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HERBERT VON 


KARAJAN 


conducts the 


PHILHARMONIA ORCHESTRA 
and the 


CHORUS OF THE 


SOCIETY OF THE FRIENDS OF MUSIC, VIENNA 
with 
ELISABETH SCHWARZKOPF, MARGA HOFFGEN, 


ERNST HAFLIGER OTTO EDELMANN 
in an impressive | performance of the 


“CHORAL” SYMPHONY — Beethoven 


NO. 9 IN D MINOR 
and the 


Beethoven EIGHTH SYMPHONY 


IN F MAJOR 
33CX1391-2 
An American critic, in ‘‘High Fidelity’’, writes: *‘ The choral project is huzely 


dynamic and excellent in reproduction ...The Eighth Symphony on 
the fourth side is rare and rarefied sport...” 





The Ninth Symphony was recorded in Vienna, and the photograph shows 
von Karajan discussing the score with the four notable soloists 
during a recording session ; from left to right: 

Marga Hoifgen (partially obscured), von Karajan, 

Elisabeth Schwarzkopf, Otto Edelmann 
and Ernst Hifliger. 
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caliing on Schipa, De Luca, Galli-Curci. 
In America, Victor have made up a com- 
posite Aida in this way, and very enjoyable 
it is. Single arias on 45 would be even 
better ; but if we are to have potted one- 
disc operas, then why not use the best of 
the past, especially now that the admirable 
CSLP series has been started ? 

It will be seen from the listing above that 
the topping and tailing of some of the 
extracts is rather peculiar: with a little 
more care, some of the missing “‘ highlights ”’ 
could have been got in. These are: the 
Rigoletto/Sparafucile duet, ‘“‘ Deh non 

arlare’, the stretto of the Duke/Gilda 
duet, ‘* Si, vendetta ”’, the Storm Trio, and 
perhaps the two choruses. 

The potted Lucia di Lammermoor (Columbia 
33C.:X1385) is rather less enjoyable. Fascin- 
ating, amazing artist though Callas is, her 
timbre is here so dark and clouded with 
tragic overtones that she seldom suggests 
Donizetti’s heroine. The extracts are five 
long ones: ‘“ Regnava nel silenzio.. . 
Quando rapito in estasi’”’ ; “Sulla tomba”’, 
the love duet in extenso ; “‘ Il pallor funesto”’, 
the duet between her, Lucia and her 
brother; ‘“* Dov’é Lucia ?”, leading into 
the Sextet ; and the Mad Scene, complete. 
Callas’s best moment comes in the last 
section of the Act 2 duet, “‘ Tu che vedi ”’, 
where her rather lachrymose tones are in 
character, and where she is distinctly 
moving. Di Stefano is the Edgardo, Gobbi 
the Enrico, and one Valiano Natali the 
very loud Arturo Buklaw. I wish Parlophone 
would consider looking out the best of their 
78 set with Pagliughi for reissue. 


ORCHESTRAL 

Beethoven’s ‘‘ Eroica’? Symphony with 
the Concertgebouw Orchestra under 
Kleiber, Decca LXT5215, is a remake with 
a new catalogue number of an old LP, 
reviewed in April, 1951, which was one of 
the first successes of the new medium. The 
performance is a splendid one that one can 
listen to again with renewed admiration 
for the Weingartnerish justness of tempi, 
the excellent balance of parts and of 
details, and the very fine orchestral playing. 
Since Kleiber’s modern recording with the 
Vienna Philharmonic does not seem to 
have materialized, though announced and 
accorded a catalogue number (LXT5064), 
it is a good thing that his reading of the 
work should have been put on record in its 
most favourable light. The recording, 
though revivified, cannot pretend to have 
the body of tone of such recent versions as 
Klemperer’s, and accordingly it is recom- 
mended more particularly to those who 
want Kleiber’s interpretation, and _ to 
students of Beethoven performance, than 
to general collectors simply looking for a 
satisfying “* Eroica ”’. 

With LXT5165 Decca enters the field of 


“ more-music-for-your-money ”’ discs in 
“Music to set you dreaming 
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which Messrs. Philips and Vox have 
hitherto been prominent. By and large the 
most recommendable version of the Grieg 
Piano Concerto has been Clifford Curzon’s 
with the L.S.O. under Fistoulari—but 
many buyers must have been deterred by 
its spacious and expensive format, two 
12-inch sides. Now—with, if anything, a 
gain in recorded quality—it has been fitted 
on to a single side, and has Curzon’s most 
poetical account of Falla’s Nights in the 
Garden of Spain (New Symphony Orchestra 
under Jorda) as its backing. 

Philips have recut Paul van Kempen’s 
version of Tchaikovsky’s ‘“* Pathétique ” 
Symphony with the Concertgebouw Orch- 
estra (ABL3127) so that the break does not 
fall in the middle of a movement ; there are 
now two movements per side. The Pye 
Group, who have taken over the Mercury 
catalogue from Oriole, reissue what we 
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used to know as MG4o0002 as MRL2507. 
This contains Barber’s School for Scandal 
Overture, Adagio for Strings and First Essay 
for Orchestra, backed by Morton Gould’s 
Latin-American Symphonette, all played 
by the Eastman-Rochester Symphony 
Orchestra under Howard Hanson. M.M. 
provided a full review in June, 1954. 
Mitropoulos’s outstandingly brilliant 
version of the Polovtsian Dances from 
Prince Igor, with the New York Philhar- 
monic-Symphony, is separated from 
Ippolitov-Ivanov’s Caucasian Sketches and 
presented on its own, with great success, 
on a 45 extended-play, Philips ABE1oo11. 
Columbia SEL1547 collects three operatic 
intermezzos in Karajan’s swagger per- 
formance with the Philharmonia: the 
Méditation from Thais, the Tales of 
Hoffman Barcarolie, and the Act 4 Entracte 
from Carmen. A.P. 





NIGHTS AT THE ROUND TABLE 


By W. A. 


“Your Musical Holiday in Mexico”’ is the 
title of an extremely pleasant record made by 
Pepe Gonzalez and his Orchestra (Bruns. 
LAT8128). Pepe Gonzalez is the nom de plume 
adopted by a leading conductor of symphonic 
music in Central and South America who is 
trying his hand at popular music for the first 
time, and so s-ccessfully that Kostelanetz may 
well have to look to his laurels. The orchestra 
sounds at times to be of almost conventional 
symphonic proportions and at other times like a 
large samba band. The recording is good with 
echo chamber effect well in evidence but some 
top cut is necessary to tame the ferocity of the 
strings. About half of the twelve titles are well 
known, such as Marchéta, La Paloma, the 
irresistible Mexican Hat Dance and Estrellita, and 
the rest, some of which are traditional, I have 
not previously heard. All are attractive in their 
different ways and the arrangements are 
interesting and in most cases luscious. All in all 
then a desirable disc. 

A second record in the new Brunswick 
** Musical Holiday ”’ series takes us to Barcelona 
and here we hear a band of very different 
composition. It is a “‘ Cobla’’, consisting of 
normal trumpets, trombone and bass with a 
flabiol (a small three-holed flute), two tiples 
(strident sounding members of the clarinet 
family), two tenoras (oboes of sorts with an 
astonishingly powerful and penetrating tone) 
and two fuscornos (instruments which are akin to 
the flugelhorns of our brass bands). This 
description makes the band sound to be a noisy 
and strident affair, and itis ; but it is peculiarly 
suited to the native dance music which it plays. 
Interspersed with the eleven scrolls played by the 
Cobla Barcelona are three sung by the St. 
Jordi Choir and two in which the Esbart 
Verdaguer (Folk Dancers) join in. I can assure 
readers that there is nothing monotonous in the 
complete selection. The variety is infinitely 
greater than I expected (LAT8136). 

On the other hand I find that ‘‘ The Joys 
and Sorrows of Andalusia’? on Ducretet- 
Thomson TKL93109 is a little monotonous 
despite the magnificently virtuosic guitar play- 
ing of Luis Maravilla. The monotony is due 
more to the singer, Pepe Valencia, but it is 
only fair to confess that I am allergic to the 
whining quality assumed by many of these 
Spanish singers of the flamenco and its allies. 

In “Music from Vienna’”’ Delysé reintroduce 
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an orchestra which many will remember with 
affection for its work during the first two or 
three years of the war when it relieved the 
gloom of the blackout so often. It is now called 
Leslie Bridgewater and his Orchestra, but 
it is virtually the B.B.C. Salon Orchestra, last 
heard in 1942. I should have liked a few more 
strings and less mustel organ, and this may 
perhaps be considered for future recordings. Of 
the quality of the orchestra it is enough to say 
that in its ranks are Jean Pougnet, Frederick 
Riddle, Anthony Pini and Leon Goossens 
among other weli-known names. The pro- 
gramme is devoted to Johann and Josef Strauss, 
one side to each, and I am particularly glad to 
have the second side for Josef is unfairly 
neglected in favour of his elder brother. Mr. 
Bridgewater unearthed in Vienna some time 
ago a big pile of their music, some of which can 
rarely have been heard in England. A few 
samples are included here along with some 
established favourites. It was, I think, a 
mistake to include Vienna Woods in Walter’s 
arrangement when there are available excellent 
recordings of full dress performances including 
the so important zither in the overture and 
coda (EK2123). : 

The steady increase in the multitudinous 
recordings of the more popular Strauss waltzes, 
etc., in LP form makes choice more and more 
difficult. An extremely good selection called 
“Irresistible Strauss’’, played by the Phil- 
harmonia Orchestra under Karajan on 
Col. 33CX1393, contains The Gypsy Baron 
Overture, Delirium Waltz, Artist’s Life Waltz, 
Emperor Waltz, Pizzicato Polka and Blue Danube 
Waltz. Five of the six are already available in 
fine recordings, but the delightful Delirium, 
which is by Josef, is a first recording. I wish that 
this could be obtained separately, but in the 
meantime this selection ranks with the very best 
of the previous recordings. 

Johann Strauss is also to be found, together 
with his legitimate successors, Lehar, Kalman 
and Kiinnecke, in “ Vienna in Song” on 
Philips SBR6203. The operettas included are 
Strauss’s Fledermaus and A Wight in Venice, 
Lehar’s Frederica, Land of Smiles and Paganini, 
Kalman’s Circus Princess and Kiinnecke’s 
Cousin from Nowhere. The soloists are Walter 
Anton Dotzer and Ilona Steingruber and 
the orchestra is the Vienna Symphony under 
Heinz Sandhauer. An agreeable selection 
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agreeably sung and well recorded; but, of 
course, some of the Lehar songs inevitably recall 
Tauber, a comparison with whom few can 
survive. 

How often in these columns twenty-five and 
thirty years ago I lamented the necessity of 
listening to yet another Jn a Persian Market and 
In a Monastery Garden, but little then did I know 
of what I should be called upon to listen to in 
the years still to come ! Here they are again and 
sounding very fresh as played by the Rochester 
* Pops” under Morton Gould on Philips 
NBE1 1045. 

Four EPs of Greek music come from various 
members of the E.M.I. family, with four items 
on each. Parlophone contributes Greek Kantathas 
and Tangos and Modern Greek Song-Dances 
(CGEP24 and 25), H.M.V. Modern Greek Folk 
Songs (7EGC2) and Columbia Popular Greek 
Songs (SEGC12). The kantatha is a serenade 
type of composition and most of the examples 
in these records are Italianate in style, the tango 
is, to my ears, indistinguishable from those heard 
elsewhere, but the “‘ modern ”’ folk songs and 
dances are based on and in the rhythms of old 
traditional tunes. The accompaniments vary 
between a small band of the “ schrammel” 
type to a mandoline orchestra. Many of these 
are both interesting and attractive and to those 
who wish to sample them I suggest first, in their 
quite different ways, SEGC12 and CGEP25. 

The Boston Promenade Orchestra under 
Arthur Fiedler are disappointing in the 
Ballet Music from Faust. The playing is very 
business-like and matter of fact and the record- 
ing is not up to the quality we have come to 
expect today (H.M.V. 7EP7027). 

An “ International Carol Concert”? by the 
Obernkirchen Children’s Choir contains 
a. or carol-like songs from seven countries. 

e choir includes both boys and girls and is 
virtuosic in quality but sings in a style and 
tradition quite different from English children’s 
choirs. Not that it is any the worse for this but 
the fondness for spinning out finely the last 


The GRAMOPHONE 


note of a verse or song on the slightest provoca- 
tion palls after a time. Among the carols are 
two from Spain which are quite unfamiliar to 


me and which I fell for at first hearing. They © 


are Fum, Fum, Fum and El Pequeno Zagal 
(Parlo. CPMD11). 

A record that will please Mr. R. P. See- 
mungal of Port of Spain, who wrote at length 
in praise of Korjus in the May number 
of THE GRAMOPHONE, is a 45 EP of four of her 
popular songs—ZIl bacio, Funiculi, Funicula, La 
Villanella and La Danza (H.M.V. 7RP7028). 
I can go a long way with Mr. Seemungal in his 
enthusiasm for this singer. and the dubbings 
are very well done. No singer owes more to 
the gramophone than Miliza Korjus for she 
largely taught herself to sing by listening to 
records of great colora’ura singers of the past 
and trying to imitate them, and it was on the 
evidence of her own records and without 
having heard her in the flesh that the late 
Irving Thalberg engaged her for “‘ The Great 
Waltz ”’. 

Columbia 33SX1050 and 1051 provide an 
interesting opportunity of comparing first-class 
English and French bands. The Coldstream 
Guards Band under Major D. A. Pope, gives 
a mixed concert of solos, marches, etc., and the 
Garde Républicaine Band under Frangois- 
Julien Brun plays a bunch of French marches 
on one side and American marches on the other. 
The great interest to me is the contrast between 
the two bands when playing Sousa. Apart 
altogether from bad microphone placing which 
gives undue prominence to some instruments 
(the piccolo in Stars and Stripes is made to sound 
absurd, for instance) the French band in 
striving for brilliance produces a tone that is 
unduly astringent and even acid at times and 
while this may be suitable for the French 
marches it does not sound at all like Sousa. 
The Garde Républicaine has always aimed at 
brilliance but I do not recall this acidity in the 
past, although it is some years since I heard 
them in the flesh. 
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An asterisk following a 78 1.p.m. number indicates 
sts availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “‘ 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

Mediocrity is the mark of the month, unless 
you have a passion for exotica, of which there 
are a number of authentic sounding records. 

First, then, the best record that has been 
made of the best show that has come out of 
America since the war. 1t may seem odd at first 
sight to see the name of Nelson Eddy coupled 
with “‘ Oklahoma’’. Mr. Eddy was a kind of 
Harry Welchman of the pre-war American 
musical stage and screen, though his records 
included bits of opera, including a memorable 
Vision Fugitive. Nevertheless, my friends, this is 
undoubtedly it. Further, Philips (BBL7114) 
have had the good sense not to turn this into a 
vehicle for him. This is, in fact, a recording of 
the complete score, including the only recording 
of Lonely Room, and the record has a genuine 
theatre atmosphere. Though Mr. Eddy is the 
star, those in support are admirable and the 
whole entertainment is superbly presented. I 
ought to add that the actual recording is 
immaculate! Do not think I have gone mad 
if I call this Rodgers and Hammerstein’s 
Elektra’?! But, as with Strauss and 
Hofmannsthal, it was their first collaboration 


and in its own way as important for the future 
If they have yet to produce their “ Rosen- 
kavalier ’’ there is no doubt that “‘ Oklahoma ”’ 
has the vitality and the charm to stay the course. 
It was not only a landmark of the musical 
theatre ; it is a splendid achievement, and this 
is the record to have. Where to find a com- 
parable English revival ? If all the multitude 
of Spanish zarzuelas on the English market 
have found customers, then surely some com- 
pany might take a risk with one of the 
“* Baddeleigh ”’ entertainments. V. C. Clinton- 
Baddeley and Walter Leigh wrote “ Jolly 
Roger”? (Savoy 1934). This is comic opera 
rather than musical comedy. It ran long but 
was neglected by the gramophone except for a 
“Gems”. Leigh, a pupil of Hindemith, was 
killed in the war. His serious output.is repre- 
sented (just) in the lists with his Concertino for 
Harpsichord or Piano and Strings, currently 
in the Boyd Neel repertory. Will nobody look 
at his theatre music ? When the entire output 
of eighteenth century composers is put on to disc 
at enormous expense nobody can call this com- 
paratively tiny request uneconomic 

Now for a possible cheat. A 12 inch LP of 
Joe Sullivan has been announced, and a bit 
of it in the shape of an EP (Bruns. OE9276) has 
come my way. Here are four of his own com- 
positions, including Little Rock Getaway, with 
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which Les Paul scored a sensation with his 

guitar ick. Sullivan’s record of his Gin 
Mill Blues deservedly stayed in the Parlophone 
catalogue for a long time and was always a 
collector’s piece. Much as I admire the Tatums 
and Wilsons (Garland) of this world, here is the 
answer to any inverted apartheid when it comes 
to this type of piano playing. Anybody can 
enjoy this, and to those who know what it’s all 
about and who have yet to discover Sullivan it 
will be a revelation. Minor Mood, for some 
reason, is based on the Rachmaninov Prelude 
(what again ?), but no matter—the piece is 
completely original. Here is a touch from the 
*thirties that can still teach something to the 
"fifties. 

Next Steve Race. This, surprisingly, is not a 
piano record. The billing is “‘ Steve Race and 
his Tic Tac Men” (Polydor BM6034). Old 
time jazz, corn, the lot. You will know what to 
expect when I tell you that in the middle of 
Wedding Bells the cry goes up: “ Let’s sing 
another chorus’. But this is something more 
than just a chorus record for the pub sing-song. 
On the back is Glendora, a near-hit, but surely 
this is the way to do it! Good clean fun, and, 
incidentally, good diction. That may not 
matter all that much, but poor diction has 
knocked a potential “ choice”? out of the 
panel, and this modest contribution has made it. 
Perhaps that doesn’t matter either ! If you don’t 
like Wedding Bells, then you can have Bicycle 
Bells, a jolly piece and the kind of number that 
Sidney Torch always does supremely well. 
This is backed by John Addison’s theme music 
for the film “‘ Reach for the Sky”’. After the 
initial aeroplane noises yon will get a true 
illusion (if that is possible!) of sitting in the 
cinema during the opening titles of a film 
(Parlophone R4198*). On Polydor BM6o032 
Geraldo couples the theme from “ The 
Proud Ones” with Wedding Bell Polka—a 
different wedding altogether. 

Is it really perverse to choose from among the 
band records that by Eric Delaney playing 
Ain’t She Sweet on Nixa N15069 ? There is a 
raucous intérlude and a blaring coda, but the 
rest is delightful and extremely simple. In all 
the racket surrounding our lives to-day we are 
apt to forget the art that conceals art, the value 
of simplicity and other cliches. Anyway if you 
find this dull, you can amuse yourselves by 
working out a dance routine for the elegant 
adagio pair of your choice for next year’s 
concert party. Rocking the Tymps is self- 
explanatory, a bad piece of coupling, for you 
cannot like both, and the days have gone by 
when people put up with one side for the sake 
of the other. In spite of that I have done it for 
this review. Then there is Ambrose. His new 
record is of Get Happy and Slide Rule on M.G.M. 
930. These are slick and superbly done, and 
they pose, in another form, the question put by 
Mr. Appleby in the correspondence column last 
month. As the B.B.C. has proved over and over 
again the public has an insatiable appetite for 
nostalgia. Programmes like ‘‘ These Radio 
Times ’’ and “* Scrapbook ”’ always delight the 
Listener Research people. Now that a new 
generation has discovered Dixieland, it is 
almost time for a revival of the dance music of 
the ’thirties. I wonder how many Hylton and 
Ambrose titles you still have on your shelves if 
you are over thirty. There were some wonderful 
arrangers at work in those days, when front-rank 
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Classics or ‘pops’ 
THEY ALL SOUND THEIR BEST ON 
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TONE COMPENSATION 


Full Bass and Treble 
response is achieved 


by the ingenious controls 


with no loss , 
at low volume. 20d) 


GARRARD 
RECORD CHANGER 


These superior mechanisms 
are famous for simplicity 
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and are 
standard in 
all models. 


IMPROVED 
AMPLIFIER 


A newly-developed 
pick-up cartridge has 








enabled us to re-design 


the amplifier to give 
greater response and 
output, with truly 
outstanding 

results. 
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Whatever your choice, if you value your discs you cannot 
be satisfied that you are hearing them as recorded unless 
they are played on a Trixette. 
These gramophones are the finest 
available in performance and finish 
—that is the standard—and for 
that reason Trixette are not 
the cheapest, but, if quality 
reproduction means. 
something in your 
entertainment you 


cannot afford not to 
own a Trixette. 





A 410 
4 SPEED GRAMOPHONE 


The model shown here is an 
example from the range of 
portable gramophones. It has 
an a Garrard R.C.120 Record- 
cae changer with provision for 
sf automatic or manual 
operation, 6” elliptical speaker, 
improved high-output amplifier 
and separate Bass, Treble and 
Volume controls. Strikingly 
handsome in a variety of 
leather cloth coverings, solid 
leather spring-back handles, and 
gilt fittings throughout. 


A 410 (illustrated) 25 Gns., inc.p.r. 
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The Trix Electrical Co. Ltd., 1-5 Maple Place, Tottenham Court Rd., London, W.| Tel. : Museum 5817 Grams. : Trixadio Wesdo London. 
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Ke Polibag Disc Sleeves, to cover the whole Record and outer jacket are now available 
2 to Record enthusiasts. They provide a double security against dust and damp 
and are ideal for dealers to protect stock from continual handling. They are of 


the same high quality and finish as Polibag Disc Covers. 


and POLIBAG Disc Sleeves 
of course pnastenen Odea the Que 
the for 12” Records 5/3 per doz 


9” 10" 99 4/6 86D 
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POLIBAG DISC COVERS 


Polibag Disc Covers are now the established protection for gramophone records. 
Since their introduction in this country two years ago they have become the 
world-wide popular safeguard ensuring maximum life to the record and unim- 
paired reproduction. This applies both to England and to countries which 
experience violent climatic changes. 


PER PKT. OF | DOZ. 12”-5/3, 10’-4/6, 7’-3/- 
Obtain’ supplies from your local dealer or direct (post free in Gt. Britain) from 
Frigicold Limited 
10 MANCHESTER SQUARE, LONDON, W.1, ENGLAND. TFL: WEL. 8784 
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musicians, including symphony players, came 
into the sessions. Many years ago at the Royal 
College there was a String Quartet, made up of 
Jean Pougnet, Hugo Rignold, Harry Berly and 
Douglas Cameron. All except the last played 
with the bands of those days, and all were io gain 
fame in the legitimate world of music. I 
remember after the war when the Liverpool 
Phil. came to Manchester as the guest of the 
Hallé watching Jean Pougnet, who had just 
played a Mozart concerto, shake hands with 
Hugo Rignold, then conductor of the Liverpool 
orchestra, and reflecting on the contrast of that 
meeting with so many pre-war sessions with the 
big name bands. Musical illiteracy can make a 
big splash in jazz and is no bar to the most 
inspired improvisation, but what so many of us 
are missing in the popular music of to-day is, 
frankly, the presence of a musician. Of course, 
Ambrose is brilliant at these composed pieces, 
but if M.G.M. or anybody else would give him 
a free hand with a few carefully chosen current 
hits we might even find the top ten blasted off 
the page. I am old-fashioned enough to believe 
that some standards can be maintained even 
down here, and I do not believe it is necessary 
for popular entertainment to remain in the 
gutter. I say this to Ambrose, because he is 
about the only one left. The field is clear, the 
door is wide open, the sky’s the limit, go in and 
win. Now listen to his old colleague Ted 
Heath on Decca F10783* playing Canadian 
Sunset and Oriental Holiday. Brilliant in their 
way, but as soon as the music goes above mf all 
Hell is let loose and the recording shows it. The 
point is that this always happens. It is raucous, 
it blares, it distorts and it is hideous. Thousands 
of people like it that way and therefore it has 
to be done, but the public does not consist 
entirely of teen-agers recruited to kiss railway 
carriage windows. Geoff Love is more relaxed 
in Canadian Sunset on Oriole CB1335, backed by 
When the Lilacs Bloom Again. This tune used to 
be called When the White Elder Tree Blooms Again, 
in which guise it was a famous old Hylton 
concert record in about 1929. Now that the 
white elder tree has turned to lilac it has come 
round again and is obviously enjoying quite a 
vogue, for it appears again this month from 
Billy Vaughn with an Autumn Concerto on 
London HLD8319*. 

My fifth record is quite a novelty. Knowing 
something about steel bands (dustbin lids and 
all that) it was with some trepidation that I put 
on a record by The Brute Force Steel Band, 
playing, of all things, the famous old march 
Under the Double Eagle. In a charming announce- 
ment we are told that the band comes from 
Antigua, and then the most enchanting sounds 
occur. Mind you, it gets a bit monotonous after 
the first inch and three-eighths (as W.R.A. 
would say), but it is all as mild as milk. Even 
Mambo Jambo ambles along with decorum, 
though there are some tricky rhythms here 
(Parlo. DP157). The sound is not unlike that 
of a marimba, which you can test for yourself 
oy playing Everybody Loves Saturday Night and 
Kambesi by The Martin Slavin Marimba 
Sextet on H.M.V. GV242. Digging among my 
own archives I unearthed a 1928 Polydor of the 
Excelsior Marimba Band of Guatemala, which 
was annotated: “the first marimba band to 
play in Europe’! Other exotica this month are 
on LP: Franco E I * G.s5 ” (that is what they 
are called) in “ Tropicana” (Col. 33CSr7), 
Xavier Cugat in ‘“ Merengue” on Philips 
BBL7110, Arturo Ramirez in ‘“ Dinner in 
Mexico”? on Felsted PDL85011 and Danny 
(Kalauawa) Stewart in  ‘“ Hawaiian 
Favourites”? on London HAU2or4. I have 
listened faithfully to all these and they each 
sound just the thing for those who enjoy this 
kind of music. 

My last choice is of Frank Baron in 
“ Melodies from the Eddy Duchin Story” on 
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M.G.M. CC1. Here it all is again, but with a 
difference in that an unspecified band suddenly 
bursts into the proceedings in the manner of the 
Surprise Symphony of Haydn to give a splendid 
performance of Exactly Like You. For the rest, 
Mr. Baron plays gently and _ attractively. 
Nothing startling here ; just a pleasant record 
for a winter afternoon; if only all alleged 
records of ‘‘ mood music’”’ evoked so amiable a 
mood. 





THE MONTH’S CHOICE 


Oklahoma Philips BBL7114 
Joe Sullivan Bruns. OE9276 
Steve Race Polydor BM6034 
Eric Delaney Nixa N15069 
Brute Force Steel Band Parlo. DP157 
Frank Baron M.G.M. CC 2 





Well, there they are, but before taking a look 
round the remainder let us take a look at Mel 
Tormé, who has become immensely popular 
and recently topped a West End bill, having 
previously got no further West than Kilburn, 
and who appears this month on three labels and 
as many speeds. This is what he says: “ I’m 
all for the futuristic singing of to-day, where the 
voice is used for improvisation, not merely to 
sing written choruses’’. Incidentally this is 
exactly what he does on his EP (M.G.M. 
EP562), but as the bulk of these titles were 
recorded in 1948 that is probably fair enough. 
To use the voice instrumentally is legitimate in 
jazz and in numbers like Goody, Goody (Vogue 
Q72185*) and Lullaby of Birdland (London 
HLN8322*) he is interesting and is assisted by 
a brilliant accompaniment—unidentified. His 
voice indeed is somehow, right for George 
Shearing’s cool Lullaby. I Love to Watch the 
Moonlight, on the reverse of this record, is also 
most originally done, but in my opinion this 
approach will hardly do for melodies like 
Gershwin’s Love is Here to Stay on the Vogue 
record; or solid band numbers like J Can’t Give 
You Anything But Love on M.G.M. 922*, backed 
by There’s No Business Like Show Business. This 
is an odd choice for him, and it is notable that 
he is materially helped by a chorus. Mel 
Tormé is a jazz singer if anything; show 
numbers like this are best left to those who have 
a feeling for the theatre. This is a straight 
number if ever there was one! Mr. Tormé has 
provided enough material this month for a just 
verdict. 

So round we go. Bill McGuffie plays Piano 
Ballet on Philips PB631. This really doesn’t 
mean a thing—it ain’t even got that swing, but 
it is none the less a pleasure to hear some 
honest piano playing, and the same goes for 
Winifred Atwell for her excellent St. Louis 
Blues on Decca F10785*. No gimmicks here, 
but on the reverse she reverts to normal in 
Bumble Boogie—yes, poor old Rimsky! The Bus 
Stop Song is quite fun, though the title is 
irrelevant, sung by Audrey Jeans on F10788* 
with It’s Better in the Dark. Lomax 
presents two good songs — potentially — on 
F10787*. Unfortunately the diction is so poor 
as to almost put it out of count. Hard Case is 
about Dartmoor (the prison) and Dirty Old 
Toun is a g corrective to moon-June 
romance. “‘I found my love by the gasworks, 
I dreamed a dream by the old canal, I kissed 
my girl by the factory wall ’—well, isn’t that 
the way it is with most of us? Morris 
Stoloff combines Manhattan Romance with Sweet 
Sue on Bruns. 05597*, but this does not really 
come off and suggests horrible possibilities ! 
Patience and Prudence are two little girls 
who sing Tonight You Belong To Me with 
becoming innocence, with Miss Prudence 
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appropriately coy in A Smile and a Ribbon. These 
are on London HLU8321*. Bill Snyder’s 
harpsipiano seems to incorporate the worst of 
both worlds in a selection called ‘“ Flying 
Fingers ’”’ on Bruns. OQEg277. It is all terribly 
quick, but that’s about all that can be said. Two 
EP revivals are respectively of Roy Fox on 
Decca DFE6272 (poor, and including Lew 
Stone’s Oh Monah with all that Minnie the 
Moocher rubbish) and Fred Astaire in four of 
his best, taken from the LP, on Philips 
BBE12060. Irving Berlin, Gershwin and Kern 
are a good bunch of composers here, and Slap 
that Bass is good value. On LP there is the 
Italian pianist Luciano Sangiorgi. “ 

Italian in New York” (Durium DLU96027) 
is mostly film music, but includes a delightful 
I Got Plenty of Nuttin’ from “‘ Porgy and Bess ’’, 
The Blue Stars on Felsted SDL86046 are 
interesting. Formed by Miss Blossom Dearie, 
whom we have heard playing the piano and 
who is in fact one of the singers here, this octet 
give a varied selection of Continental-American, 
with Lullaby in Birdland in French as a savoury. 
**G.M. No. 2”’ is, of course, Glenn Miller. 
Early recordings with the charming Blues 
Serenade and the sprightly Why’d Ya Make Me 
Fall In Love (Philips BBR8092). “ Songs from 
Walt Disney’s Magic Kingdom ”’ is a straight- 
forward selection of songs from “‘Snow White’’ 
to “Davy Crockett’? (BBR8101), and Ken 
Griffin plays simple melodies in a simple way 
in his recorded version of his T.V. show ‘“‘ 67 
Melody Lane” on BBL7115. He is also on 78 
(PB630) in Cruising Down the River and Yours, 
which really needs Vera Lynn, whose senti- 
mental selection *“‘ If I Am Dreaming” is on 
Decca LK4152. Sidney Bowman’s “ Old 
Time Dance Tunes’’—“‘for all time dancing’ — 
are good and bring in the Scottish reels and such 
in small doses, mixed with the Veleta and the 
Eton Boating Song (Felsted PDL85016). John 
Duffy at the Mighty ‘Wurlitzer (Columbia 
Square, Hollywood) is the big picture all right. 
This is very different from Mr. Griffin. I would 
not say that Bye Bye Blues was ideally suited to 
the organ, but in the course of the hour you 
can hear most of the tricks. The sleeve regards 
the whole thing as a monument of recording 
technique (London HAU2o12). “Atmosphere 
by Antonini” is by Alfredo Antonini, and is 
notable for some music by Alec Templeton, the 
blind pianist who went to America and made a 
big success. Canon for Cats looks promising on 
paper, but fails to make any impact on this 
listener (Vogue LVAgo31). Really just mood 
music, as is Alfred Newman’s “ Serenade to 
the Stars ”’ (screen variety) on Bruns. LAT8135. 
Should not Templeton’s “‘ Musical Portraits ” 
(Bach tours Radio City, Grieg in a Groove, and all 
that) be made available here ? Some of them 
are extremely witty and they would make an 
enjoyable EP. Stanley Black’s “ Christmas 
Holiday for Romance” is the usual mixture 
with Rudolph, the Red-nosed Reindeer cheek by 
jowl with Silent Night, Holy Night (is there 
nobody to check these matters ?), but includes 
a waltz—Dreaming—by Archibald Joyce, the 
English Waldteufel if you like. Joyce used to 
play the piano in a trio at Nuttall’s cafe in 
Richmond at the beginning of the century and 
contributed to that small list of classic English 
waltzes to put beside the masterpieces of France 
and Austria. He is badly served on records 
(Decca 1.K4155). Lem Marten does the What 
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is a Wife? monologue on Oriole CB1333 and 
couples it with What is a Horse? Naturally a 
paragon of all the virtues. So for a number of 
our coun en is a man called Liberace. 
Without the gold thread and the cuff links we 
can only hear the piano, but if his Night and Day 
can be written off, I think that if you had never 
heard of him you would find Yankee Doodle 
Boogie good fun (Philips PB636). At least he has 
done what very few people have succeeded in 
doing—putting over a piano act. That has 
always been a nightmare of music hall business, 
and many a virtuoso has crashed in the White- 
chapel Road. Maybe it is because Liberace is 
not a virtuoso ? Now that is just being mean. 
O.K. Call it a day. 

Late Arrivals. Here are two _ records 
by artists who, because they are essentially 
national, have achieved a measure of inter- 
national fame, namely Miss A. Russell and 
Mr. N. Coward. Anna Russell’s fourth LP 
carries on her splendid work. We have now 
reached a stage where some knowledge of her 
previous records is useful, since she now refers 
to them as if talking to old friends. Her “‘Guide 
to Concert Audiences”’ (Philips BBL7093) brings 
new versions of the German lied and the French 


The GRAMOPHONE 


melodie (she uses the American term “art-song’’) 
as well as some examples from England and 
Spain, ending with a hilarious Habanera Hoe 
Down. Irrelevant to her lecture and thrown in 
at the end of the first side is a performance of 
Rossini’s La Danza, which begins straight and 
then goes very crooked indeed. It is a brilliant 
tour de force. It is astonishing how Miss Russell 
can keep this going. I hear she has recently been 
appearing at the Johannesburg Festival, where 
one of her performances has been recorded for 
American Columbia. Noel Coward has 
travelled a long way from St. Alban’s, Tedding- 
ton (where he shared the same font with the 
present reviewer !). As far, in fact, as Wilbur 
Clark’s Desert Inn at Las Vegas, where his 
recent act (June 7th, 1955) has been put on to 
disc by Philips (BBL7108). Here are songs old 
and new, sober and shocking. His present 
version of Mad Dogs is superb. He sings it as 
if he was sick of it, which somehow enhances it. 
Intending purchases without hearing first 
should be warned that the selection includes 
Alice and the brilliant but utterly scandalous 
version of Let’s Do It, so hear first before playing 
outside the family. And, incidentally, full marks 
for a brilliant sleeve—dead right. 





FEDERATION AND SOCIETY 
NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning 
the establishment of new Gramophone Societies. The 
Hon. Sec., Mr. C. H. Luckman, 41 Trinity Aver.ue, 
Enfield, Middlesex, will send a circular of suggestions 
and other helpful literature on receipt of a postal order 
for sixpence. 

The Annual General Meeting of the Federation will 
take place in the hall of the Royal Empire Society, 
Craven Street, Strand, W.C.2, on Saturday, November 
24th, at 2 p.m. 

National Gramophone Conference, 1957. As 
announced in the October issue, the date of the Conference 
has been advanced to the week-end April 5th to 8th. 


Notices for Inclusion in the January, 1957, issue of 
Tue GRAMOPHONE should be sent to Mr. G. H. Parfitt, 
31 Lynwood Grove, Orpington, Kent, to reach him by 
December 7th. Postcards please. 

Acton & District G.S. Meets monthly on Mondays 
at the King’s Arms, Acton Vale, at 7.30 p.m. Next 
meeting October 29th. Hon. Sec., 24 Priory Avenue, 
Bedford Park, W.4. 

Ayr R.M.C. Meets fortnightly in the Bonnie Doon 
Hotel, Carrick Road, Ayr, from October 7th at 7.30 
p.m., and from January 6th, 1957. Hon. Sec., Met. 
Office, Prestwick Airport, Ayrshire. 

Barrow G.S. Will meet at the John Winnerah Institute 
at 7 p.m. on the 9th and 23rd of this month. Hon. Sec., 
$03 Abbey Road, Barrow-in-Furness. 

Basingstoke G.S. Alternate Mondays at 7.15 p.m. 
at the Red Lion Hotel, London Street. Next meeting 
November 12th. Hon. Sec., “‘ The Haven”, Greywell, 
Nr. Basingstoke. 

Bath G.S. Speakers: November 9th, Stuart Hibberd. 
November 30th, Scott Goddard. Hon. Sec., 24 Crescent 
Gardens, Bath. 

Blackburn G.S. Coming recitals in Y.M.C.A., Black- 
burn, at 7.30 p.m., Tuesdays, November 13th and 27th, 
December 11th. Hon. Sec., 43 St. Alban’s Road, Darwen. 
Darwen 1103. 

Blackpool G.S. Each Monday at the New Central 
Hotel, Reads Avenue, at 7.30 p.m. Joint Hon. Secs., 
14 Codale Avenue, Bispham, or 14 Delaware Road, 
Layton. 

Bolton G.S. Alternate Thursdays at 7.30 p.m. in the 
Lecture Hall, Civic Centre. November 29th, Demonstra- 
tion by Philips. Joint Hon. Secs.,44 Lee Lane, Horwich. 
Horwich 172. 

Bournemouth & District G.S. Alternate Mondays at 
Linden Hall Hydro, Christchurch Road, at 7.30 p.m. 
Hon. Sec., 10 King George Avenue, Bournemouth. 
Bushey & Watford G.S. Weekly on Tuesdays at 
7.30 p.m. in the Galahad Room, Methodist Church, 
King Edward Road, Oxhey. Hon. Sec., “‘ Dun-I”, 
Folly Pathway, Radlett. 

Cheltenham G.S. Alternate Mondays at Civic Play- 
house. Guests include Georgie Henschel, David Franklin, 
Winifred Ferrier, Percy Kahn, Arthur Jacobs and 
Edmund Rubbra. Hon. Sec., 23 Imperial Square, 
Cheltenham. 

Chesham & District G.S. Every Monday evening at 
7.30 in the Co-operative Hall, Chesham Broadway. 
Hon. Sec., 8 Victoria Road, Chesham. 


City of Bristol G.S. Every Monday at Bristol Music 
Club, 76 St. Paul’s Road, Clifton, at 7.15 p.m. Lecturers 
include Reginald Redman and Harold Grace. Asst. 
Hon. Sec., 19 Beckington Road, St. John’s Lane, 
Bristol, 3. 

Clydebank Library G.S. Meets in the Library Lecture 
Hall on alternate Fridays at 7.30 p.m. November 2nd, 
16th and 30th. Hon. Sec., 53 East Barns Street, Clyde- 


bank. 
Croydon G.S. Alternate Saturdays in Norbury Library 
at 7 p.m. Next meeting, November 10th. Hon. Sec., 
23 Penrith Road, Thornton Heath. 
wnieaze M.C., Chipping Sodbury, near Bristol. 
Alternate Tuesdays at the Old Grammar School. 
November 6th, Raphael Shelley (Bristol Old Vic). 
Chairman, The Garden Flat, 148 Fishponds Road, 
Bristol, 5. 
Dulwich & Forest Hill G.S. Meetings November 2nd 
and November 16th (A.G.M.), at 2 Jews Walk, Sydenham. 
Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 
Dundee R.M.S. Meets alternate Tuesdays. Hon. Sec., 
120 Byron Street, Dundee. 
Ealing G.S. Alternate Fridays at “ Parkfields ”, South 
oraee Road, at 7.30 p.m. Hon. Sec., 150 Argyle Road, 
1 


13. 
Enfield R.M.S. Meets on the Ist and 8rd Friday in 
each month in Enfield Grammar School (Room 1). 
Newcomers most welcome. Details and programme from 
Hon. Sec., 88 Halstead Road, Winchmore Hill, N.21. 
Epsom G.S. Meets on 2nd and 4th Friday each month 
at the Oak Room, West Hill House, Epsom, at 7.45 for 
8 p.m. Hon. Sec., 31 Pound Lane, Epsom. 
Exeter & District G.S. Recitals in St. David’s 
Institute, Haldon Road, at 7.30 p.m. on alternate 
Fridays. November 9th and 23rd. Hon. Sec., 130 
Wardrew Road, Exeter. 
Gillingham G.S. Meets on the Ist and 3rd Friday each 
month in the Central Library at 7.30 p.m. Hon. Sec. 
Central Library, Gillingham, Kent. 
Great Yarmouth R.M.C. Meets on alternate Mondays 
in the Central Library, Hall Quay, at 7.45 p.m. Hon. 
Sec., 14 Burleigh Close, Great Yarmouth. 
Grimsby & District G.S. Meets fortnightly in Church 
House, Bull Ring. Hon. Sec., 2 Sackville Street, Grimsby. 
Guildford M.C. Meets every Tuesday at 7.45 p.m. in 
the Small Hall, Co-operative Society, Haydon Place. 
Hon. Sec., “‘ Lyndhurst ’’, Thursley Road, Elstead. 
Hammersmith G.S. Alternate Fridays at 8 p.m. at 
Westcott Lodge, W.6. Hon. Sec., 42 Rylatt Road, W.12. 
Next meeting November 9th. 
Henry Wood G.C. Hon Sec., 4 Beulah Hill, S.E.19. 
Meets every 3rd Sunday at 6.45 p.m. in the Music Room, 
4 Beulah Hill. 
Hoover G.S. Fortnightly from September 6th. Miss 
M. A. Iles, Hoover Ltd., Western Avenue, Perivale, 
Middlesex. 
Ilkley G.S. Each Thursday at 8 p.m. in the Lecture 
Hall, Riddings Road. Hon. Sec., ‘‘ Elstonville ’’, Sussex 
Drive, Ben Rhydding. Ilkley 1347. 
Ipswich G.C. Every Friday at 7.45 p.m. in the Ritz 
Cafe, Buttermarket. Hon. Sec., 97 Burrell Road, Ipswich. 


Jersey G.S. Every Sunday at 8 p.m. at 1 Ralegh 
en St. Helier. Hon. Sec., 4 Minden Street, St. 
elier. 
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Luton G.S. Meets on 8rd Friday each month. Hon. 
Sec., 27 The Crescent, Caddington, Luton. 

Mi d G.S. Alternate Thursdays at the Midland 
Institute, Paradise Street, Birmingham, 1. Next 
meeting November 8th. Hon. Sec., 52 Epwell Road, 
Birmingham, 23. 

Moseley Vocal R.C. Alternate Mondays at Friends 
Institute, Moseley Road, Birmingham, 12. Hon. Sec 

10 Fernhill Road, Olton, Birmingham, 27. 

Orpington G.S. Twenty years old on November 2nd. 
Write for details to Hon. Sec., 31 Lynwood Grove, 
Orpington. 

Oxford City G.S. Meets 2nd and 4th Monday each 
month at St. Columbas Church Hall, Alfred Street. 
Hon. Sec., 129 Ridgefield Road, Oxford. 

Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Portobello G.C. Meets in Grays Hotel, Portobello, 
each Sunday at 7.30 p.m. Hon. Sec., 18 Niddrie Road 
POR 4845. 

Putney G.S. Alternate Mondays at 7.30 p.m. in the 
Miramar Hotel, 57 Putney Hill. November 12th and 26th. 
10th December, Walter Goehr. Hon. Sec., 6 Combe- 
martin Road, S.W.18. 

Recorded H. of M., Eltham. Every Wednesday at 
7.30 p.m. in the Club Room of the Park Tavern, Passey 
Place. Hon. Sec., 32 Wellhall Road, Eltham, S.E.9. 
Sheffield -S. November 5th, American Music. 
November 19th, Viennese Music. December 3rd, ‘‘ Bruno 
Walter ’’, December 17th, Record Review. Meetings in 
Y.M.C.A., Sheffield at 7.30 p.m. Hon. Sec., 52 Whirlow- 
dale Road, Sheffield, 7. (72973). 

Sheffield R.M.C. Each Tuesday in Church House, St. 
James Street, at 7.15 p.m. Hon. Sec., “* Lathkill”, 
16 Dalewood Road, Sheffield, 8. (S. 73630). 

Southgate & District R.M.S. Meets fortnightly at 
Crown Hotel, Chase Side, at 7.30 p.m. Next meeting 
November 14th. Hon. Sec., 49 Dale Green Road, New 
Southgate, N.11. 

Sussex G.C. Meets at 7.30 p.m. on alternate Tuesdays 
at Cook’s Hotel, 21 Old Steine, Brighton. Hon. Sec., 
25 Queens Road, Brighton. 

Sutton Coldfield R.M.S. Alternate Fridays at 7.30 
p.m. in Central Library. Hon. Sec., 42 Beacon Road, 
Sutton Coldfield. 

Verdi Society. Meets on Tuesdays twice monthly at 
Walker Art Gallery Lecture Hall, Liverpool, at 7.30 p.m. 
Next meeting November 6th. Hon. Sec., 39 Sutcliffe 
Street, Liverpool, 6. 

Wagner Society. Meets in Shelley’s Hotel, 8 Albemarle 
Street, W.1. Hon. Sec. at the above address. November 
14th and 28th at 7 p.m. 

Wallsend Public Libraries M.C. Alternate Mondays 
in Public Library, Park Road, at 8 p.m. Programme and 
information from the Library. 

William Byrd M.S. of Southall. Alternate Mondays at 
7.45 p.m.in North Road School. Next meeting November 
5th. Hon. Sec., 4 Finchpool Villas, Uxbridge Road, 
Hayes. Hayes 4542. 

Woodford United Free Church. Recitals: November 
10th and December 8th at 8 p.m. D. J. Steven, 36 
Glengall Road, Woodford Green. 

Worcester G.S. Alternate Saturdays in City Art 
Gallery, Foregate Street, at 7.15 p.m. Hon. Sec., 147 
Comer Road, Worcester. 

Wothing R.M.C. Every Monday at 7.45 p.m. at The 
Connaught Studios (next Connaught Theatre). Hon. 
Sec., 33 Orient Road, South Lancing. 





Book Review 


“THE ENCYCLOPEDIA OF JAZZ” 

The industry of the jazz chronicler has 
become legendary. But never can it have been 
revealed more astonishingly than in the new 
“Encyclopedia Of Jazz”* by British-born, 
but now an American citizen, Leonard Feather. 

On the contents flyleaf one immediately 
notices such headings as: Introduction by 
Duke Ellington; A Brief History of Jazz; 
Musical Analysis of Jazz; Giants of Jazz; 
Biographies; A Basic Collection of Jazz 
Records ; Glossary of Terms Used By Jazz 
Musicians ; Bibliography (of jazz books and 
periodicals). 

A closer study quickly confirms that the 
promise contained in these headings is com- 
pletely redeemed. For instance, the Biographies 
section deals with well over one thousand jazz 
musicians—from Buddy Bolden (circa 1878- 
1931) to . . . well, just about everyone you 
could think of who by about the end of 1954 
(when presumably the book first went to press 
in America) had acquired anything worth 
calling a professional reputation. The informa- 
tion given includes places and dates of births, 
musical educations, professional careers, main 
musical characteristics, most important record- 
ings, and in many cases even private addresses. 


* Arthur Barker Ltd., 30 Museum Street, Londoa, 
W.C.1. £3 3s. , 
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Thirty years of 
DUKE ELLINGTON 


Wune jazz fashions have come and gone, WHILE the 
battle of old and new has been bitterly fought, WHILE 
the golden age of jazz appears even more gilded by the 
aura of thirty passing years... 

the DUKE, who first recorded in 1926, goes on 
composing, arranging, playing great jazz, and leading 
an orchestra which, though it has few of the earlier 
musicians, has retained and continually enhanced the 
unique ELLINGTON style... 

thousands of compositions have come from his pen, 
hundreds of his records have been issued, and some 
of both are to be ranked for ever amongst the great- 
est moments of jazz... 

on this magnificently recorded disc we go back through 
some of the highlights of this career, from East St. Louis 
toodle-oo to the very latest ELLINGTON creations. 
The original arrangements still stand and, on the solid 
foundation of tried and trusted musicians like Harry 
Carney, Johnny Hodges and Ray Nance, the 
ELLINGTON band swings to yet another triumph 
of jazz recording... 

this magnificent collection combines nostalgia, novelty 
and great musicianship on a record that is not only a 
milestone in the ELLINGTON career but also in the 
history of jazz... 


Historically speaking—The Duke 
one London Fazz Series 12-inch LP record 
LTZ-N 15029 


DUKE ELLINGTON (piano), CAT ANDERSON, CLARK 
TERRY, WILLIE COOK (trumpets), RAY NANCE (trumpet 
& violin), BRITT WOODMAN, JOHN SANDERS, QUENTIN 
JACKSON (trombones), JOHNNY HODGES (alto), RUSSELL 
PROCOPE (alto & clarinet), PAUL GONSALVES (tenor), 
JIMMY HAMILTON (tenor & clarinet), HARRY CARNEY 
(baritone & bass clarinet), Jammy WOODE (bass), SAM 
WOODYARD (drums) 


Recorded Chicago, February 7th-8th, 1956 


East St. Louis toodle-oo; Creole love call; 
Stompy Jones; The jeep is jumpin’; Jack the 
Bear; In a mellow tone; Ko-ko; Midriff; Stomp, 
look and listen; Unbooted character; Lonesome 
lullaby; Upper Manhattan medical group 
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*Ciaire Austin 
***The World’s Jazz Crazy (Trixie Smith) ; Down- 
hearted Blues (Lovie Austin, Alberta Hunter) ; ° 
See See Rider (Trad.) ; Good Time Flat Blues 
(Spencer Williams) ; Careless Love (Spencer 
Williams, Handy, Martha Koenig); Nobody 
Knows You When You’re Down And Out 
(Jimmy Cox) ; Mecca Flat Blues (Jimmy 
Blythe) ; ’Fore Day Creep (Ida Cox) 
(Good Time Jazz LP LDG185—29s. 63d.) 
(Am. Good Time Jazz)—Claire Austin (voc) acc. by: 
Kid Ory (tmb); Don Ewell (pno) ; Ed Garland (bass) ; 
Minor Hall (drs). 2/4/1954. U.S.A. 


If Britain had never produced Ottilie 
Patterson, no doubt we should all be enraptured 
by Miss Claire Austin, but as it is, for sheer 
blues feeling, and for variety of inflection, the 
little Newtownards girl has it all over the 
American lady. Not that I find difficulty in 
listening to this record ; the accompanists alone 
are almost worth the money. But the material 
is hackneyed, and M ss Austin’s voice listless in 
places. 

The notes are interesting and accurate. The 
composer of Nobody Knows You, by the way, is 
Jimmy Cox (which the note doesn’t tell you’. I 
think he was some relation of Ida Cox, the eariy 
pioneer blues recording artist. O.K. 


*Chet Baker 
** Chet Baker Sings ”’ 

**] Wish I Knew (Gordon, Warren) (a) ; a 
(Grofé, Adamson) (c); You Don’t Know What 
Love Is (de Paul) (d); Grey December 
(Campo) (a); I Reme mber You (Mercer, 
Schertsinger) (d) ; s Get Lost (McHugh, 
Loesser) (4d); This 4 Always (Gordon, 
Warren) (b); Lon i. ~ And Far Away 
(Kern, Gershwin) (d); meone To Watch 
Over Me (Gershwin) (b); Just Friends 
(Klenner, Lewis) (c) 

(12 in. Vogue LP LAE12018—38s. 3d.) 


(a), (6) (Am. Pacific Jazz)—Baker (tpt, voc); Bud 
Shank (flute); Russ Freeman (pno); Corky Hale 
(harp); 4 ’celli; Red Mitchell (bass) ; Bob Neel 
(drs)t. 28/2/1955. U.S.A. 

(c), (4) (do,)—Baker (tpt, voc); Freeman (pno) ; 
Carson Smith (bass); Neel (drs)t. 7/3/1955). U.S. A. 

¢ Notwithstanding contrary information on labels, 
these personnels are believed to be correct 

Note: (a) and (c) available also on Vogue EPV1138. 


Thank goodness Mr. Baker also plays his 
trumpet. As a vocalist he has some virtues. He 
sings in tune, can sustain his notes with some- 
thing like correct usage of vibrato, and there is 
the suggestion of the instrumental phrasing 
you'd expect from any good jazz musician. But 
these better features are entirely negatived by 
lack of voice quality and a lets-put-out-the- 
lights approach that may have its effect on 
adolescent females, but to me is as syrupy as 
Liberace’s smirk and not half as amusing. 


*xLawrence Brown 
****Rose Of The Rio Grande (Warren) (a); Caravan 
(Tizol, Ellington) (a); Down The Street, 
Round The Corner Blues (Brown, Lovett) 
(a); Where Or When? (Rodgers) (a); Just 
One Of Those Things (Porter) (5); Ill Wind 
(Arlen) (6); You Took Advantage Of Me 
(Rodgers) (b) ; ; Blues For Duke (Brown) (5) ; 
Just As Though You Were Hefe (De Lange, 
Brooks) (6); Autumn In New York (Duke) (5) 
(12 in. Columbia-Clef LP 33CX10046—39s. 74d.) 


(a) (Am. Clef)—Brown (tmb); Sam Taylor (inr) ; 
Leroy Lovett (pno) ; Lloyd Trotman (bass); Louis 
Bellson (drs). Poss. mid-1956. U.S.A. 

(b) _ )—Brown (tmb); Arthur Clarke/Al Cohn 
(nr) ; Danny Bank (bar) ; Ernie Royal/Philip Sunkel 
(tpt); Hank Jones (pno); Wendell Marshall (bass) ; 
Jo Jones — Arranger : Ralph Burns. Poss. mid- 
1955. U.S.A 

For nineteen years, from 1932 to 1951, fifty- 
one-year-old Lawrence Brown from Kansas City 
was one of the most featured musicians of the 
Duke Ellington Orchestra, and even when he 
left, to go touring with Johnny Hodges, he con- 
tinu ed to be looked upon as one of the outstand- 
ing trombonists of the mid-period. Yet despite 
his « eminence this is his first LP under his own 
name 

But better late than never. Brown is not 

served unduly well by the six Ralph Burns 
Srongenn (enumerated (b) ), and even less 

y the others, which he wrote himself. 
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SWING 


Reviewed by 


EDGAR JACKSON 


Furthermore his accompanment in the first four 
titles (a) is anything but ideal for him. Sam 
“The Man” Taylor is a forceful tenorist, but 
would be more suitable in a rock ’n’ roll group. 

However, Brown himself plays well through- 
out the disc, especially in Down The Street, in 
which his sensitive tone, adroitness and melodic 
subtlety are alluringly revealed. 

Ernie Royal and Hank Jones are among 
those also featured as soloists and do especially 
well in the up-tempo Blues For Duke.  E.J. 


*Sandy Brown Sidemen 
‘***Nobody Met The Train; Stay (a); Swiss 
Kriss (b); High Time (c); Look The Other 
Way (d); Candy Stripes (e); : “ye ouseparty (f); 
My Neck Of The Wood (z).(Al 1 Al Fairweather) 
(12 in. Tempo LP TAP—38s. 3d. 


(Vogue)—S2ndy Brown’s Jazz Band: Brown (clit); 
Al Fairweather (tpt); John R. T. Davies (tmb) ; 
Alan Thomas (fno); Mo Umansky (bjo); Brian 
Parker (bass); Graham Burbage (drs) ; ‘s — guest 


stars (in a) William Disley (gtr); (6) Stan Greig 
(dvs); (c) Spike Mackintosh ad Fe (Z)’ Johnn 
Pickard (tpt); (e) Dave Stevens ); (Uf) Bob 


Clarke (vin); (g) Dick Heckstall-Smith (sop). 
27/5/1956. London. 

Much of this record, by the present Sandy 
Brown band with previous Sandy Brown 
stalwarts invited back as guest stars for the 
occasion, is in what is usually known as the 
mainstream idiom: i.e. neither traditional in 
the purist sense nor modern in the bop sense. 
The rest—the blues with which it opens, High 
Time (with fine Mackintosh), and Look The 
Other Way, with great Pickard—are, I suppose, 
“ trad.”’, with a quality of restraint that is rare 
in such music. Mouseparty is a rather effete 
affair ;. Stay has a lot of electric guitar, which 
I’ll admit is less obnoxious that usual; Swiss 
Kriss has a lot of noisy drum solo work by Greig, 
and the ensemble sound is untidy. Candy Stripes 
also gets into a muddle, and the soprano and 
clarinet in the last track are too shrill. John 
R. T. Davies swings in fine form ; his soli on the 
others (not too many) are a trifle on the harsh 
side. The leader plays good enough clarinet as a 
rule, and Fairweather puts in some interesting 
trumpet choruses. He is a promising composer 
of really original themes, which is a very strong 
selling-point for me. O.K. 
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*Ray Bush And The Avon Cities’ Skiffle 
**How Long Blues? (Carr); Julian Johnson 
(Trad.); rong yor wed Blues (James) ; 
I Don’t Know (Lofton 
(Tempo EP EXA40—18s. ned. ) 
**Green Corn (Trad.) 
**Hey, Hey Daddy Blues (Trad.) 
(Tempo 78 A146; 45 45A146—6s. 3d.) 
(Vogue)—Bush (voc, gtr); Wayne Chandler (gtr) ; 
Mike Hitchins (mandolin); Geoff Nicholls (bass) ; 
Basil Wright (washboard). 30/6/1956. London. 


So now we have yet another skiffle group that 
isn’t. This one is modelled on the Colyer and 
Donegan examples, and as such it is quite 
successful, with, despite a slight tendency to 


and OLIVER KING 


monotony, a firm beat and some musicianly 
mandoline. But for my money, I'll wait till 
someone offers me a collectors’ piece by the 
Memphis Jug Band or Cannon’s Jug Stompers 
on Victor or OKeh. Then I'll have real skiffle 
music. 


*Vic Dickenson Septet 
****When You And I Were Young, Maggie (McHugh, 
Frost) (a2); You Brought A New Kind Of 
Love To Me (Kahal, Norman) (a); Everybody 
Loves My Baby (Palmer, Williams) (0); Nice 
Work If You Can Get It (Gershwin) (a) 
(Vanguard LP PPT12015—26s. 5d.) 


(a) (Am. Vanguard)—Dickinson (tmb); Edmund 
Hall (cit); Shad Collins (tpt); ‘* Sir Charles ’’ 
Thompson (pno); Steve Jordan (gir); Walter Page 
(bass); Jo Jones (drs). 1954. New York. 

(6) (do.)—Same personnel, plus Ruby Braff (#?). 
1954. New York. 

Reviewing in my absence last January, Mike 
Nevard said of the first Vic Dickenson Vanguard 
to be issued here: “ It is music for anyone who 
wants to hear jazz without gimmicks and pre- 
judices’”’. Like Mike on that occasion, I give 
the present record four stars and echo his words. 
For here is casual, relaxed jazz, unpretentious 


in form , but intelligent in content. 


The extended version of Everybody Loves My 
Baby makes the best music. Guest star Ruby 
Braff contributes a strong, lyrical solo; Ed 
Hall’s clarinet is also outstanding. On this and 
the other tracks, Dickenson plays most imagin- 
atively. A versatile musician, his trombone work 
can be fierce and aggressive or subdued and 
tender. Although Shad Collins’s trumpet stays 
muted most of the time, he blows powerfully 
in Nice Work. Sir Charles Thompson keeps up 
his habit of slipping musical quotations into his 
neat, Basie-like solos. It is almost unnecessary 
to add that this rhythm section swings all the 
way. E.J. 


*** East Coast Jazz Scene” 

****Zanzy (Albam) (a); Ida Bridges Falling Down 
(Alb. n) (a;) Flying Down To Rio (Youmans) 
b The Things We Did Last Summer 
(Styne, Cahn) (6); Darn That Dream (De 
Lange, Van anes (6); Vibraphone Impres- 
sions (Elliott) (c); Foolin’ Around (Mundy) 
(d4); The ManI Love (Gershwin) (d); Tony’s 

Blues (Fruscella) (e) 

(12 in. Vogue-Coral LP LVA9030—37s. 64d.) 


(a) (Am. Coral)—Larry Sonn Orch. : Sonn (leader); 
Hal McCusick, Richard Henry (altos) ; ; Bernie Fox, 
Frank Socolow (tmvs); Danny Bank (bar); Jack 
Hansen, Al Maiorca, Jimmy Nottingham (¢pts) ; 
Bobby Asher, Sid Harris, Morly Troutman, Fred 
Zito (tmbs); George Devans (vib); Fern Fachon 
Jimmy Norton (gtr); Roy Shain (bass) ; 


(alto) with Dick Sherman 
(tpt) ; Dense Thornton (pno); Buddy Jones (bass) ; 
Sol Gubin (drs). 

(c) (do.)—Don Elliott (vib) with Hank Jones (pno) ; ; 
Wendell ‘Marshall (bass); Rossiere ‘* Shadow 
Wilson (drs). 

(d) (do.)\—Coleman Hawkins (inr) with same 
rhythm section. 

(e) he )—Tony Fruscella (tpt) with same rhythm 
sectio 

All "7/11/1956, at a public concert at the oe 
Temple, New York, compered by Al “ Jazzbo” i 


Compered very genially by Al “ Jazzbo” 
Collins, this concert turns out to be not only 
more varied, but also musically superior to 
most events of the kind that find their way on to 
records. Larry Sonn’s Basie-styled orchestra 
makes a relaxed, swinging start, with trumpeter 
Jimmy Nottingham in great form on Ranzy. 

After a busy solo in Flying Down To Rio, Gene 
Quill plays really inventive jazz on Things We 
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Did Last Summer. Dick Sherman (he and Quill 
once worked together in Claude Thornhill’s 
band) doesn’t come off quite so happily in his 
trumpet feature, Darn That Dream. 

A display of musical wit is provided by Don 
Elliott. He takes off the styles and mannerisms 
of four vibraphonists—Red Norvo, Milt 
Jackson, Lionel Hampton and Terry Gibbs. 

Nothing else in the concert, however, touches 
the performance by Coleman Hawkins. First 
of all the great - tenor-saxophonist is heard 
“limbering up”, all on his own; _ then, 
backed by a first-class rhythm section, he 
improvises a richly-toned, lavishly-phrased 
interpretation of The Man I Love. 

Tony Fruscella rounds off the proceedings by 
blowing a series of good blues choruses on his 
trumpet. Incidentally, a black mark to Vogue- 
Coral for leaving details of this musician off the 
sleeve. Something also seems to have gone 
wrong with the solo routines for Larry Sonn’s 
numbers. E. 


*Don Ewell 
****Muskrat Ramble or Ui ; Rumpus Rag (Ewell) ; 
Parlour Social aaa Wild Man Blues 
(Armstrong, Morton) 
(Good Time Jazz EP EPG1167—13s. 73d.) 
(Am. Good Time Jazz)—Ewell (pmo). 1947. U.S.A. 
Excellent examples of intelligent jazz piano 
playing, without the clutter of drums and 
what-not. The now forty-six-year-old Balti- 
more-born Don Tyson Ewell is one of the 
greatest jazz musicians to have emerged during 
the so-called Revival. His warm, genial 
approach, unerring taste and fine sensitivity for 
each number are all rare qualities in this 
bash-’em-out age. He packs a sound beat, too, 
and has two good originals. The well-known 
Ramble and Wild Man become in his hands as 
welcome as old friends. O.K. 


*“ Famous Jazz Trumpets ” 
****Touis Armstrong and Earl Hines—Weather 
Bird (Oliver) (0) 
Reiderbecke Gang—Sorry ({Quicksell) (a) 
me 1 3 fan Boys—I Nearly Let Love Go 
ugh My My aoe C Jy nasy (e) 
The New 


: ****Rix R 


(Philips EP BBE12062—11s. 10d.) 
(a2) (Am. OKeh)—Beiderbecke (cornet); Don 
Murray (cit); Bill Rank (tmb); Frank Signorelli 
(pno) ; Howdy Quicksell (bjo) ; Adrian Rollini (bass- 
sax); Chauncey Moorehouse (drs). 25/10/1927. U.S.A. 
(6) (do. ee Hines (pno). 
5/12/1998. cago. 
(c) Ty " Versiicn)—Mertgan tpt) ; 


(cornet) ; 


Slats Long 
(clt); Jack Lacey (mb); Joe Bushkin ( ; Eddie 
Condon (gir) ; Morton Stuhimaker (bass) : ; Cozy 


Cole (drs). 9/6/1936. New York. 
(4) (do.)—Hackett (cornet) ; 
(clt) ; — Caceres (bar); Brad Gowans aad f ; 
Dave Bowman (pno) ; Eddie Condon (gtr) ; 
Newcombe (bass); Andy Picardi (drs). diaisss. 


New York. 
(a) Parlophone R3503t¢ ; 


Previous issues (fdeleted) : ; 
inc. in 3381035. (6b) R1194t, inc. in 3381069. (c) 


Vocalion S26f. 

Though all four of these trumpet players 
may fairly be described as famous in their 
respective spheres, it is almost as great an insult 
to Louis and Bix as it is to their admirers to mix 
them up on one record with Berigan and 
Hackett. Moreover while Louis and Bix are at 
their best, neither Hackett nor Berigan, with 
their pedestrian approach, come any nearer 
than do their associates to the great masters. 
And while Louis’s and Bix’s contributions still 
come over almost as clearly as modern hi-fi, 
the others, though ten years and more younger, 


sound muzzy, with appallingly gritty surfaces. 
O.K. 


Per-Wee Russell 


* Victor Feldman Modern Jazz 
***Item From Carmen (Bizet) ; 
(Esquire EP EP104—13s. 73d.) 
re (vib); Tommy Pollard (pxo) ; 
fan © ush (bass); Phil Seamen (drs). 11/7/1955. 
ndon. 


As far as jazz is concerned, Britain’s | osses 
have a habit of turning into America’s gains. 
Outstanding instances are George Shearing, 


rtet 
Dream (Mercer) 
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then Marian McPartland, Ronnie Ball and 
Ralph Sharon. Latest is young Victor Feldman, 
now a featured soloist in Woody Herman’s 
orchestra. 

Despite the fact that Victor has played much 
better on other records than on these two tracks, 
he still displays a remarkable fluency of invention 
and great swing. Much as I normally resent jazz 
musicians tinkering with the classics, Feldman’s 
paraphrase of the Toreador’s Song from Bizet’s 
“‘ Carmen ”’ strikes me as possessing a lot of 
ingenuity and not a little charm. 

Dream would have been better had it been 
(except for Tommy Pollard’s piano solo) a little 
less of a soporific. E. 


Gillespie-Stan Getz Sextet 
~ eS TGillespie) (a); One Alone (Gillespie) 
(6); Girl Of My Dreams (Clapp, Kallua) (a); 
- (Lecuona) (a) 
(Colombia Clef LP 33C9027—29s. 63d.) 


(2) (Am. Norgran)—Getz (inr); Gillespie (tpt) ; 
Oscar Peterson (pno); Herb Ellis (gir); Ray 
Brown (bass); Max Roach (drs). Prob. 1953. U.S.A. 

(6b) (do. )—Gillespie (tpt); Earl Mabley (nr); : 
Wade Legge (pno); Lou Hackney (bass) ; 
Persip (drs). Date untraced. U.S.A. 


Norman Granz seems to take particular 


_ delight in bringing musical opposites together in 


the recording studio. Sometimes the results are 
exciting ; more often they’re not. This mixing 
of Dizzy Gillespie and Stan Getz, is anong 
the latter. Dizzy manages to blow in fairly 
normal fashion, but Getz is forced into a 
vigorous style far removed from his natural 
coolness. 

Impromptu, taken too fast, is a bit of a mess— 
apart from Oscar Peterson’s nimble piano solo. 
Dizzy is in good form on One Alone and above 
the shifting tempos of Siboney. Only in Girl Of 
My Dreams, a short but satisfying track, do the 
two soloists work together with much sympathy. 
It seems safe to say that Gillespie admirers will 
enjoy the record, but Getz fans may be dis- 
appointed. E.J. 





Leonard Feather’s 
ENCYCLOPEDIA OF JAZZ 
See page 228 





*Har pton—Tatum—Rich Trio 
***#**Perdido (Tizol); Hallelujah (Youmans); I'll 
Never Be The Same (Malneck, Signorelli) ; 


How High The Moon (Lewis); What Is 
This Thing Called Love? (Porter); More 
Than You Know (Youmans); akin’ 


Whoopee (Donaldson) 
(12 in. Columbia-Clef LP 33CX10045—39s. 73d.) 

(Am. Clef)—Lionel Hampton (vib); Art Tatum 
(pno); Ruddy Rich (drs). Possibly 1955. U.S.A. 

At last ! Lionel Hampton in company that 
brings out the best in him. And what a best! 
None of that too often heard tongue-in-cheek 
showing off. Style still the same old Hampton. 
But everything in the best of taste, full of 
imagination, ingenuity, wit, and with a swing 
th:.t never lets up. 

And that just about sums up Art Tatum and 
Buddy Rich, too. Tatum still loves those runs 
and other highly decorative embroideries. But 
he seems to have been so much at ease, has such 
a phenomenal technique and plays with such a 
swing that it wouldn’t really matter what he did. 
Rich has some solos, and he happily devotes 
them to swinging and not to just showing off 
fancy beats for fancy beats’ sake. But his great 
strength here lies in the unobtrusive but 
irresistibly inspiring way he feeds and drives his 
two colleagues. And standing out even more 
thrillingly than what these three fine jazz men 
do individually is the way they work together. 
Their sympathy and rapport has to be heard to 
be believed. 

This session must have been great fun. I have 
never heard a record in which those who made 
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it more obviously enjoyed themselves. The 
recording does their efforts justice—which is 
more than one can say for some of Mr. Normar. 
Granz’s jazz productions. E.J. 


*Clancy Hayes and Lu Watters Jass Band 

*** Auntie ea s Chicken Dinner (Morse, 

Fields, Carroll); Nobody Knows You When 

You’re Down And Out (Ida Cox); Alabamy 

Bound (De Sylva, Henderson, Green) ; Sailing 

Down The Chesapeake Bay (Botsford, Havez: 
(Columbia-Clef EP SEB10040—11s. 14d.) 

(Am. Clef)—All (notwithstanding contrary information 
on sleeve) Hayes (voc, bj0); Bob Helm (cit); Wally 
Rose (pno); Dick Lammi (bass); Lu Watters 
(washboard). Date untraced. U.S.A. 

Although the sleeve-note says that only 
Auntie Skinner has the above quintet, and that 
the others are augmented by all sorts of brass 
and another banjo, in fact all four tracks are 
by the same personnel. They are pleasant 
enough if you like the Louisiana Five and 
similar groups where a Dixieland clarinet leads ; 
but they are all much of a muchness, and Helm 
is not a particularly inventive musician anyway. 
The rhythm section is solid, verging on the 
stolid. O.K. 


*xJohnny Hodges 
***Mood Indigo (Bigard, Ellington); Squatty Roo 


(Hodges) 
(Columbia-Clef EP SEB10039—11s. 144.) 

(Am. Norgran)—Hodges (alto); Arthur Clarke 
(tnr); Harold Baker (tpt); Lawrence Brown (tmb) ; 
Leroy Lovett (pno); John Williams (bass); Louis 
Bellison (drs). Possibly early 1955. U.S.A. 

It was°1941 when Johnny Hodges made his 
original recording of Squatty Roo. This new and 
extended version finds him still the most 
immaculate and assured of alto soloists, always 
swinging, never at a loss for ideas. Shorty 
Baker’s trumpet is forceful, intelligent, and 
marks him as a really fine artist, and new arrival 
Arthur Clarke takes a couple of lively tenor 
choruses. Only Lawrence Brown and Louis 
Bellson (in his solo) fail to sound at their best. 

Mood Indigo goes back even further—to 1930, 
when Duke Ellington made his first record of the 
number. The famous three-part harmony of 
clarinet (Barney Bigard)-muted trumpet (Artie 
Whetsel)-trombone (Joe Nanton) has gained in 
warmth and richness by the clever scoring in 
the substitution of Hodges’s alto for the clarinet. 
Again Harold Baker shines as a soloist and 
throughout Hodges performs with _ 
virtuosity. E.J. 


*** Jazz Gumbo ” 
***Al Fairweather Quartet—I’m In The Market 
For You (Hanley, McCarthy) (d); Chinatown, 
My Chinatown (Jerome, Schwartz, Gumble) (d) 
***Fawkes-Turner Quintet—Mandy (James P. 
oer (c); Blueberry Hill (Lewis, Stock, 


Rose) (c) 

**Terry “Lightfoot Jazzmen—Tishomingo Blves 
= Williams) (6); One Sweet Letter Fro.a 
You (Warren, Brown, Clare) (b) 

*** Johnny Parker Barrelhouse Four—Mr. Freddy 
Blues (Shayne) (a); Hold That Thing 
(Parker) (a) 

(Nixa Jazz Today LP NJT503—26s. 5d.) 


(a) (Nixa)—Parker (pno); Cedric West (gtr) ; Jim 
Bray (bass); Stan oon (drs). 25/5/1956. London. 

(b) (do.)—Lightfoot (cit); Colin Smith (ét); 
John Hunt (mb); Alan Wilcox (bjo); Bill Reid 
(bass); John Richardson (drs). 29/5/1956. London. 

(c) (do. rep (ct); Bruce Turner (alto); 
Dill Jones ( Major Holley (bass); Phil Deamer 


pno) ; 
. (dvs). 26/6/1956. "London. 


(d) (do.)\—Fairweather (t/t); Sandy B 
W. Disley (gtr); Major Holley (bass). 
London. 

+ Erroneously attributed on label to Berlin, whose 
Mandy is an entirely different composition. 

The best ingredient in this gumbo is the 
Fairweather Quartet. They play with a mellow 
sound and easy beat that most bands miss. 
Johnny Parker’s Hold That Thing seems to 
derive from Saturday Night Function, but Mr. 
Freddy is neat and crisp. The Fawkes-Turner 
Quintet tends to modernism, but acceptably 
enough to these aged ears. The Lightfoot band 
is raucous as only enthusiastic young men can 


rown (cit); 
10/7/1956. 
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LIONEL HAMPTON 








Long-Playing 334 r.p.m. 10-inch 

LDE 043 LIONEL HAMPTON 
“PARIS ALL STARS” 
Vol. |. 
Free Press Oui: Blue 
Panassie 

LDE 051 LIONEL HAMPTON 
‘PARIS ALL STARS” 
Vol. 2. 
September in the Rain : 
Real Crazy. Always : 
Real Crazy (More and 
More). 

LDE 063 LIONEL HAMPTON 
‘PARIS ALL STARS” 
Vol. 3. 


Real Crazy : 1 Only Have 
Eyes for You. Walking 
at the Trocadero : Real 
Crazy (completely crazy) 





12-inch 


LAE I2014GENE NORMAN PRE- 
SENTS “JUST JAZZ” | 
LIONEL HAMPTON at 
the Pasadena Auditorium. 
Blues : Hamp’s Boogie 
Woogie : Flying Home : 
Central Avenue Break- 
down : That’s My Desire : 
Perdido 





A full selection of recordings by LIONEL 
HAMPTON available at all speeds—SEE— 


THE GREATEST 
JAZZ CATALOGUE 
IN THE WORLD 


* 
VOGUE RECORDS LTD. 


113-115 Fulham Rd., London, S.W.3 


Telephone : 
KNIGHTSBRIDGE 4256 
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The ULTRA TWELVE {20 range. 








12 in. 2OW 20-25,000 c/s 
Cone resonance 20 c/s 
£17.10.0 





Write for full details of our range of High 
Fidelity Equipment which includes GOODSELL 
“Golden Range’’ with the ORTOFON 
Pick-up with Diamond Stylii, and the 
WOOLLETT ‘Transcription Gramophone 
Turntable. 


THE CONNOISSEURS CHOICE 





THE PRESIDENT Audio Consolette 


I2 w. 20-50,000 c/s + 1 db 0.1 % distortion. 
Mk. |. £30.12.6. Mk. Il. £34.10.0. 
A High Fidelity Tone Control Pre-Amplifier 
and Power Amplifier encased in a compact 


attractive cabinet (114 in. wide by 6} in. high 
by 14 in. deep). 


THE CONNOISSEURS CHOICE 






THE WOOLLETT 
TRANSCRIPTION 

TURNTABLE 
4-speed with precision AND NO wow, flutter, 


rumble or hum. 
Trade and export inquiries invited 


JOHN LIONNET & COMPANY 


Dept. G, 17 Charing Cross Rd., London, W.C.2 
(opp. Garrick Theatre) Tel. : TRA 5575 
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Colmore Row. Dale Fad, Queen Strect, Warwick Row, 
Tel. : Cen. 6055 Tel. : 1769/60 Tel. : 26303 Te!. : 40808 
Birmingham Birmingham Wolverhampton Coventry 


FOR THOSE TO WHOM ONLY THE 
BEST IS GOOD ENOUGH 


The superlative ‘“‘FERROGRAPH ’’ Magnetic tape 
recorder, despite its enviable reputation in many fields 
—must be heard by you, 
when it will speak for itself, 
leaving no doubts whatso- 
ever in your mind of its 
superiority. 


FERROGRAPH MODEL 2AN 
complete with 1,200 Ferrotape 
£79.16.0 


As supplied to Messrs. Rolls Royce 
Ltd. 


Microphones available to suit all 
requirements. 


B.1.B. Tape Splicer 18.6 
Post 9d. 





Demonstrations at any of our Branches—or by appointment. 





We’re going Spanish 
this month—AND You? 


A visit to The Gramophone Shop this month is 
nearly as good, musically, as a round trip of the 
Peninsula. We are fully stocked with all the splendid 
new recordings of Spanish music now entering the 
lists. That half-remembered tune you heard on the 
Costa Brava—or was it in Mallorca or Ibiza? It may 
well be on our shelves, along with other musical 
excursions which extend from Manhattan to Milano 
and points farther East. Our charming and attentive 
assistants will conduct your tour. Buen viaje. 


* All LP records are sent post free to addresses in Great Britain 
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RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.I. (SLOane 9001) 


Come ty bus (11, 19, 22, 46, 137) or to Sloane Square Station 
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be ; nevertheless its blues swings along reason- 
ably 7 well. O. K. 


+ The Jazz Message ” 
nere Will Never Be Another You (Warren) (5); 
Cattin’ (Mobley) (6); Madeline (Mobley) (0) ; 
When I Fall In Love (Young) (6); Budo 
(Bud Powell, Miles Davis) (a) ; 


I Married An 
Angel (Rodgers) (a); The Jazz Message 


((Freedom For All) (Cadena) (a) 
(12 in. London LP LTZ-C15028—37s. 63d. 


(a) (Am. Savoy)—Donald Byrd (leader, tpt); John 
La Porta (alto); Horace Silver (pno); Wendell 
— (bass); Kenny Clarke (drs). 30/1/1956. 

(b) (do.)—Byrd (leader, tpt); Hank Mobley (nr) ; 
Ronnie Ball (pmo); Doug Watkins (bass); Clarke 
(drs). 8/2/1956. U.S.A. 

The title of this LP seems to come from the 
fact that Donald Byrd, Hank Mobley, Horace 
Silver and Doug Watkins have all played with 
the Jazz Messengers, a regular group working 
on America’s East Coast. 

Joined here by some non-Messengers, they 
create unpretentious but thoughtful music. 
Young Donald Byrd (he’s 24, Detroit-born, and 
only moved to New York last year) follows up 
his good work in last month’s ‘‘ Top Brass ” 
with more striking playing. Sometimes his 
coolness overcomes his lyrical feeling (notably 
on slow ballads), then he sounds a wee bit 
languid. But on an up-tempo track (Cattin’ 
for instance) he plays with great delicacy while 
managing to swing all the time. 

Hank Mobley, a hard-toned, vigorous tenor 
soloist in the Sonny Stitt style, is at his best on 
Cattin’ and Madeline (both his own originals). 
Britain’s Ronnie Ball stands up well in this 
company, but Horace Silver is just that much 
more experienced and imaginative a pianist. A 
pupil of Tristano, John LaPorta sometimes 
sounds a little frigid. His six choruses in Budo, 
however, are among the record’s highspots. But 
perhaps the best jazz of all comes in The Jazz 
Message, where the musicians blow a series of 
casual blues choruses. E.J. 


xHank Jones Quartet/Quintet 
****Almost Like Being In Love (Loewe) (a) ; Pp 
Evening At Papa Joe’s .o— (d) ; : 
Then e (Cadena) (6); Summer’s i 
(Cadena) (a); Don’t Blame Me (McHugh) (a) 
(12 in. London LP LTZ-C15014—37s. 63d.) 


(a) (Am. Savoy)—Jones (pno); Donald Byrd (ip?) ; 
oo Lewy (bass); Kenny Clarke (drs). November, 

(6) (do. at, pane, plus Matty Dice (tpt). 
November, 1955. 

During his catia career, Henry 
“Hank ” Jones, now thirty-eight years old, has 
worked with Hot Lips Page, Andy Kirk, John 
Kirby and Coleman Hawkins as well as acting 
as accompanist to Billy Eckstine and Ella 
Fitzgerald. Yet is is only recently that he 
became well known this side of the Atlantic. 

It happened as a result of his apparently 
having been appointed “ house” pianist by 
the American Savoy Records Company. At 
any rate for the last two years he has played on 
practically every one of their jazz sessions. d 
he deserves his success. An imperturbable, 
always tasteful instrumentalist, he enhances in 
a the first LP under his name to appear here, 

his already notable reputation for being an 
imaginative soloist with a charm that is all his 
own, especially on ballads, as well as an un- 
assuming but inspiring accompanist. 

With him here are two new trumpet players— 
Donald Bird and Matty Dice. Dice has not 
greatly impressed me. He appears to have 
possibilities, but as yet his tone is rather harsh 
and his approach rather awkward. Bird is a 
very different proposition. His tone is excellent, 
his style polished and swinging, and he has ideas 
that would be a credit to a much more experi- 
enced player. In fact I rate him as already one 
of the best of the younger trumpet men, and I 
_ be surprised if he does not go right to the 

top. E.J. 
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*Lee Konitz with Warne Marsh 
****Topsy (Eddie Durham) (a); There Will Never 
Be Another You (Harry Warren) (0); I Can’t 
Get Started (Duke) (2); Donna Lee (Charlie 
Parker) (6); Two Not One (Tristano) (5); 
Don’t Squawk (Pettiford) (6); Ronnie’s Line 
(Ball) (c) Background Music (Marsh) ()) 
(12 in. London LP LTZ-K15025—37s- 63d. 


(a)(Am. Atlantic)—Konitz (alto); Warne Marsh 
; Billy Bauer (gir); Oscar Pettiford (dass) ; 
Kenny Clarke (drs). 

(6) (do.)—Same personnel, plus Sal Mosca (pno). 

(c) (do.)—Personnel as for (a), plus Ronnie Ball (pno). 

All June, 1955. New York. 

The sympathy of ideas and approach which 
Tristano-taught, Parker disciple Lee Konitz and 
Warne Marsh display on this record is amazing. 
The music is often intricate, and though not 
exciting jazz is always tasteful. Topsy swings as 
much as any track and also exhibits how tightly 
the two saxists can blend their playing. Back- 
ground Music is another good example of the 
unity they achieve in this way. 

Oscar Pettiford, always a subtle bassist, takes 
a number of solos. Sal Mosca reveals himself 
as a capable pianist and Ronnie Ball, the 
English pianist who migrated to America in 
1953, makes a brief appearance in his own 
composition, Ronnie’s Line. The brilliance of 
Kenny Clarke’s drumming can almost be taken 
for granted by this time. E. 


Humphrey Lyttelton and his Band 
*Echoing The Blues (Lyttelton) 


**L ove, Love, Love (McRae, Wyche, David) 
(Parlophone 78 R4212; 45 45R4212—45s. 7d.) 


Nera a ag me roo (tpt); Bruce Turner 
(alto); John Picard (tmb); Johnny Parker (fae); 

Freddy Legon (gt?) « Jim Bray (bass); Stan Grei g 
(drs). 13/7/1956. London. 

A stunt opening to the blues side, developing 
into a raucous bit of so-called mainstream 
jazz (?) on a rock ’n’ roll kick, are hardly 
qualities likely to endear this record to me. The 
same is sadlp true of the other side. Is this 
blatant commercialism the parting of the ways 
between Humph and the fine jazz he used to 
play ? I hope it is just a bad moment, and I 
believe so, for the label is red instead of blue 
and white. Nevertheless, I blush for the shame 


of it. O.K. 
*Humphrey Lyttelton Five 
****Squeeze Me (Waller, Williams) (a2); Handful Of 


Keys (Waller) (b) ; Lightly And Politely 
(Lyttelton) oh ; It’s A Thing (Lyttelton) (a) 
(Parlophone EP GEP&8580—10s. 53d.) 


7. (Parlophone)—Lyttelton (tpt) ; 
alto); Johnny Parker (no); 
Stan Pog - (drs). 20/9/1955. London 

(6) (do.)—Same personnel. 20/10/1955. London. 
This is more like it. If it weren’t for the 
rather too polite rhythm section, these would 
be five-star jobs. Humph and Turner exhibit a 
perfection of understanding and _ tasteful 
cohesion that is very rare wherever you look in 
jazz. It was in the Oliver band, Morton’s first 
Red Hot Peppers and more recently in the 
Mezzrow-Bechet sides on King Jazz-Vogue. 
Now we can boast of men able to match the 
finest American jazzmen. I think I like the two 
Humph originals slightly the better ; they have 
a freshness and a subtle simplicity that keep 
one’s attention riveted all the way. And don’t 
let anyone fool you with that balderdash about 
saxophones not being good for jazz. It depends 
on who plays them, and what they play. In 

these examples, both are exemplary. O.K. 


Bruce Turner 
Jim Bray (bass); 


*Modern Jazz Quartet 
**9**Versailles (Lewis) (a2); Angel Eyes (Dennis, 
Brent) (a); Fontessa (Lewis) (a); Over The 
Rainbow (Arlen) (5b): ' Bluesology (Milt 
ope (6); Willow, Weep For Me (Ronell) 
(5) ; Woodyn’ You (Gillesnie) (6) 
(12 in. London LP LTZ-K15022—37s. 64.) 


So ae — (pne); Milt Jackson 
(vib Per ss); Connie Kay (drs). 
(a) 25/1/1958. : ) 14/2/1956: New York. 

Only last month John Lewis earned five stars 
from me for his Modern Jazz Society issue on 
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Columbia-Clef. Now he wins five more as 
London bring out the first recording made by 
his Modern Jazz Quartet for the American 
Atlantic label. 

What more can one say about this amazing 
group than has already been said? Milt 
Jackson displays his agile inventiveness in 
Rainbow and Willow ; John Lewis takes a firm, 
imaginative piano solo in Bluesology. 

But every track has its special merit, with the 
two originals by Lewis—Versailles and the suite 
Fontessa—especially showing off the Quartet’s 
distinctive qualities. The former is an intricate, 
swinging performance. The latter takes up most 
of the first side. Fragile, graceful, lyrical, it is 
beautifully interpreted by Jackson and Lewis. 
Connie Kay, who replaced Kenny Clarke, 
should also get a diploma for the remarkable 
use he makes of cymbals during the final section. 

Recording, with Lewis sounding as though 
he had a real concert grand at his economical 
but masterly command, is excellent. E.J. 


*Modern Jazz Sextet 

*****Tour De Force (Gillespie); Dizzy Meets Sonny 
(Gillespie); Ballad Medley: Old Folks 
(Robinson); What’s New? (Haggart); How 
Deep Is The Ocean ? (Berlin). Mean To Me 
(Turk, Ahlert); Blues For Bird (Stitt, 
Gillespie) 

(12 in. «a Clef LP 33CX10048—39s. 7d.) 


(Am. Norgran)—Sonny Stitt (alto) ; Dizzy Gillespie 
(tpt); John Lewis (po); Skeeter Best (gtr); Percy 
Heath ee : ——— Persip (drs). 
mid-1955. 


Gieiteeeniies the presence of John Lewis 
and Percy Heath, this group has no connection 
with the Modern Jazz Quartet. Furthermore, 
instead of the tight, experimental jazz which the 
Quartet features, the music here is casual and 
free-swinging. Great solo-playing wins this 
record five stars. Dizzy Gillespie is at his most 
audacious and dynamic, his solos beautifully 
poised and controlled. Rather more sober in 
style, John Lewis creates sensitive yet forceful 
music. Stitt blows fluently and with great power. 

Dizzy can be heard at his best in Tour De 
Force, a slightly frantic Dizzy Meets Sonny and 
How Deep Is The Ocean? Old Folks and What's 
New? feature Sonny Stitt and John Lewis 
respectively. But the climax of the record is the 
superb blues-playing by all three soloists (plus 
Skeeter Best’s eloquent guitar) in Blues For Bird, 
a tribute to Charlie Parker. This is jazz at its 
greatest and most expressive. E.J. 


Possibly circa 


*Turk Murphy and his Band 
*****Storyville Blues (unstated); Just A 
Walk With Thee (Trad.); Memphis Blues 
(Mr. Crump) (Handy); Big Butter And qd Eee 
Man (Armstrong), Venable); Floatin’ 
To Cotton Town (Klickman) ; 
Blues (Armstrong, Oliver) ; 
Armstrong); Mecca Flat 
Blythe) ; Ra aaa Rag (Joplin) : ; High 
Society (St eele) 
(12 in. Philips LP BBL7095—35s. 144.) 


(Am. Columbia)—Murphy (tmb, washboard) and (as 
far as can be ascertained from the confusing sleeve note) 
Bill Carter (cit); Doc Evans (cornet); Santo Pecora 
(tmb); Pete C'ute (pno); Dick Lammi (je, bass) ; 
Thad Wilkerson (drs). 


T irk Murph Band 
* —_ tf arg Street (Murphy) city 


w Little ae s Rag (Murphy) (4); Bay 


Closer 


(Murphy) (a); Mesa *Round (Murphy) (a); 
Cakewalkin Babies From ome (C. 
Williams) (V) (6); O Daddy Blues (Russell, 


Herbert) (V) (6); Wolverine Blues (Morton) 
(c); Hot Time In The Old Town Tonight 
(Heyden, Mertz) (V) (3) 

(Good Time Jazz LP LDG186 —29s. 63d.) 


(a) (Am. Good Time Jazz)—Murphy (tm); Bob 
Helm (cit); Don Kinch (tpt); Wally Rose (pno), 
Pat Patton (bjo); George Bruns (tuba); Johnny 
Brent (drs). 10/7/1951. Hollywood. 

(b) (do.)—Murphy (imb); Helm (cit); Rose (one) j : 
Dick Lammi (bjo); Bob Short (tuba, cornet) ; 
Austin (voc). 11/4/1952. Hollywood. 

(c) (do.)—Murphy (washboard); Helm (c#); Rose 
(pno); Lammi (bjo); Short (tuba). Same question. 


Despite the fact that the only way of ascertain- 
ing the possible pemnams is by wading through 
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George Avakian’s lengthy sleeve note to dis- 
cover the soloists mentioned, and that the 
usually reliable Avakian has slipped up in 
saying that Floatin’ Down To Gotion Town was 
written in the ’thirties (actually it was nearer 
1910), it’s the Philips disc that wins here. 


Although it was recorded (in New Orleans) 
before an audience, the reproduction is excellent. 
And the performance is superb—easy, crisp, 
agile, musicianly jazz, with attention paid to 
the right, sympathetic tempi for the tunes, 
playing in tune, not pressing or dragging the 
beat. And the audience is appreciative without 
being vulgarly demonstrative. 


The Good Time Jazz LP is by what is really 
the remnants of the Lu Watters band. The 
recording is slightly better than on the Watters 
sides mentioned later, but the choice of 
numbers is not very interesting, and despite 
the superficial enthusiasm the whole thing is 
pretty dull. 

But even if it means giving up some other vice 
for a while, get Mr. Murphy on the Phili 
particularly if you happen to play in a revivalist 
band yourself. He gives an often much-needed 
lesson on what the finest white jazz should—and 
can—sound like. O.K. 


*** New Jazz Sounds ” 

****Just One Of Those Things (Porter) 
Marriage Blues wg ie); 
(Dennis, Brent) (0) ; d Black Magic 
(Arlen) (6); The bene’ is is (Kern) (0); 
oie Can't on) (a) Love (Rodgers) (c); Frenesi 

min 
(12 in. Columbia- Clef LP 33CX10049—39s. 73d.) 
a (Am. Norgran)—Benny Carter (alto); 
espie (t/t); Bill Harris (imb); Oscar Peterson 

(ono) : - Ellis (gtr); Ray Brown (bass); Buddy 


(b) My ——_ as for (a), minus Gillespie. 
okie Carter (ato) ; Don Abney (pno) ; 
George Duvivier (bass) ; Louis Belison (drs). 

(2) (do.)—Carter (alto) ; Peterson (fno); Ellis 
(gr); Brown vende Bobby White (drs). All possibly 
mid-1955. U.S.A 

Dizzy Gillespie turns up again—and in top 
form—on a couple of tracks on this record. This 
time his companions are Benny Carter, Bill 
Harris and the JATP rhythm section. But 
Carter is the real star. Perhaps the most 
graceful of all alto players, he solos on every 
track, including an elegantly patterned series of 
choruses on his own Marriage Blues. 


Bill Harris plays trombone in his slightly 
breathless style, taking many good solos. Oscar 
Peterson and Herb Ellis also come to the fore 
on several tracks. The record’s title is a com- 
plete misnomer. There are r> new jazz sounds 
to be heard here. Not that it matters much 
when the old ones can be made to sound as 

E. J. 


good as this. 


** Opus De Jazz” 
****Qpus De Funk (Horace Silver) ; 
(Cadena); You Leave Me 


Breathless 
(Hotlander, Freed); Opus And Interlude 
(Cadena 


(12 in. LP London LTZ-C15026—37s. 64d.) 

(Am. Savoy)—Frank Wess (flute, Milt 
Jackson (vib); Hank Jones (pno); Eddie Jones 
(dass); Kenny Clarke (drs). 28/10/1955. New York. 

America seems to be _ extending that 
aggravating procedure of devising slick titles for 
records in preference to identifying them by the 
name of the main artist or (in the case of a 
purely recording instrumental group) the name 
of the leader for the occasion. This is bad enough 
when the title has some sensibly informative 
meaning, but it becomes downright blush- 
provoking when it is just some purely window- 
dressing, fatuous, meaningless phrase. 

Take the case of this record. It is called 
** Opus De Jazz’”’ for, as far as I can discover, 
no better reason than that three of the tunes 
have the word “Opus” in their title, and 
because nobody concerned had the simple 
imagination to think up something which would 
reveal the much more important fact that it 


(a) ; 
Angel Eyes 


Opus Pocus 


tur) ; 
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features the grand Frank Wess and Milt 
Jackson, not to mention also in some of the best 
playing .ither has ever put on record. 


Indeed in every way this is a jam session of 
rare quality. Three of the tracks are blues. The 
first, a 13-minute performance of Horace 
Silver's Opus De Funk, features a series of 
choruses by Jackson, Wess and Hank Jones, 
starting off with five apiece and then decreasing 
by one each time round. Good though Wess is 
on flute, I really prefer his tenor-playing. The 
slower Opus Pocus has him improvising a 
sensitive solo on that instrument. Hank Jones 
plays as nimbly as ever, and with Eddie Jones 
and Kenny Clarke also in it, the rhythm team 
could hardly be other than superb. 


*Kid Ory’s Creole Jazz, Band 

*****Creole Song (Ory) (V) (2); Get Out Of Here 
(Ory, Bud Scott) (6); Blues For Jimmy 
Noone (Ory) (6); South (Benny Moten, Edgar 
Hayes) (5); Panama (Tyers) (c); Under The 
Bamboo Tree (Cole) (V) (d); Careless Love 
(Handy) (c); Do What Ory Say (Ory) (V) (e) 

(Good Time Jazz LP LDG184—29s. 63d.) 

(a), (0) (Am. Crescent)—Ory (tmb); Omer Simeon 
(clt); Mutt Carey (t/t); Buster Wilson (no); Bud 
Scott (gir); Ed Garland (bass); Alton Redd (drs). 
3/8/1944. Hollywood. 

(c), (da), (e) (do.}—Same personnel, except Minor 
Hall (drs) replaces Redd. 5/8/1945. Hollywood. 

(a) and (e) have V by Ory; (d) by Bud Scott. 

Twelve years old, these are among the 
greatest records Ory ever made under his own 
name. He had developed his peculiar technique 
to a point where it was no longer hit or miss, 
and he had yet to “go commercial” with 
those fearsome klaxon horn noises. Simeon, the 
greatest living jazz clarinettist bar none, 
plays some stupendous stuff, clean and sweet 
as a spring morning. Redd is a splendid 
drummer, and if Mutt Carey was not a Ladnier, 
a Mitchell or an Armstrong, he knew what to 
do and did it. I’ve been hoping for this record 
to be issued here. It richly deserves its full 
quota of stars. The recording is excellent, too. 

O.K 


*Charlie Parker 
****au Privave (Parker); She Rote (Parker); K.C 
Blues (Parker); Star Eyes (Raye, De Paul) 
(Columbia-Clef EP SEB10038—11s. 14d.) 


(Am. Clef)—Parker (alto); Miles Davis (tpt); 
Walter Bishop (pno); Teddy Kotick (bass); Max 
Roach (drs). February, 1951. New York. 


rlie Parker and espie 
*****Bloomdido (Parker) (c); My Melancholy Baby 

(Norton, Watson, Burnett) (c); Relaxing With 

Lee (Parker) (c) ; Passport (Parker) (a); 

Leap Frog (Parker) (c); Am Oscar For 

Treadwell (Parker) (c); Mohawk (Parker) 

(c); Visa (Parker) (a) 
(Columbia- Clef LP 33C9026—29s. 64d.) 


(a) (Am. Mercury)—Parker (alto); Kinny Dorham 
(tpt); Tommy Tucker (mb); Al Haig (pno); 
Tommy Potter (bass); Max Roach (drs); Vidal 
Bolando (bongos).t Early April, 1949. New York. 

(b) (do.)—Same personnel, minus Tucker, Bolando.t 
5/5/1949. New York. 

(c) (Am. a Pg ree (alto); Gillespie (tpt); 
Thelonious M ; Curly Russell (bass); 
Buddy Rich (ars) 6/6/1950 ba York. 


+ This personnel differs from that on sleeve, but may’ 


be taken as correct. 


Wit is a much rarer quality in music than 
profundity. Jazz forms no exception. As well 
as being creators of some of the most stimulating 
and original jazz improvisations, Charlie 
Parker and Dizzy Gillespie are also remarkable 
in managing quite often to be witty. Plenty of 
examples can be found on their records, but the 
coda to My Melancholy Baby is as good as any. 

The genius of these two musicians makes the 
LP an essential item for anyone claiming to 
appreciate modern jazz. Both men play 
superbly, and even the two tracks on which 
Kinny Dorham replaces Gillespie have out- 
standing solos by Parker. The presence of 
Thelonius Monk, that brilliant if erratic pianist, 
is another good reason for giving this five stars. 
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If the EP seems a trifle disappointing by 
comparison, blame it on the fact that Mile: 
Davis is less dynamic than Gillespie. Ye 
although the tension is lower, Parker create: 
memorable jazz on every track. E. 


*Ottilie Patterson 
****Beale Street Blues (Handy) (a); 
Blues (Bessie Smith, Williams) (a); Shipwreck 
Blues (Bessie Smith) (0); °Tain’t No Sin 
(Walter Donaldson, Leslie) (a) 
(Nixa Jazz Today EP NJE1023—1\s. 10d.) 


(a) (Nixa )—Ottilie Patterson a acc. by Chris 
Barber’s Jazz Band: Barbe tmb); Monty 
Sunshine (cit); Pat Halcox (t ot): Dick Bishop 
(gtr/bjo) ; Dick’ Smith (bass) ; Ron Bowden (drs). 
9/7/1956. London. 

(b) (do.)—Ottilie Patterson (voc, pno) with Bishop 
(gtr); Barber (bass). Same session. 

Ottilie Patterson at her best. Shipwreck Blues, 
with its eerie, rumbling accompaniment by 
Miss Patterson herself, is one of the finest blues 
vocals ever made in England. The singer puts 
such feeling and such clarity into every syllable 
that its impact is quite overwhelming. The 
rumbustious ’ Tain’t No Sin, a hit tune of 19930, 
gets a bit Sophie Tuckerish in places, and poor 
Ottilie, saved from the shipwreck, gets drowned 
by the band on the next track. Her Beale Street 
is a little lacking in force, but the Failhouse track 
brings us back to the exemplary character of 
the first number. O.K. 


Jail-Hous 


*Russell Procope 
**Lady Of The Evening (Berlin); Birth Of The 
Blues (De Sylva, Brown, Henderson); Love 
Walked Im (Gershwin); Please Be Kind 
—" Chaplin); I May Be Wrong (Sullivan) ; 
The Shade Of The Old Apple Tree 
(Willianes, Van Alstyne) ; Solitude (Ellington) ; 
Baby, Won't You Please Come Home 
(Williams) ; Mood Indigo (Bigard, Ellington) ; 
Say It Again (Biondi); Persuasion (Procope) 
(12 in. LP London HA-D2013—37s. 63d.) 


(Am. Dot)— (alto); Paul Jordan (pno 
Earl Backus (solo gir); Remo Biondi (gir) ; Pei 
see; (bass); Frank Rullo (drs). Early 1956. 

S.A. 


Russell Procope has been with Duke Ellington 
since 1945. Prior to that he worked with such 
other famous bandleaders of the ’thirties as 
Fletcher Henderson, Benny Carter and Kirby. 

Not that you’d think so from this record. It 
presents (and I use that word advisedly, because 
the whole atmosphere reeks of playing to order 
for a more “commercial” market than 
would be expected from Procope) the forty- 
eight-year-old altoist as a fine technician, but 
with a tone not unlike that of the late Freddy 
Gardener, and a style that at its best gets near to 
Hodges, but is too often as cloying as the tone. 

The accompanying rhythm section is just 
indifferent, with Earl Backus brought in for 
the guitar solos. E. 


*Shorty Rogers and his Giants 
Isn*t It Romantic (Richard Rodgers); Trickley- 
didlier (Rogers); Oh, Play That Thing 
(Rogers); Not Really The Blues ( Rogers) ; 
Martians Go Home (Rogers My 
Stood Still (R. Rodgers) ; Michele’ s Medita- 
tion (Rogers); That’s ‘What I’m Talking 
About (Rogers) 
(12 in. London LP LTZ-K15023—37s. 64d.) 
(Am. Atlantic)\—Rogers (tpt); Jimmy Giuffre 
(clt, tmr, bar); Pete Jolly (pno); rtis Counce 
(bass) ; : ‘Shelly Manne (drs). March, 1955. Hollywood. 


This is a West Coast production, and in his 


sleeve note Mr. Nesuhi Ertegun takes up over 


seven hundred words to claim that it refutes (I 
quote his words) “ the serious charge . . . that 
because of their fascination with the new 
systems and (to jazz) alien theories, the 
modernists of the Pacific Coast have forgotten 
what jazz is, and that both i in their writing and 
their playing the ‘ essence’ of jazz becomes so 
diluted you couldn’t find it with a microscope ”’ 
All right, admitted. The record has the 
** modern”? sound, but it isn’t carried to 
extremes, and while it hasn’t the heat of earlier 
jazz that still pervades much East Coast- 
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—a simple, easily operated trouble-free device 
for depolarising the heads of tape 


recorders and players. 


% It ensures the maximum signal/noise ratio from any 
tape recorder. 


% Protects valuable recorded tapes from cumulative 


background noise and the gradual attenuation of the 
higher frequencies. 


% Is extremely simple to use without removing head 
screening cans. 


% Permits selective tape erasure during editing. 


The Wearite Defluxer is a “must” for all tape recorder 
hi-fidelity enthusiasts and for the professional recordist. 


Price: £2.10.0 eee 


WRIGHT & WEAIRE LTD 


131 SLOANE STREET - LONDON - S.W.I + Tel: SLOane 2214/5 & 
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Here’s the tape recorder with Weng ~ 


cnoype « voy high price L 


Before you choose your tape recorder be 
certain to hear the Philips Recordergram 
Major. Why ? Because it costs only 62 gns. = 
yet just look at all its advantages : 


@ Choice of two tape speeds; the slower speed 
allows three hours’ performance to be 
recorded on one tape. 


e@ Extremely high quality of reproduction at 
either speed. 


~@ Accurate programme indicator. 
Easy mixing of speech and music 

e@ ‘“ Magic Eye’? control indicates correct 
recording level. 

@ Good modern design with simple 
push-button controls. 

@ Remarkably light in weight and easily 
portable. 





Don’t decide 
ona 


tape recorder 





you've seen 


@ The price includes a highly sensitive 
microphone. 


0 : | s 6@ «6 Optional extras include a useful stop-start 
Hees switch to facilitate editing. 
PHILIPS ELECTRICAL LTD 
= Musical Equipment Department 


Only 62 gns. 





Century House - Shaftesbury Avenue - London WC2 
(PR384) 


PHILIPS RECORDERGRAM 


Model AG 8/06 
Made in Holland 








.. . here 

JOHN LEWis AND COMPANY LIMITED, 
OXFORD STREET, LONDON, W.I. 
MAYFAIR 7711 


and here 


PETER 
SLOANE SQUARE, LONDON, 8.W.1. 
SLOANE 3484 


. and here 


BAINBRIDGE & CO. LIMITED, 
MARKET STREET, NEWCASTLE UPON TYNE. 
NEWCASTLE 25000 


and here 


TREWIN BR 
QUEEN'S ROAD, WATFORD. 
WATFORD 7281 


and here 
BRANCHES OF THE JOHN LEWIS PARTNERSHIP yvesens snp Game Laawen, 


SOUTHAMPTON. 
SOUTHAMPTON 27711 

















THesg ARE five shops of the John Lewis Partnership. 
Which is the nearest to you? Go to any, and you 
will find a special HIGH FIDELITY section 
partitioned off in its Radio and Television 
Department. They will show you there what High 
Fidelity is, and what it can mean in your home. 
They will show you amplifiers, gramophone units, 
loud speakers. Daily Demonstrations of record 
reproduction. Daily VHF programmes. Meanwhile, 
why not write to one of those shops for that most 
informative, non-technical booklet, HIGH 
FIDELITY AND YOU? Free. 


NAME 





ADDRESS 











Complete and post to 
the Radio Department of the 3 G.11. 
shop nearest your home. 
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produced jazz, it is neither neurotic nor enervat- 
- and in its way it swings ; and that puts Mr. 
Ertegun in the clear in saying of this LP some- 
thing most of us have already noted _from others. 


More to the point to my mind, however, 1s 
that we get Shorty Rogers not merely with an 
all-star group, but one with which he has 
worked regularly in the Hollywood area, and 
the resultant understanding between its members 
has been a very recognisable aid in getting the 
clever and (despite Mr. Ertegun) easily 
identifiable West Coast-style arrangements of 
Mr. Rogers’ heard at their best. Rogers plays 
solid, convincing trumpet ; Giuffre’s reed work 
is superb. In Pete Jolly we have a pianist who, 
like the earlier mentioned Hank Jones, should 
go right to the top; and Mr. Rogers couldn’t 
have found two better rhythm section men for 
his purpose here than Curtis Counce and 
Shelly Manne. E.J. 


x The Six” 

Goodman); P 7 * BI 
an) oO. s - 

); Little Girl 

eet t _ohuitie (Voynow) ; 

M me (T. Goodman); Between 

The Deep Blue Sea (Arlen) 

(Colum bia-Clef LP $8C9028—29s. 64d.) 

(Am. Norgran)— 
Glasel (¢ =~ (tmb); Tommy 
pno) ; b Peterson (bass); Eddie Phyfe (drs). 
Probably 1964. U.S 

Only six men, but they manage to play just 
about every jazz style there is. They range from 
Dixieland (Riverboat Shuffle) to modern jazz 
(Music To Sin By and Take Six), not forgetting 
to include a spot of Count Basie (Between The 
Dwil). Certainly this must be the most versatile 
jazz group of all time. 


Johnny Glasel stands out among the soloists. 
His best trumpet work is heard in St. James 
Infirmary and Music To Sin By. Porky Cohn 
blows a rugged, fierce trombone in Porky’s Blues. 
Bob Wilber (he has studied with both Sidney 
Bechet and Lennie Tristano) ) plays fine clarinet 
in Riverboat Shuffle ane coolish tenor on other 


tracks. E.J. 

xJoe Wilder 

****Cherokee (Noble); Prelude To A Kiss (Elling- 
ton) ; Heart Stood Still (Rodgers); Six 
Bit Blues Th 


Cadena); Mad A 
That Dream (Van Heusen, 


De Lange 
(12 in. London LP LTZ-C16027—87s. 64d.) 


vg Savoy)—Joe Wilder (tpt); Hank Jones 
pno); Wendell Marshall peal ; Kenny Clarke 
ars). ‘19/1/1956. New York. +4; “ge * Lili 












They call this “ Wilder ’n’ Wilder , but 
in fact there’s nothing wild about it. It’s just 
American Savoy Records taking the initiative 
to give trumpet player Joe Wilder his first LP 
in his own right. 


Wilder has crammed a long and varied career 
into his thirty-two years, but it’s all listen in the 
sleeve note, and all I need do is remind you 
that for a time he was with Count Basie. He 
played in the December 1953-recorded “‘ Basie 
Dance Session, No. 1”? (Columbia-Clef 33CX 
10008) and was a member of the band Basie 
brought to Europe in the spring of the following 
year. He’s become a superlative trumpet player. 
He has a full, rich, forthright tone ; a style that 
is basically mainstream, but never seems old- 
fashioned ; and is at once lyrical and swinging. 
His ideas are refreshingly enterprising, and he 
gives out with a confident, driving sureness that 
keeps one’s attention riveted. 


That Jones man again fine, and he, 
Wendell Marshall and Kenny Clarke make a 
fine accompanying team. E.J. 


Bob Wilber (c#, inv); Johnny - 
Goodman 
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(Noted by E.7.) 


**Wild Bill Davison 

They call this LP “‘ Pretty Wild.” Actually it’s any- 
thing but. The fifty-year-old Dixieland cornettist from 
Ohio is presented in a Bobby Hackett-Jackie Gleason 
setting, and it’s no more a beano than it fits. He hasn’t 
Hackett’s finesse or suitability for the kind of thing, nor 
can the accompanying orchestra compare with Mr. 
Gleason’s 

Best thing is the choice of tunes. Among the twelve 
are such hug known rag my as If I Had ee 
A gain|W Your Lover Has Gons)Su ar/Sweet A 
L eee Rockin’ Chair|She’s Funny That Way|/Ghost Of "4 
Chance. (Philips BBL7104.) 


***Nisse Engstrém Trio 
Bel Ami/Destination Moon{I Found A New —— 
Groovin’ Doctor introduce Sweden’s satin-fing 
Erroll Garner. You’re definitely on at our next soirée, 
Nisse. (Esquire EP101.) 


**Slim Gaillard 

Sing-swing comedian Slim Gaillard, with a lusty, 
more-or-less swing band, puts the accent less on swing 
and more on comedy. Could be amusing when oom, but 
for listening not a patch on Slim’s wonderful J.A.T 
performance, reviewed July. Tunes (added for those 
who may like innocent, nursery fun): Yo Yo Yo/Chicken 
Rhythm I'm In The Mood For Love/Go, an, Go. 
(Colum bia-Clef SEB10046. ) 


***7 ars Gullin Sextet 
For F.J. Fans Only|Late Summer. The Swedish stars 
live up to their reputation for being coolly collected and 


-musically mature. But their idea of “ 


modernism 
today become yesterday’s. (Nixa Jazz Today NJE1021.) 


?!!?Bill Comets 
Green Tree Boogie/Sundown Boogie] Juke-box Cannon- 
oe Heart. Just to let you alligators know that 
Mr. Haley’s on the rock ’n’ roll again, wailing his ticky 
dog ditties as gassingly as ever. (Interpreter available 
at most leading Rock ’n’ Roll institutions.) (London 
RE-F10658.) 


**/***Lionel Hampton 
Blues For The Hot Club De Liile/I’ve Found A New 
Baby. Recorded in France. Hampton not very inter- 
as and the plodding accompaniment less so. (Felsted 


3026. 

Airmail Special/Baby Don't Love Me No More. 
Retorded in America (Summer, 1955). Hamp better. 
big band with him swings much more. But it doesn’t 
reveal a worth-while soloist, is rough and untidy and 
isn’t really worthy of Mr. H. But then his supporting 
casts so seldom are. (Columbia-Clef SEB10045.) 

For Hampton at his best see review of Hampton- 
Tatum-Rich Trio on p. 230. 


****Ted Heath and his Music 

** Rodgers For Moderns ’”’—a follow-up to Ted Heath’s 
“Gershwin For Moderns” and “.Kern For Moderns,” 
and in every way as good. But it could hardly be other- 
wise with such tunes to inspire the Heath arrangers and 

musicians as Have You Met Miss Jones ?/There’s A 
Small Hotel/It?s Easy To Remember|My Heart Stood Stiil/ 
Down By The River[Thou Swell/The Lady Is A Tramp/ 
Where Or When. ?/This Can’t Be Love/I Married An Angel/ 
The Blue Room|Dancing On The —_ Ry. that still 
leaves enough by the great Richard for yet another 

“* Rodgers For Moderns”’ Vol. Please iin Mr. Heath. 
(Decca ‘LK4148. ) 
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***Russell Ja and his All Stars 

Russel] Jacquet (trumpet-playing brother of Illinois 
takes his nine-piece band-swinging through King Spinner, 
Eight Ball, Bongo Blues and Tro Fever, the last two 
in Afro-Cuban style. Good solos from Henry Coker (fm) 
“ Bumps é Myers (ine), Maurice Simon (bar), Gerald 

iggins an acquet ariophaone 
GE ) cq ( P 


***Bobby Jaspar All Stars 
France’s best contemporary-mode jazz tenor one 
flautist to be heard here on records is well supported b 
compatriots Réné Urtreger »), Sacha Distel (gtr), 
Benoit Quersin (bass),- Jean-Louis Viale (drs) as they 
improvise, with g musicianship, commendable style, 
— individually no little imagination, on Bag’s Groove/ 


ey yg ~oed Drop|[I’li Remember A You Stepped 
Out Of A a n't Get Started/ ight In Tunisia/ 
Memory Of Dick (a Jaspar “ original’). Had the 


treatments been more varied, this might have been a 
four-star disc. (Felsted PDL85017. ) 


***Harry Klein et 


Quart 
Liggin’/It Ain’t Necessarily So] Four And No One More 
Darn That Dream. Kilein’s thoughtful and musicianly 
baritone and stylish piano solos by Derek Smith 
— = EP a good ph gee wer for those interested in 
the emporary not taken to extremes of 
m » ae ”, (Nixa = azz o tee NJE1022.) 


****Carmen McRae 

- “Torchy” is the apt mame given to this second 
Carmen McRae LP which is at least the equal of her 
first, reviewed at length last September. Recorded 
December, 1955, it has such deservedly favourites as 
Midnight Sun| Yesterdays|We’ y Be Together Again|I'm A 

eamer|Star Eyes|Ghost Of A Chance as well as half a 

i but equally haunting poo neg 

Accompaniments by large orchestras with s 
directed by Jack Peis and Ralph Burns, are (excep 
the few exquisite trombone solos) less individual Soa 
those by last time’s small] groups, but in their suave, 
unobtrusive way are satisfyingly adequate. (Brunswick 
LATS8138.) 


***Oscar Pet 
The Canadian-born keyboard notability, backed by 
arrangements by Russell Garcia who also directs the 
large, lush string orchestra, is “‘ In A Romantic Mood” 
with a dozen attractive tunes, including Stars Fell On 
Alabama/Black Coffee/Laura/The —_ Next Door[Our 
Walts[Tenderly[I Only Have Eyes For You}Stella By 
atta ay ey Kind Of Love|It Could ~~ To 
for Mr. Peterson’s jazz-minded " 
but recommended to all others. (H.M.V. CLP1086.) 


***Buddy Rich 

“Buddy Rich Sings Johnny Mercer’”—and that 
means yet another great jazz instrumentalist is fancying 
himself as a vocalist. And he could be a hit at it, too. 
His fine sense of rhythm and style come out in the 
brisker swing songs and slower ballads alike, and he 
doesn’t overstress the sex angle. His voice per se 
isn’t worth mentioning. But that may not matter. 
As acolleague put it to me, remember Nat Cole. 

Included in the twelve Mercer songs are Skylark/ 
Ac-cen-tchu-ate The Posttwe|Fools Rush In/[Blues In The 
Night/Too Marvellous For Words. Buddy Bregman, 
whe was responsible for the large orchestra accompani- 
ments for la Fitzgerald’s best-selling Cole Porter 
albums, officiates in similar capacity. (H. UM. V. CLP1002.) 

I take this opportunity of correcting an error made 
last month. Mr. Porter is of course white, not coloured. 


(Noted by O.K.) 
** 


Bechet 
Everybody Loves Saturday La ay ar eg peer 
Willow Weep For Me. (All with Andre Reweliotty 
Band.) Average Bechet. Dardanella is better than 
might be expected, but generally the whole set lacks 
any sort of crispness. And why must Bechet play 
these drowsy ballads? (Vogue EPV1149.) 


**Lonnie Donegan Skiffle Group 
Bring A Little Water, Sylvie[Dead Or Alive. Ili 
Donegan doesn’t get perilously near Stan Freberg’s take 
off of Donegan and Elvis Presley, he certainly does to 
Presley. His sincerity is obvious, so is his showmanship, 
both of which should sell the record, though as jazz it’s 
much below par. (Nixa N15071). 


**Jack Lidstrém Dixielanders 

I’ve Got A Feeling I’m Falling/Snag It/Struttin’ With 

Some Barbecue. More jazz while you work—this time 

from Sweden. Clarinet much too polite, more like 

early Jimmy Dorsey, and the whole atmosphere of 

a It is listless. I will say this though—the leader 

has good command through all registers of his trumpet. 
(Nixa Jazz Today NJE1020.) 


**Bob Scobey’s Band 
In New Orleans[Ten To One It’s Tennessee. 
(Recorded circa late 1955 in the Jenny Lind Hall, 
Oakland, California.) Average West Coast biggish band 
trad. jazz, rather oompahish. (Good party stuff, but 
for the op I’d want more than that. (Columbia-Clef 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Those who saw and enjoyed the Italian film 
“Neapolitan Merry-Go-Round’’, with its 
lively street scenes, whirling dancing and 
charming traditional songs, will certainly 
welcome a new LP collection, “‘ Old Napoli ”’ 
(Durium DLU96026). The eight songs range 
from the Ritornello of the lavender seller, dating 
from about 1200 A.D., to the gay and delightful 
Oili, Oila (1890). Two of the authors or com- 
posers are unknown ; best-known of the others 
are Salvator Rosa and Donizetti. The subjects 
reflect life in the teeming streets and episodes 
in the city’s. picturesque past. The most 
melodramatic is the ballad of the Turkish raid, 
with its violence and ravishing and the suicide 
of an unfortunate victim too ashamed to face 
her lover. This legend, so briefly sketched in 
Michelamma (Salvator Rosa, 1600), was one of 
the most effective in the film. All eight songs 
are sung most attractively by Roberto Murolo. 
The publishers also deserve special praise for 
the sleeve, complete with the words of all the 
songs and a very pleasing reproduction of an old 
painting of the Bay of Naples. 

The charm of “ Old Napoli” is effortless. 
“Happy Music from Italy, Vol. 2” (Durium 
DLU9q96028) works too hard for it. Whereas the 
first volume had its pleasant moments, the effect 
here is mechanical. If you don’t mind this, you 
may like hearing Marino Marini and his 
Quartet, with Ruggero Cori supplying what 
the trade rather distressingly calls ‘‘ vocals ’”’, 


rattling through pieces like Zingarella, ’.Na Voce, 
Na Chitarra and La Panse. 

A third collection from Italy is ‘‘ 10 Canzoni 
di Successo”? (Parlo. CPMD8), sung by 
Giogio Consolini. His voice is warm and 
caressing, but with the possible exception of JI 
Valzer della Strada, 1 don’t care for most of the 
songs. 

From Latin America come “ Paraguayan 
Songs No. 37’, by Los Paraguayos (Philips 
BBR8o0q0). This time the guitars and Indian 
harp are given an orchestral accompaniment. 
Fortunately, it isn’t overdone and the Indian 
harp still pours out enough melodious rills to 
keep me (and I hope others) happy. Rather 
oddly, the harp solo is the least successful— 
probably because the conventional prettiness 
of Madrecita doesn’t lend itself to an instrument 
so exotic. The Indian harp is heard more 
characteristically in Che Mboe Fharepe. All three 
artistes are heard to particular advantage in 
Bajo al Cielo del Paraguay and the guarania 
called India. ‘These three LP collections of Los 
Paraguayos may be warmly recommended to 
anyone not yet acquainted with Paraguay’s 
fascinating folk music. 

Latin America again in the quartet Los 
Incas (Philips BBE12072). Here the instru- 
ments are the maracas, guitar and small Indian 
flute. The combination is less pleasing to my 
taste than that of the Paraguayans, but for 
enthusiasts worth adding to the library. 





TECHNICAL TALK 


By P. WILSON, M.A. 


Alignment and Side Pressure 

During the past month news has reached me 
that the American market looks askance at 
pickup arms which require a spindle overlap of 
half an inch or so. The idea apparently is held 
by some that overlap introduces side pressure. 
That is a complete fallacy, as can easily be seen 
by drawing the triangle of forces that act upon 
a stylus when it is tracking in an unmodulated 
groove. The friction of the record upon the 
stylus is counterbalanced partly by a stress in 
the arm and partly by a pressure of the groove 
wall. It is this latter which one knows as side 
pressure and it is there with all swivelling arms 
whatever the overlap. 

Now it is easily demonstrated by the same 
process that the pressure varies as the tangent 
of the angle which is ‘he sum of the angular 
offset and the tracking error. If there is a small 
offset (and larger but more variable tracking 
error) the side pressure is decreased but becomes 
variable across the record. Fortunately, it has 
its smallest value at the inside groove since there 
the tracking error will be least. On the other 
hand, if an arrangement is used to give a 
virtually zero error across the record the side 
pressure is the same at all points, but its value is 
roughly 25°%, more than when no overlap is used. 

Tracking error introduces intermodulation 
distortion. But so also does side pressure, and 
in each case the amount of distortion is greatest 
at the inner grooves. We are thus between the 
devil and the deep sea. What is the best 
compromise ? Obviously if we could cancel out 
side pressure by some static process the position 
would be more comfortable. Well, we can do 
that by the process known as dynamic levelling. 
This involves tilting the turntable through an 
angle so that the stylus has to move uphill, as 


it were. I will describe the method in a moment. 
But first of all let me notice two disadvantages. 
The first is that in practice one finds that to 
cancel out the side pressure completely quite a 
substantial tilt is required and to some people 
this seems to look wrong. The second is that the 
amount of tilt is different for 78 r.p.m. and for 
33$ r.p.m., for the simple reason that the 
record friction is not the same in the two cases. 

In my experience there is something to be 
said for a little compromise here. If we use 
rather less than the linear offset of 3? in., which 
I referred to in September, we can reduce the 
appropriate amount of overlap quite appreci- 
ably. We can still set up the arm so as to give 
zero error at the inner grooves, though rather 
larger error at the outer grooves where it does 
not matter so much. And if we do this, the 
process of dynamic levelling requires less motor- 
board tilt. 

I find that satisfactory alignment can be 
secured if the linear offset is between 3 in. and 
3° in. It is possible to calculate the best overlap 
for the several cases. Thus if the length of arm 
between stylus and back pivot is 8 in. the over- 
lap for a 3# in. offset would be 0.8 in., but only 
0.4 in. for a 3 in. offset, and 0.65 for a 34 in. 
offset. For a g in. arm the corresponding over- 
laps are 0.7 in., 0.57 in. and 0.35 in. 

I only give these figures as a guide, because 
whatever the offset within this range of values 
the best method of setting up the arm is that 
which I described in September which ensures 
that there is a zero error at a radius of 2.5 in. 


Dynamic Levelling 

The first requirement for dynamic levelling 
is a record which has no run-in or run-out 
grooves, or alternatively an old single-sided 
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record with nothing inscribed on the back. It 
you do not possess such a record you had better 
scour round second-hand junk shops where they 
are often to be found. 

The object of the method is to make the 
stylus stay put, with neither inward nor out- 
ward swing, when it is gently put down on the 
outer and then on the inner unrecorded surfaces. 
But keep your hand over the pickup lest it be 
ejected from the surface of the record ! 

If the turntable is statically level, as it would 
be if levelled in two directions at right angles by 
means of a spirit level, and if the back bearing 
which permits the pickup to track across the 
record (the “vertical bearing’’) is exactly 
vertical, then there will be a tendency for the 
stylus to move inwards when the turntable is 
set going, but slightly more at the outside edge 
than at the inside. It is this tendency that causes 
side pressure. To cancel it one can either tilt 
the back bearing or the turntable or both. The 
best method is to tilt both, so that the back 
bearing is still at right angles to the turntable 
and the stylus therefore enters squarely into the 
groove. 

To lower the back of the motor board where 
the vertical bearing is situated, or raise the 
right-hand side, is all that is required. Use bits of 
cardboard as temporary packing for the purpose. 
With patience it is possible in all cases to get 


. an exact dynamic balance for any particular 


turntable speed. In practice, however, it is wise 
to leave just a very slight inward swing. 

For a permanent set-up I prefer to have a 
motor plate mounted on a separate motor 
board. First of all, I level the motor board 
statically with two small spirit levels at right 
angles ; and after that I level the motor plate 
dynamically on the motor board, using rubber 
strips as packing. Having done this, one can 
henceforth check the levelling of the motor 
board by the spirit levels with an assurance that 
the turntable will then be dynamically levelled. 

This system, of course, is particularly valuable 
when the record player is on a trolley or a 
drawer, or is otherwise moved about. 

In my experience, this is the only sure way 
of avoiding side pressure. It is significant that 
in the old days we found it an essential if fibre 
needles were used. The process made a 
spectacular difference to the standing-up of 
fibre points. That is a sure sign of reduced stress 
between record and stylus. 


Service 

A month or two ago I mentioned the problem 
I had had to face at my new home in the erection 
on a very old building of fringe area T.V. and 
V.H.F. (F.M.) aerials ; and how that problem 
had been efficiently dealt with for me by the 
Imhof Service Department. 

That experience led me to ponder over the 
questions that arise in connection with the 
servicing of modern radio and sound repro- 
ducing equipment, and it so happened that 
almost simultaneously my own. standard 
amplifier, which had given good and heavy 
service for well over twelve months began to 
splutter and then packed up. I was soon able to 
run the fault to earth in the rectifier valve. To 
me the symptoms were clear and definite and 
showed that the trouble could only be in that 
valve or its immediately associated com- 
ponents, but I wondered how many people 
could have made that diagnosis and have set 
matters right without delay. That considera- 
tion led me to include a chapter in my Gramo- 
thone Handbook on installation and maintenance, 
but it also convinced me of the importance of 
having efficient servicemen up and down the 
country whom the ordinary listener could call 
in without hesitation, and with some assurance 
that they would receive adequate service at 
reasonable cost. I therefore included in the 
book a positive recommendation. to the reader 
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Olympic Honour 
for Britain... 


We are proud to announce that LEAK TL/12 Anuplifiers 


have been chosen for use at the 1956 Olympic Games. The 
B.B.C. MONITOR 

It was in 1945 that H. J. Leak revolutionised the performance standards for audio LOUDSPEAKER 

amplifiers by designing the original “ Point One” series, and we became the first UNIT 
firm in the world to market amplifiers having a total distortion content as low as 
0.1 per cent. This claim was received with incredulity, but it was subsequently con- 
firmed by the National Physical Laboratory and since then hundreds of TL/12 uses a 
amplifiers have been used by the B.B.C., and Commonwealth and foreign broadcasting - 
—_ io" - a — ra by recording studios, leading musicians LEAK TL/ 12 
and music-lovers throughout wor 

AMPLIFIER 

Further development work resulted in our producing, at a much lower price but with 
the same high performance standards, the TL/10 amplifier. The output of the TL/10 Price 
is ample for high-fidelity home music systems, and the quality of reproduction obtained £28.7.0 


is equal in every respect to that of the TL/12. We always use the TL/10 amplifier 

and “ Point One” pre-amplifier for our public demonstrations of high-fidelity 
reproduction of gramophone records and radio. The TL/10 amplifier, when used 
with the best available complementary a erp gives to the music-lover a quality 
of reproduction unsurpassed by any equipment at any price. Even when the com- 
plementary equipment falls iow that of the best obtainable, the use of these amplifiers 
will enable one to obtain very marked improvements in reproduction. 


We shall be pleased to send 
you full details of .... 


| fILIE AIK] 


; HIGH FIDELITY EQUIPMENT 
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Below On left 
y LEAK TL/¥0 10 watt Amplifier 17 gns. LEAK F.M. Tuner Unit £25 plus 10 gns. P.T. 
t and “Point One” Pre-Amplifier 10 gns. Je ey AFC eliminates drift. Very high 
Harmonic Distortion 0.1%, 1,000 ¢/s sensitivity for fringe area listening. Quieting 
e 7s to ts ” control plus high fidelity discriminator. 
2 5 watts output. A 20,000 miles’ Tour ! Cathode-follower output. Self-powered to 
if Mr. Harold J. Leak is now eerie te 
Ss on a seven weeks’ tour visit- 
ing his Agents in the U.S.A., 
Canada, Mexico, Cuba, 
Jamaica, Venezuela, Brazil 
and Portugal to boost exports 
n of Leak High Fidelity Equip- 
n ment. Only the world-wide 
J demand and the high ratio of 
overseas sales make possible 
n the prices at which Leak Above 
- Equipment can be offered to 
the Home Market. LEAK Dynamic (moving coil) Pickup 
This new pickup results from five years continuous 
1e development of our first moving-coil design. Reports 
1e from users have justified our earlier belief that the 
- pickup might earn recognition as the best in the world. i 
at Leak dynamic Pickup: Arm £2.15.0 p.t. £1.3.1 
‘d LP head with diamond stylus £5.15.0 p.t. £2.8.4 
ry 78 head with diamond stylus £5.15.0 p.t. £2.8.4 
ad Mumetal cased transformer £1.15.0 
to 
"oO : . 
id FREL is the trade name of the Leak Full-range Electrostatic 
Loudspeaker which will be available to the public in 1957. 
at The design is original and has great theoretical and practical 
n- ' ——s yy 4 a described seer ype a 
systems. It is the result of intensive research an velopment ° 
“ work carried out by H. J. Leak, M.Brit..RE., and A. B, Sarkar The First Name 
.Sc., who are the authors of a paper, describing the basic ° P ° ° 
‘a- design principles of this loudspeaker, which was published in in High F idelity eee 
10- the Wireless World, October 1956. A reprint of this paper will 
2. be supplied on request. 
of | 
he _ iL IE Aw 
all 
ice 





he H.jJ. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
ler Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London 
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SPECIALISED LOUDSPEAKER ENCLOSURES 


. . . introducing an amazing new 
dual unit loudspeaker system 
for less than £25. The enclosure, 
the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter.* 
Price, including HF level Control 
and filter condenser, £12.8.6. 


@ Reasonable price. 

@ Modest dimensions : 20° w. x 293” h. 
x 11° d.at base. 

@ Real high quality reproduction. 

@ All the advantages of dual speaker 
systems. 

@ Ideal for stereophonic sound. 


It is impossible to give full details of this 

nificent enclosure here . . . send for 
literature or, better still, call and hear it 
demonstrated at our showrooms on a wide 
range of amplifiers, including the new 
Goodsell PRESIDENT and MAS5/ULIC. 
Trade enquiries invited. 


% Wharfedale Bronze 10/CSB 
A new 10 in. unit of remarkable 
one and performance at 


+ Wharfedale H.P. TERMS ARRANGED 


Super 3 
One of the best HF units 
available. £6.19.11. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! (Entrance Hanover St.) Phone: REGent 7363 


Demonstrations at our showrooms 


Daily 10.30 a.m.—5.30 p.m. 
Saturdays 10.30 a.m.—12.30 p.m. 


* Used with the approval 
of Mr. G. A. Briggs. 














THE WORLD’S 
FINEST 
REPRODUCER 


A GREAT 
QUARTET 


Every lover of music and perfect record repro- 
duction will want to possess these informative 
and entertaining books by G. A. Briggs. 


SOUND REPRODUCTION HIGH FIDELITY 


Third edition, second im- 
pression, 368 pages, 315 
illustrations. Chapters on 
Resonances, Cabinets, Room 
acoustics, Response curves 
with Oscillograms, Cross- 
over Ss 
systems, Reco Pickups 
etc. Total sales exceed 
35,000. 17/6 (18/6 post free). 
De luxe Edition 25/- (26/- 
post free). 


LOUDSPEAKERS 
New 4th edition, 92 pages, 
45 illustrations. Standard 
reference work on loud- 
speakers. Detailed informa- 
tion, diagrams, description 
of Electrostatic speaker and 
concert hall demonstrations. 
Total sales 45,000. 7/6 
(7/9 post free). 


Packed with sound sense 
about sound reproduction 
in the home. Non-technical 
language, enlivened by many 
humorous touches and 
accounts of incidents con- 
nected with concert hall 
demonstrations. 190 pears 
65 illustrations. 12/6 (13/3 
post free). Deluxe Edition 
17/6 (18/6 post free). 


PIANOS, PIANISTS 


AND SONICS 
A book for sound enthusiasts 
and music lovers written in 
G. A. Briggs entertaining 
style. Chapters on Piano 
history and construction, 
Harmonic analysis, Touch, 
Tone Tuning, etc. 192 
pages, 102 illustrations. 
10/6 (11/- post free). 


Whartedale 


WIRELESS WORKS LTD. 
IDLE - BRADFORD - YORKS 





The Goodsell Custom Built 
—— Williamson Power Amplifier 
with PFA Pre-amplifier 


SEE AND HEAR THESE INSTRUMENTS AT 








Messrs. B-K Partners Ltd., The Classic Electrical Co., Ltd. 
229 Regent St., Lwr. Addiscombe Rd., 
W.! Croydon 
Musicraft | 
20/22 High Street, Southall, Middx. 
13 King Street, Richmond, Surrey 


Details 
from : 


GOODSELL LIMITED 


40 Gardner Street, Brighton |, Sussex Telephone 25725 


JOHN LIONNET & CO. 62-63 Queen Street, London, E.C.4 
Tel. : CiTy 7/é7 

















November, 1956 The GRAMOPHONE ; Advert 55 


Personalize your recorded music 


ene 000000 


Tape Reeorder model RI 


ideal for building your favourite music into complete, personal programmes, this new 
high fidelity recorder contains all the finer features necessary for perfect repro- 
duction of tape recorded music of all types. These star features tell you why :— 


* Simple push button control, foolproof in operation. 


*% BSS sense of tracking for recording and replaying own tapes or replaying pre-recorded tapes of 
the world’s finest music. Two track per tape, side by side with safety gap. Playing times (1,200 
ft. standard tapes) 60 mins. per track at 3? inch per sec. or 30 mins. per track at 7} inch per sec. 


Specialy developed Truvox high fidelity amplifier, 50-12,000 cps (+ 3 db) for truly faithful 
reproduction with Rola 10 inch x 6 inch loudspeaker (10,000 lines). 

Output 4 watts—ample for audiences up to 120 people if required. 

Accurate timing device for ‘ editing ’ purposes. 

Storage space for microphone and spare reel of tape. 

Compact, contemporary design facilitates transportation. 


With available accessories can also be used for dictation and transcription purposes; as an 
ordinary radio receiver or as a simple amplifier. 


Price Complete with crystal 
Credit and H.P. facilities microphone and 1200 ft. reel of 66 
GNS. 


available through selected _ Standard tape. 
if fitted with precision place 
locator £3 3s. Od. extra. 





Full details available from 


TRUVOX LIMITED (10200, amon, woo 








HIGH FIDELITY REPRODUCERS 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 


(AS ILLUSTRATED) 


EXAMPLE : JASON FM TUNER 


RD JUNIOR AMPLIFIER 
2010 TRANSCRIPTION UNIT £17.6.0 


WHARFEDALE 10” GOLDEN CSB 
¢78 DETAILS OF OTHER COMPLETE 
or 6 monthly payments of £13.10.0 OUTFITS ON REQUEST 





H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, W.1I 


HOURS OF BUSINESS : 


MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.38 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL : GERRARD 7108 
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Every gramophonc pick-up has a head. It may even 
have two— one for Standard Records and one for 
L.P. And if your record player is more than a year or 
two old it is more than likely that you are not getting 


the reproduction (or the record life) that you could do. 


perhaps you 


this one small component with an ACOS Hi-g Head 


All on account of the 





pick-up head. Replacing 


will make all the difference in the world. We cannot 


i ec € re y O uP h e a d be too emphatic about 


it. Thousands of critical 
listeners have already proved the point for themselves. 


There is a whole range of Hi-g Replacement Heads and 


examined P 


pick-up arms by Garrard, Collaro, B.S.R. and other 


cartridges that just plug 





in or screw in to existing 


famous manufacturers. Or you can buy complete Hi-g 
Pick-ups and Arms. If you are considering new record 
playing equipment altogether make sure that it 


incorporates an ACOS Hi-g Head (or Heads). 


FREE The subject of Hi-g cannot be adequately 
explained in an advertisement, so we have produced an 


interesting booklet—‘“‘ The ABC of Hi-g.” May we 
send you a copy ? 







COSMOCORD LIMITED 


ELEANOR CROSS RD., WALTHAM CROSS, HERTS. 
Telephone : Waltham Cross 5206 


ACOS devices are protected by patents, patent applications and registered designs in Great Britain and abroad 
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to ind and make friends with some dealer from 
whom such service might be expected. 

Now I am well aware that in some parts of 
the country that may be asking a little too much 
at present. But I am equally sure, and the 
increasing number of small display advertise- 
ments on the last few pages of THE GRAMOPHONE 
bear me out in this, that centres for the type of 
service I have in mind are rapidly appearing ; 
they are places where a real interest is taken in 
quality reproduction of sound and when this is 
combined also with a real knowledge of the 
fundamental problems of television reception, 
an acceptable standard of service can usually be 
expected. 

On paper, the London area, including of 
course the Home Counties, appears to be 
specially well catered for. But I wanted to see 
for myself to what extent the ordinary person 
could rely on the normal service arrangements. 
So one day in July I made my way to the service 
headquarters of the Imhof organisation and 
asked to be shown how inquiries were handled. 
I found myself confronted by card indexes, case 
histories and a radio-equipped service van 
system which immediately recalled to my mind 
what I had heard of the Information Room at 
Scotland Yard and the police cars that are con- 
trolled from that centre. Yes, I know that it 
has been ruled to be illegal to listen-in to the 
police broadcasts on F.M., but I have in fact 
done so on a number of occasions to my great 
entertainment and admiration. 

Well, this Imhof service scheme is something 
like that. It is not yet quite complete and those 
who are responsible for it are not entirely 
satisfied with what has so far been achieved ; 
but it is fully working for some of the zones that 
have been mapped out within a radius of 
50 miles or so. 

What happens is this. The customer rings up 
Imhof’s, asks for Service and states the need. 
If the apparatus was originally bought from 
Imhof’s, or has previously been serviced by 
them, there will be a service sheet filed away. 
In any case, a service van will probably be 
working somewhere in the locality and head- 
quarters will contact this by V.H.F. radio and 
give instructions for a call to be made at the 
house of the customer. 

In this way the customer has the advantage 
of the services of an expert fully equipped with 
measuring apparatus, within the minimum time. 
Usually the fault can be diagnosed and put 
right within a few hours. But if necessary the 
instrument can be promptly taken to head- 
quarters for a fuller check to be made. 

I watched the system in operation and 
discussed with Mr. Piggott the idea which he 
and his joint controller, Mr. Capon, have in 
mind for the development of the plan. I found 
myself at a loss to think of any ways in which it 
could be improved upon. Of course, to be fully 
efficient and economical it will have to be 
operated on a fairly large scale, and that is 
what the organisers are aiming at. 

I shall watch the development of this scheme 
with the greatest interest. It is the most hopeful 
thing I have yet come across in this field of 
service, and I feel sure that before long manu- 
facturers as well as customers will come to 
regard it as a real “boon and blessing to men’’. 


TECHNICAL REPORT 


The R.C.A. Variable Reluctance Pickup. 
Price £14 12s. R.C.A. (Great Britain) Ltd., 
Windmill Road, Sunbury-on-Thames. 

The pickup and arm, which is the subject of 
this report, is only one of several combinations 
that are available. Thus there are cartridges 
with single stylus or dual styli, and with either 
diamonds or sapphires, or one of each. Then 
there is a long-arm model as well as a short-arm 
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model. The former is 9} in. between centres 
and the latter 8.4 in. 

The model I have had for test is the long-arm, 
dual sapphire model. Here is the makers’ 
specification. 

Specification : 

D.C. Resistance : 350 ohms. 

Impedance at 1 kc/s : 530 ohms. 

Capacity : Less than 50pF. 

Tracking pressure : (a) Microgroove—5 to 

7 germs. ; (b) Coarse groove—g to 12 grms. 

Frequency response : Flat from 20 c/s to 

16 kc/s within + 2 db. 

Lateral compliance : 5 X 10-® cm/dyne. 

Equivalent mass at stylus : 4.5 mg. 

Optimum Input impedance : 10,000-100,000 

oh s. 
Output : 11mv for 1 cm/sec. groove velocity. 


First of all, some technical comments on the 
design. The use of an eight-pole arrangement 
has the advantage of localising the magnetic 
flux more effectively than is usual. This means 
not only less susceptibility to outside interference 


. but also has an output which is several times as 


high as one normally finds in a variable 
reluctance pickup of such a long frequency 
range. Moreover, distortion due to non- 
linearity is exceptionally low. On the other 
hand, the equivalent mass at the stylus is some- 
what increased by this design, as well as by the 
shape of the cantilever used with dual stylus 
model: the two styli are mounted on a single 
cantilever so that change-over from one to the 
other can be simply effected by rocking the 
cartridge through a small angle. This dis- 
advantage is to some extent offset by the reduced 
lateral compliance of the cantilever, since this 
acts in series with the record compliance to 
resonate at a high frequency with the equivalent 
mass. In the present design the dual stylus 
model has a small resonance for LP records at 
about 15 kc/s. For the single stylus model the 
resonance is claimed to be above 20 kc/s and 
the equivalent mass 3.5 mg. This must be 
regarded as a distinct achievement. To better 
it one would have to reduce the equivalent mass 
to, say, 2 mg whilst not increasing the cantilever 
compliance. This can be done in a laboratory 
model, and with lower output, but so far as I 
know it has not been done consistently in 
commercial production. 

The lateral compliance at the stylus of 
5 X 10-® cm/dyne is as high as one can reason- 
ably expect in a commercial design. This 
compliance combines with: the equivalent 
lateral mass of the carrying arm to produce a 
low note resonance below 20 c/s. The lateral 
mass can therefore be lower than is usually 
considered necessary and this means that in 
this design the side pressure on the groove is 
correspondingly reduced. The effect of this is 
two-fold. In the first place, the liability to 
intermodulation distortion at the inner record 
grooves is reduced ; and in the second place, 
the liability to groove jumping at a given 
plaving weight is smaller. This latter advantage 
is, however, offset to some degree by what seems 
to me to be the rather unnecessarily large stiff- 
ness (or small compliance) of the cantilever in 
a :ertical direction. I admit that this adds to 
the robustness of the assembly, and that I have 
not had a single case of groove jumping during 
the many hours that I have used the pickup. 
But I have had more direct pickup noise than 
I expect from a cantilever design, and this can 
only be due to a vertical compliance of con- 
siderably less than 5 X 10-7 cm/dyne which 
ought to be possible. I should add that the 
** stylus-talk ’’ is not large enough to be dis- 
tracting: it is just one of those things one looks 
for as one of the symptoms disclosing effects of 
the design. 

On the whole, I regard this cartridge design 
as one of the most advanced that I have seen 
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and the result is a relatively robust affair with 

a particularly long response range and low 

distortion. 

What about the arm? As readers know, I 
have in the past had a certain prejudice against 
light plastic arms. That prejudice does not 
apply here. The arm is stiff and massive 
enough to avoid resonance at frequencies where 
it would be particularly objectionable (e.g. 
where it would accentuate any motor rumble). 
According to my measurement, the linear offset 
of the arm is 34 in. For this value, I calculate 
that the optimum overlap for a oj in. arm to 
give zero error at the inner grooves of a 12 in. 
or 10 in. LP record (radius 2.5 in.) is 0.54 in. 
The makers specify 13 mm., which is equivalent 
to 0.51 in. and the template supplied gives a 
distance from spindle to back centre of 236 mm., 
which corresponds to 249 mm. arm length. The 
discrepancies are inconsiderable, and one may 
therefore say that with this arm the tracking 
alignment can be made as near perfection as 
makes no matter. 

So much for the geometry. What about the 
mechanics ? Well, the vertical bearing is of 
the long sleeve type and gives as smooth a 
lateral traverse as one could wish for. The 
horizontal bearings are also smooth and have 
been arranged at an angle corresponding to the 
angular offset of the pickup. This is a desirable 
refinement which is not usually attended to in 
the design of pickup arms. The counterbalance 
is provided by a small spring behind the 
horizontal axis. Some people prefer a mass 
rather than a spring (or compliance) counter- 
balance so as to avoid the risk of a resonance at 
an awkward frequency. But the addition of 
mass runs a risk of increasing side pressure. 
Which method is best in any particular case, 
therefore depends on the other features of 
design. The R.C.A. arm is so light and the 
counterbalance spring so small that the advan- 
tage of small side pressure seems to have been 
secured without deleterious effects. 

I have gone into all these technical matters 
in some detail because they illustrate the careful 
thought that has been given to rather subtle 
points of design. Another practical example is 
the position, size and shape of the projecting 
“* finger’ which is used for lifting the pickup 
from the record. I usually find these to be quite 
awkward for a clumsy person like myself. On 
this arm the finger has been curved upwards in 
such a way that lifting the pickup from a record 
is both positive and without risk. 

Perhaps I have already indicated sufficiently 
in my technical comments what I have found 
about the performance. But a summary will no 
doubt be welcomed: Well, here are the salient 
points. 

1. The frequency range of the dual stylus 
model is very good indeed for a pickup of 
this type but is not quite equal to that of 
the best single stylus cartridges. For this 
one must go to the single stylus model. 
My ears could not, however, detect any 
difference in frequency range between this 
pickup and the best of my standard 
instruments. 

. Perhaps this was because of the attention 
that has been given on all counts to the 
avoidance of side pressure and therefore . 
of intermodulation distortion. For this 
feature, which I regard as highly important, 
I give the pickup the highest marks. 

3. I found no difficulty whatever in playing 
even the most difficult records at a playing 
weight of 5 grms. 

4. It is therefore of little moment that I 
found the vertical compliance to be rather 
on the small side. It showed itself only in 
a slight stylus talk. If it had been smaller 
perhaps a reduced playing weight would 
have been feasible. But in the circumstances 
of modern life this would be of doubtful 
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value owing to the risks of external 


vibration. 
5. The output is unusually large for an 
electromagnetic design, and _ therefore 


permits of direct connection to most high 
fidelity amplifiers—even those of the 
*“‘ Junior’ type which require a 50 mv. 
input. 

This combination of virtues undoubtedly 
places the new Orthophonic pickup in the front 
rank. There is, however, one practical matter 
in which I could have wished for a difference in 
design. That is in the mounting of the cartridge 
in the arm. As it is one cannot change or even 
examine the stylus without removing the arm 
from the motor board. I could have wished for 
some simple way of unclipping the cartridge 
from the arm—as simple, that is, as it is to 
remove the stylus assembly from the cartridge. 


Emitex 

During recent months I have been trying out 
the Emitex cleaning papers which E.M.I. have 
introduced for freeing an LP (Vinyl) record 
surface from static charges which attract dust. 
There is no doubt that it does do just that and it 
also has a useful lubricating effect. I must 
confess, however, that I hesitate to use it 
on the surface of a record which has just been 
taken from a sleeve. Only too often I find that 
in such a case there is a lot of quite large dust 
particles on the surface and rubbing with a 
paper of the texture of Emitex in such circum- 
stances might well cause scratches. I therefore 
prefer to play through with a Dust Bug first of 
all and then immediately apply the anti-static 
of an Emitex pad. In this way the record can 
be played and put away clean and virtually 

‘ust free. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Do They Take Heed ? 


It would be interesting to know if the gramo- 

phone companies pay any attention to motions, 
proposed and seconded in your journal, in 
favour of recording particular works. 

I, for one, am not clear whether even the 
clamour for more records of Bax’s music has 
prompted any action. Certainly the artists 
have a large say in what they record and it is 
only natural that their pre-occupation is with 
the royalties they may expect from a recording 
—thus we get the nth rendering of Beethoven’s 
5th or Tchaikovsky’s what’ s-it-called. 

But it is also a sound commercial virtue to 
be first in the field, so will those who have the 
private ear of Francescatti and Casadesus heed 
my daring request for a record of that gem of 
youthful inspiration, the Violin Sonata by 
Lekeu. Alert minds in the Brixton Road will 
realise that the young Ferras could also be an 
admirable interpreter. There are already 
numerous versions of the Franck Sonata so 
music in this idiom does sell. 

Beaconsfield, Bucks. A. R. P. WRATHALL. 





Contemporary Couplings 
Unlike your correspondent Mr. Harris 


(October, 1956), I prefer to spend my money 
on records of music which I would otherwise 
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hear very rarely, rather than on the “ 
classics ”’. 

It is a pity, therefore, for people like myself, 
that the manufacturers have sometimes been 
guilty of whetting our appetites for a particular 
composer’s work without attempting to follow 
up a successful issue. For example, after 
getting to know Balakirev’s 1st Symphony from 
its recording I am still waiting to hear his 2nd 
Symphony. Szymanowski’s 1st Violin Concerto 
has unfortunately not been transferred to LP, 
but even the “ 78” records leave me in no 
doubt that I would be willing to risk my money 
on a recording of the 2nd Concerto without 
hearing the music first, and after hearing the 
record of Blow’s Venus and Adonis it is clear that 
yet another composer is being neglected. 

No doubt there is much else to be done first. 
I would join many of your previous corres- 
pondents in suggesting priority for Holts’s 
Egdon Heath, and the lack of any recording of 
Metamorphosen is inexplicable. As a Sibelius 
addict I live in monthly dread that my records 
will be rendered obsolete by the issue of a 
superlative Beecham series, although perhaps I 
need not be too apprehensive when such works 
as The Oceanides, The Bard and Luonnotar remains 


unrecorded. 
London, S.W.12. N. D. Gower. 


popular 


Lieder Reissues 


Now that one gramophone company has 
delved into its archives and produced “ Fifty 
Years of Operatic Singing’, perhaps I could 
be the first to suggest, through your columns, 
that the same might be done in the (to me, at 
any rate) even more rewarding field of Lieder 
singing. 

An issue covering even twenty-five years 
would include so many truly great interpreters 
of Lieder, and would give those of us who were 
too young to hear such artistes as Elena 
Gerhardt and Elisabeth Schumann in their 
prime, an opportunity to indulge in an evalu- 
ation of present-day standards which, I main- 
tain, are pretty high. 


St. Boswells, Rox. HELEN P. HAMILTON. 


Select Dozen 


Mr. Meadows has provided an interesting 
list of works he would choose to live with, and 
I list below the 12 records I would choose. 

Mahler—Das Lied von der Erde, with 

3 Riickert Songs—Ferrier-Patzak. 

Delius—Sea Drift, and Paris—Beecham. 

Verdi—Requiem—Fricsay. 

Beethoven—Symphony No. 9—Toscanini. 

Brahms—2nd Piano Concerto—Backhaus. 

Fauré—Requiem—Ansermet. 


Sibelius—4th Symphony and Tapiola— y 


Karajan. 

Dvorak—’Cello Concerto—Fournier. 

Elgar—Violin Concerto—Heifetz. 

In most of these, recordings and performances 
could hardly be bettered. Only in the last two 
works would I think rather regretfully of my 
old 78s of Casals and Menuhin 

Das Lied and Sea Drift would be my first 
choice, with the Verdi a close third, but the 
other works are not in order of preference. 

Ilford, Essex. S. C. Irons. 


Kirsten Flagstad 


I am most grateful to Desmond Shawe-Taylor 
for putting into print what many of us have 
been saying for years—‘* How absurd it is—how 
pitiful—that we should be reduced to assembling 
Flagstad’s Briinnhilde in bits and pieces”. It 
does indeed seem very likely that complete 
tapes of her performances still exist. The 
recording to which he refers was of a perform- * 
ance at La Scala in March 1950. The recording 
was made available by Radio Italiana, and 
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broadcast by the B.B.C. on December 26th. 
2gth and gist, 1950, and January 2nd, 195). 
Besides Flagstad, the cast included Ludwi; 
Weber, Gunther Treptow, Ferdinand Frant: 
Hilde Konetzni and Elizabeth Héngen unde: 
Furtwangler. 

Why couldn’t these quite wonderful recording: 
have been s and issued by H.M.V. 
Faults there were, to be sure, and the usuz! 

‘noises off’ attending “‘ live” broadcasts, but 
there is always a vividness about these per- 
formances which adequately compensated fo: 
the minor faults. Or why not issue them on a 
cheaper label if they are considered to be belov: 
top standard ? I for one should not complain | 

I personally have always fondly imagined thai 
one-day recordings would be found of those 
incredibly fine Salzburg (1949) performances of 


Fidelio ~ Flagstad, Patzak and Schwarzkopf 


under Furtwangler, or even of Flagstad’s 
Fidelio performances with Svanholm under 
Bruno Walter which were broadcast from the 
Metropolitan in March, 1951, or even... . 
But what’s the use ? Even if tapes were found 
there would most certainly be some highly 
complicated reasons why we who wish to buy 
them could not do so. I shudder to think that 
we shall have to tell future generations that we 
really did hear great performances and that 
great performances were recorded. How shal} 
we be able to explain the apparently insur- 
mountable difficulties which have robbed them 
of so many great performances ? 


London, N.W.1. C. MolseEy. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped dressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Number is used an extra Is. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Numbers should be posted 
to ‘“* Office address as stated below. All vertise- 
ments (copy in block letters or a “mente 
arrive by the 8th of any month must be ~ 
by the form of orders or cheques addre 

“* The om! ~y **, 11 Greek Street, Soho lag 
London, W.1. The Proprietors —_ the right to refus- 
or withdraw *‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FCR SALE 


A LARGE SELECTION of Classical vocal 78s. Caruso 
Gigli, McCormack, etc., etc.—Winston, 62 West Drayton 
Road, Hillingdon. Middlesex. Shens Hayes 1578. 


BEETHOVEN QUARTETS.—Volumes 1-7. Hungarians. 
Condition immaculate. £10 10s.—Clifford, 7 Buff Avenue. 
Banstead, Surrey. 


BETWEEN 1,000-1,500 vocal 78s; few speech; orches- 
tral/instrumental; books, catalogues, magazines.—Box 
oO. 

















CETRA RAS.—L’Arlesiana, L’Amico Fritz and 
— with Tagliavini; perfect condition.—Box No. 
5 





COLLECTION CLASSICAL RECORDS (78's). 46 
beautifully-made albums containing complete works 
symphonies, concertos, etc. About 250 records. Splendid 
condition. What offers?—Box No. 5478. 


COLLECTION FOR SALE.—LPs, 178’s. Classical, jazz 
and popular. Mainly early records. Catalogues; maga- 
zines, etc.—103 Green Lane, Morden, Surrey. 


COLLECTIONS OF OPERATIC VOCALS.—Harding- 
ham, 1 Mount Pleasant, Farnham, Surrey. 


COLLECTOR’S ITEM.—Columbia LP of Broadway hit 














‘My Pair Lady ’”’, Rex Harrison-Julie Andrews. What 
offers?—-Box No. 5468. 
album o! 


ELENA GERHARDT.—Schubert’s songs ; 
eight.—Box No. 5505. 


ELGAR (CENTENARY JUNE, 1957).—Entire collection 
(104 records, 65 conducted by Elgar) to be sold. Pibred 
all deleted, mumerous rarities.—Ash, 52 Chesson Road 
London, W.14. 


LINGUAPHONE RECORDS AND BOO 
nm almost unused. London only. 
earest.—HAM 7870. 


LP OPERAS—played 3-4 times only. Zauberfiote 
(Col). Pearl hg (Nixa), Fidelio (Furtwangler)—25s. 
per discs.—8 St. Stephens Avenue, St. Albans. 55616. 
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QUESTION “Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?”’ 


ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we do 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Portable Record Players, Speaker and Amplifier Cabinets 
and designers of custom built Complete High Fidelity Radio 


and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers, 


Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 


sell job lines at apparently low prices because 


faulty. On the other hand our finances are such that we do not have to 
sell you an expensive article if we know that a less expensive unit will do 


your job perfectly. 


The new No. | “SYMPHONY ” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs, Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
15 ohms speakers. Price 12 gns. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 
The new No. 2 ** SYMPHONY ” AMPLIFIER Mark Ill as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
— choke. Output tapped 3, 
5 and 15 ohms, 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
- (carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 











Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 


whilst the controls are mounted conveniently higher up. | 


Extra cost 2 gns. 

STUDIO (High Gain) ‘SYMPHONY ” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony ’’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks quality to exactly match certain very 
high fidelity popular pickup cartridges. Extra cost: for 
Collaro P or PX or Decca XMS, 2 gns. For Goldring 500 
or Tannoy 3 gns. 

No. | “SYMPHONY'’ F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio, Suit- 
able for amplifiers 
ir the highest 
ficelity class. £15/ 
S/-. Power Pack 
€3/7/6. Magiceye fl 
extra if required. 
No. 2 “SYMPHONY ” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and |.F.s. Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
€2/5/- extra if required. 





‘Because they cannot afford to, as we give their discount to YOU (the pubiic),”” 


If any reader should have his mind set on a high-priced amplifier of 


another make and would like to save money if possible, we should like 
to make the following clear-cut offer: If he buys one of our “ Sym- 
phony *” Model Amplifiers (Standard or Studio version) and is not 


other amplifier 


entirely satisfied with it he may return it for full credit against any 
or tuner on the market. It should be emphasised at this 
Stage that we can supply any Amplifier, Radio Tuner, etc. advertised. 


Our chief Engineer, who is operating a Technical Guidance Service, is 


available daily including Saturdays from 10 a.m. to 6 p.m. or will deal 


with enquiries by return of post. 


‘are obsolete or 


Our new illustrated Catalogue and supplement will be a great boon to 
those desiring quality equipment for modest expenditure. Send two 
24d. stamps for your copy now. It may well save you pounds! All 
our equipment is on demonstration at our showroom in conjunction 
with a variety of Pickups, Speakers, etc. If you can possibly call we 


shall be pleased to see and help you. 


“= 


t 
N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/- ; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with magic eye 16} gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High Grade 
Radiogram 
chassis combin- 
ing Long, 
Medium and 
Short and V.H.F. 
bands. Large 
engraved dial. 
Push/Pull out- 
put for high 
quality. Com- 
plete with 10 in. 
Goodmans speaker 26 gns. 
Magic eye assembly £1 extra if 
required. Carriage and packing 7/6 






RECOMMENDED GRAMOPHONE UNITS 
All current COLLARO units in stock for immediate delivery. 


GARRARD TA & TB 3-SPEED RECORD PLAYERS £9, 
less head. 


NEW MODEL GARRARD RC8B AUTOCHANGER 
£15/11/4. RCS £17/10/3, less head. 


Variety of pickup cartridges available in Garrard shell to fit, 
Leaflets on Collaro and Garrard Gram. Units on request. 


LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price wit 
Studio “‘O"’ or “*P"’ head or Goldring Model ‘‘ 500°’ 
variable reluctance head £21/17/10, 


LENCO GLS55, as above but without pickup and autostop, 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. immediate delivery guaranteed. 

LENCO GLS56, as GL55 but with Studio or Goldring ** 500 ”’ 


pickup £23/7/-. 
NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet £5/19/6. 


Table Model Tape Recorder Tape Amplifier orjRadio Tuner 
Cabinet £5/19/6 


Record Storage Cabinet holding 150 Records) £4/17/6. 


All above cabinets measure (internally) 19” wide x 13” high x 
13” deep and finished in polished ut, thus enabling a 
complete installation to be built up unit by unit in matching 
style cabinets and added to as required. 


Any of our Amplifiers, Tuners, Gram Unies, Tape Decks, and 
speakers can be supplied in these cabinets for small extra cost. 
Examples on demonstration. 


NORTHERN RADIO SERVICES 


lf KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 








“* SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 3” thick, 
heavy inert, non-resonant patent acoustic board- 
deflector plate, felt, all screws, etc. and full 
instructions, 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own ratory and is your 
safeguard of optimum acoustic results. age 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille |0-in. £11; 12-in. 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“SYMPHONY” RJ ENCLOSURE. for 
Super 8CSAL £9. Speaker 7 gns. Wonderful 
reproduction in spite of small size. Overall 
dimension 24” x 11” x 103’, finished in walnut 
veneer, with attractive Expamet grille over front. 


GOODMANS * VISCOUNT” EN- 
CLOSURES. Walnut or Mahogany, complete 
with acoustical resistance unit, 19 gns., or less 
A.R.U., 1634 gns. In stock now. 


CONSOLE AMPLIFIER CABINETS. 33-in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 

k or mahogany veneers and special 
finishes to order, Carriage according to area. 
We will quote by return. 


W.B. SPEAKER ENCLOSURES, AND 
AMPLIFIER CABINETS in polished walnut 
in kit form available, including the new Junior 
Bass Reflex Corner Cabinet at 9 gns. 

We can also supply our equipment mounted in 
the W.B. range of cabinets. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
et across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/4. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 


WHARFEDALE, new 3-speaker system com- 
prising WI2/SFB, 10” Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or mahogany veneers. Price 
£37/10/- complete. 


LATEST TYPE TAPE RECORDERS AND 
DECKS now available on special credit sale 
terms. ils on request. 





HIRE. PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or 
over. Send one-half deposit with order, balance 
over 6 or 12 monthly instalments. State which 
required, 
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SPEAKERS 


BY— 


GOODMANS 
KELLY 
LORENZ 
LOWTHER 
PAMPHONIC 
PYE 

RCA 
TANNOY 

W B STENTORIAN 
WHARFEDALE 


STOCKED AND 
DEMONSTRATED BY— 


RARE RECORDS 


LTD 
4 OXFORD ROAD STATION APPROACH 
MANCHESTER | 












































No other Tape : 
Recorder offers 
such VALUE 








Perrect quality 

reproduction : all the latest improvements ; and 
of course the price which gives you the best value 
on the market today. a 








Everyone is buying tape recorders today and 
those who know anything about them are 
definitely buying ELIZABETHAN. 


If you have not heard the 
recorder in action—then go to 
your nearest dealer and ask for 
a demonstration. 


Hear ELIZABETHAN for 
yourself—and you'll hear what 
we mean. 


The recorder illustrated is the Elizabethan de Luxe 
incorporating the Collaro type deck. 
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LUSSAN 81002, Plancon 2-2668, Tamagno 52682. Lucia 
054043; -xchanges preferred; 500 others; Opera, Lieder, 
Music iall, Comedy.—Box No. 5511. 

“*MIKADO ” ge COMPLETE, H.M.V. D1172- -82.— 
Offers Lo Box No. 545 


“MON. \RCH SGRSIAN LPs, once played, 20s. each. 
“The Kiss’’ (Smetana). 3 Supraphon LPs. Unobtain- 
able. Unplayed, £6.—Box No. 5482. 

~ORCHE STRA MASCOTTE A 1575, F.1804, F1794, F.1837, 


MP.87, MP.94, MP.80, ; ‘** Mary Rose’’ C1648; 
“John Field ” DX1118-20; , oe. DX.598; Howes 














DX709; Eric Coates DX63, DX454, C2665-6, DB1382, 
DxX966, C2448-9; Norah Howard DX617. All mint. 
OGers | to—Granville Lodge, 7 Belmont Road, Scar- 
boroug. 1. 





“PERFECT. —180 rarities; Spani, Zenatello, etc.; also 23 
complete operas (78); offers.—Box No. 549 99. 


SCARLATTI Society Twenty Harpsichord Sonatas, 
Wanda Landowska, Autographed Album, fibred. Offers.— 
Stuart, 18 North Place, Guildford. 


“THE KISS” (SMETANA). 3 Supraphon LPs. Un- 
obtainable here. Unplayed, £6. Monarch Russian LPs, 
once played. 20s. Enquiries.—Box No. 5481 


TRADITIONAL JAZZ LPs.—Kid Ory, George Lewis, 
etc.—Details, Box No. 5503. 


700 RECORDS.—Personality, celebrity, music-hall, 
musical comedy, pre-war dance, swing and jazz. Mainly 
collectors’ items. Low prices.—Langmead, 63 Lydford 
Park Road, Plymouth. 
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RECORDS WANTED 


AL BOWLLY records wanted 1928-1941. 





’ Pull vocals 
or with Roy Fox, Lew Stone, Ray Noble Orchestras.— 
Barrie, 14 Glamis Drive, Southport 





ANSSEAU, DA427, 615, 1122, DB751, 783, 880, 1268. 
1451; Fleta DA867, 1038, DB956; Kipnis E610, any John 
O’Sullivan. —Box No, 5502. 
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FURTWANGLER on H.M.V. 78s. Tchaikovsky's Sym- 
phony No. 6, ‘* Pathetique’’, new or perfect. and any 
Furtwangler on H.M.V. Plum Label.—Write T. Schreiner, 
666 East Utica, Buffalo 11, New York, U.S.A. 


GUELDA DULAY—SOPRANO. Has anyone an old 
Homochord recording of this artiste singing: (a) ‘‘ Our 
Little Home’’ (Eric Coates), (b) ‘‘ Songs My Mother 
Sang ’’ (Grimshaw), £2 will be paid for discs in good 
or bad condition.—Arthur Dulay, 32 Clifford Avenue, 
East Sheen, London, S.W.14. 








ANTONIO PAOLI, urgently wanted, DB468, 470, £6 
if perfect. If otherwise state condition. Other titles 
also, furnish details.—Box No. 5456. 


A TAPE RECORDING OR RECORD of any music 
played by Bands at Funeral of George VI earnestly 
required. Reasonable price paid for purchase or hire.— 
Brydone, Redstone, Kearsney, Dover, Kent. 


CLASSICAL VOCAL 78s including some Bettendorf 
Titles; also early Parlophone catalogues.—Winston, 62 
West Drayton Road, Hillingdon, Middlesex. Telephone: 
Hayes 1578. 


ELIZABETH SCHUMANN DB3599, 3600, 3654, 3185, 
3426, DA1619, 1620, 1663, 1652, 1455, 1662, 1547. Also 
Glazounov Sixth Symphony, Monarch.—A. Young, 
23 Kingsbury Square, Aylesbury. 


ERNEST GROH, ‘‘ Respiro! Ha dove il cimento’’ from 
** Semiramide ’’ in German (Parlophone), £6 if perfect. 
—Box No. 5458. 














- HULLO es *”*, ** Passing Show ’”’ 1914, ‘** We are 
all in it’ *‘ Goi up ’’, others similar. pO Boon 
Hillboro, Sandgate, , Re A 


I TAKE CLASSICAL 78s in part exchange for new LPs 
or equipment. Send details and s.a.e. for reply.— 
Box No. 5494. 


LEON ESCALAIS, Fonos 39533 (Lombardi), 39562 
(Jerusalem), 39426 (Africaine), 39414 (Robert le Diable). 
£12 if perfect, Other titles also, furnish details.—Box 
No. 5457. 











LINGUAPHONE.—French, German, Italian Courses 
complete; good condition.—Raymond Wilson, 4 Chiswell 
Street, E.C.1. (Monarch 2765). 


‘* PADAM, PADAM’”’ Melachrino, ‘‘ Danse Arabe’”’ 
guitar solo, Supraphon.—-3l3a Alexandra Avenue, South 
Harrow, Middlesex. seis 


PINZA ‘“‘ Boris Godounov ’’ Excerpts—78 or LP version. 











—§ Birch Grove, Taunton, Somerset. 








RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED | 


All makes of Record Playing Equipment to Order. 


AGATE & CO: LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 


LONG 





ALL FOREIGN LABELS 


SPECIAL OFFER 
12” 
PLAY NEW 27/I1 EACH 


BOX No. 5512 
c/o ‘‘ THE GRAMOPHONE” 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 








Each reeord packed guaranteed in perf 
Decea, Nixa, Brunswick, Capitol, —— Vox, H.M.V., Columbia, Parlophene, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


L.P. RECORDS POST FREE 


ect condition. All makes supplied, incloding 











ELTROPE 
HI-Fl DISCLEANER 


H.M.V., DECCA, VOX.,-NIXA, etc. 


RECORD CLEANING CLOTH 


A simple treatment for cleaning gramophone records which 


safely removes dust and dirt, and deposits a protective 
anti-static film, lubricates the grooves and reduces surface 
noise and stylus wear. Each cloth is contained in a Polythene 


dust-proof cover and a protective 


and with gay 





and standard 78, and is OBTAIN- 
ABLE FROM YOUR GRAMOPHONE 
DEALER. 








HANDS ACROSS THE SEA 


Those lucky people who are already familiar with 
THE CHIMES PERSON-TO-PERSON SERVICE 
are now sending in their cards and messages for 
enclosure with records for delivery—as accurately 
as we, and the Post Office, can manage it—on Chnist- 
mas Day, both in England and Overseas. 
are in perfect condition of course, in polythene covers, 


All records 


Christmas wrappings. We also send 


music, scores and libretti to all parts of the world. 


THE CHIMES music shop for musicians, 
65 Marylebone High Street, W.1. 








NORTH LONDON’S HI-FI CENTRE 


types of records, both Long Playing 
EVERYTHING IN.STOCK FOR THE CONNOISSEUR 





mre EERIE nce, SENT 8. 
EA.R., LEAK, QUAD, FEeRROGRAPH, VORTEXION, CONNOISSEUR. 
ROGERS. GRUNDIG, SIMON COLLARO. 
RADIOGAAM CHASSIS =. unutTs 
c H 
SPEAKERS | IASON, QUAD, 
W.B GOODMANS ARMSTRONG. 


WHARFEDALE. __ EASY TERMS! .,owers 
fer N STOCK AND TO 
EVERYTHIN G| SPECIFICATION. HIGH 


RECORD PLAYERS STANDARD WORK. 





E.A.R., FIDELITY, on PICKUPS 

ae PORT- EMI. SCOTCH BOY, B.AS.F. ACOS, COLLARO, 
E AND CONSOLE VORTEXION, GEVAERT. ALL DECCA, B.J.. 

MODELS. SIZES—SPOOLS—SPLICERS. CONNOISSEUR. 


JOE BATTEN’S BOOK 


The Memoirs of Joseph Batten, 





Recording Manager 


FOREWORD BY SIR COMPTON MACKENZIE 


A warm and human story of the pioneer days of sound 
recording told by one of the greatest personalities of those 


early days 


Numerous pictures of early recording and portraits of pioneer recording artists 


25s. net. 
Publishing November 15th 





NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA. 


C.C. GOODWIN Ltd. sasemres scien 





| ROCKLIFF ta SALISBURY SQUARE - LONDON 
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PRIVATE COLLECTOR seeks early records by Busoni, 
Pachmann, hmaninov, Josef Hoffman, Joseph 
Lhevinne and other great pianists of the past genera- 
tion.—Reply Box No. 5471. 

RUTH ETTING.—10s. each paid for Columbia, Decca, 
Brunswick, Imperial, Rex Records in perfect condition.— 
Box No. 5488. : 

SCHUMANN QUARTET No. 
DB2170-2, Chopin Preludes, 
No. 5465. 

THE DRUID SONG by Billy Cotton wanted.—Van 
Welsenes, Lendorf House, Market Deeping, nr. Peter- 
borough. 

TURNER LAYTON recording of ‘ Trans-Atlantic 
Lullaby ’’ required, Columbia FB2197.—136 Thornbridge 
Road, Iver Heath, Bucks. Iver 875. 

UP TO 25s. ALLOWED for perfect classical LPs 
against the pesmase < new ones. Send details and 
S.a.e. 4 r_reply.— 5495. 

WANTED.—Any ~ eid Paul — records.—Hunter, 
1 Hawcoat Lane, Barrow, Lancashir 

WANTED.—Bach’s — for = Unasssapanied Violin 
(Prelude); H.M.V. B6456 only.—Parish 61 Leigh 
Gardens, N.W.10. 

WANTED.—Deleted Heddle Nash and Walter Glynne 

Record , any condition. Good price. Private collector.— 
Box No. 5466. 

~ WANTED.—Handel’s ae in D major, Columbia 
LX341.—Please write Box No. 5474. 

WANTED: HMV TF ‘Bimini Bay’’ Benson 
Orchestra of 7 .. a. a7 4g and Jetsam. 








3, Op. H.M.V. 
A. DBi272. —Box 



































B3094, Edward O H 1 MR1886 Negro Spiritual 
Medley. Col. FB2704, Victor 8 Feel ** You’re ing 
on my Heart.’’"—Box No. 

~ WANTED.—H.M.V. ao Der Rosenkavalier. Either 


new ne or good second- hand.—t —Box No. 5472. 

WA D.—LP recording, Haydn Symphony 31 (Horn- 
sgnal) pe ng 5 Hibbert Road, Barrow-in-Furness. 
WA —Recording C3350 “The Spitfire Feud and 
Mm... ont (William Walton), state price and condition. 
—Hepsworth, 102 Braemar Avenue, Neasden, A . 

WANTED.—Recording of ‘‘ How’d you “like to 
with me ?’’ State ——4 —Cuthbertson, 20 Mayfield 1 
Edinburgh. 














** YOU’RE THE CREAM IN MY COFFEE” Hylton 
B5650; ‘‘ Shuffle Off To Buffalo’’ Don Bestor B6350.— 
Pocock, m Woodway Crescent, Harrow, Middlesex. 





EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL QUAD II. 
accept £20.—Box No. 549 
m. — CONTROL for radio and gramophones. 


ted: Grundig radio set.—-Griflith, Barford 
St. Martin, Salisbury. 





fm. tuner. List price £30; 








B.J. ARM. . Plug in shell, Goldring a ow 
Counterweight. £5 1%s 6d. Decca S. Heads. 
L.P ae 78.D, 22s. each. * Hill, 13 Talbot Road, Bourne- 
mouth. 





B.K. enclosure fitted Audiom 60 and Axiom 101 on 
open baffle with 1,500 c.p.s. crossover. £20. Leak 
Varislope MK1. £5.—38 West Towers, Pinner, Middx. 


B.T.H. METAL CONE SPEAKER.—Octangular cabinet 
to B.T.H. specification. £11. B.T.H. matching trans- 
former for er for above, £1 i 10s.—Box No. 5510. 

CABINET ONLY : MARCONI RADIOGRAM. Good 
condition. Offers? —169 Southbury Road, Enfield, Middx. 


CHAPMAN S6 BS TUNER.—As new; cost £44; Accept 
£25.—Red Gables, Northfield Road, Dewsbury. 
CHARLES KI, AMPLIFIER, and RA tuner, 


Partington, 11 Broadbent Street, Moorside, 
Lancs. 


COLLARO TRANSCRIPTION PICKUP, fitted diamonds, 
78 almost unused, spare insert with sapphires, £4 10s.— 
Box No. 5461. 


COLLARO 3-SPEED ie o> 
studio ‘“‘ OorP’’ pu. £5 pressure tweeter T10 
and crossover £3. SB mR, pO an 101 on polished 
oak treble baffle £6.—Box No. 5485. 

COMPLETE SET HIGH QUALITY HI-FI components, 
including University three way speaker system with 
15-in. 50 watt bass unit; Gray Viscous damped profes- 
sional arm with two G.E. Diamond cartridges; Harmon 
Kardon counterpoint F.M. tuner, _ £125. —Box No. 5460 


CONNOISSEUR MARK II PICK-UP ARM and sap- 
phire LP head, with transformer; as new, £4 10s.; 

‘Dust Bug ”’ automatic record cleaner, 12s. 6d.; Gilson 
ultra-linear OP transformer for Mullard 510 amplifier. 
new, 30s.; Briggs ‘‘ Wharfedale’’ publications—Sound 
Reproduction (3rd ed.) 10s.; High Fidelity 6s.; Amplifiers 
7s. 6d.—Rev. Shelton, Grove Park, Warwick. 

CONNOISSEUR NON-VARIABLE three-speed _ tran- 
scription motor in polished wooden case with B-J arm, 
Decca XMS sapphire 78 and LP heads, £25, London.— 
Bex No. 5477 

CONNOISSEUR THREE-SPEED MOTOR, Lowther 333 
moving-coil diamond stylus pickup. transformer, all as 
new and unused, £23. Harrow 2940, evenings. 

CONNOISSEUR THREE-SPEED transcription motor, 
é - ‘ee condition.—7 Seco Avenue, Garston, 

atford. 


D.C. Mains. 




















£8.— 
Swinton, 











3RC531 with 




















Luxurious custom-built amplifier. Twin 
channel, variable slope both channels, _ six-position 
matching. Superhet tuner. Completely overhauled. 
Owner now A.C. Bargain £35 0o.n.0o. Entertain 
exchange deal comparable A.C. equipment (recent Quad, 
Leak?).—Lowes, 20 Aberdour Road, Goodmayes, Ilford. 

DECCA PANATROPE CONSOLE GRAMOPHONE, £34. 
Decca Corner Speaker, £17. Both perfect condition.— 
ViGilant 2011. 





The GRAMOPHONE 








DECCA 3-SPEED TURNTABLE, XMS pick-up, two 
heads. £9. Seen evenings. —Mockford. PRIV 7548. 
DECOLA RADIOGRAM.—A handsome instrument 


which cost over £300 when new. Owner will accept 
any reasonable offer.—L.H.F., 144 Oxford Road, Man- 
chester, 13. ARDwick 5762. 

E.M.G. EXTERNAL HORN—(20in.); mechanical motor, 
table model. £5; buyer collect; Maida Vale.—Box No. 
5508. 








E.M.G. MARK 10. Electric motor and table; excellent 
condition. 


Offers?—Box N 

‘* EXPERT ’”’ GRAM SEP RODUCER: two-piece, match- 
ing eguipment, meet and speaker in light walnut. 
Bargain at to first caller.—L.H.F., 144 Oxford 
Road, SS 13. 

‘EXPERT’ PICKUPS 78 (Thorn), 
recently overhauled) with transformer, 
Derby Road, Alfreton, Derby. 

FERROGRAPH MODEL 66H TAPE UNIT, 
twice, as new, Bargain £78.—Box No. 5459. 











LP (diamond— 
£15.—Dickie, 7 








used only 





FIDELIA MAJOR.—A.M./F.M. (2 chassis—12 vales); 
Garrard RC80m (studio transcription fitted); as new. 
£40.—Box No. 5504 








FOR SALE. ACOUSTICAL QUAD PRE-AMPLIFIER. 
What offers?—Turner, Redroof, Epping, Essex. Tel. 
Epping 2370. 





GARRARD RC 72A makers ag Yl GC2 cartridge 


rexine cabinet, £8 o.n.o.—Box No 

~ GARRARD RC75A. 3-speed autochanger, 
condition, turnover head, new stylii, no extra. 
—Box No. 

~ GARRARD TB MOTOR, £5; W.B.1012 1012 Speaker 52s 6d. 
Perfect.—9 Brenda Crescent, Liverpool 23. 





excellent 
£9 o.n.0o. 














G.E.C, 912 AMPLIFIER. Excellent condition. £18. 
Or near offer.—82 Putnoe Lane, Bedford. 
GLOBE WERNICKE glass fronted walnut record 


cabinet, holds about 200 12in. discs; and collection about 
100 classical 78s. Offers.—Telephone Ewell 1566. 

GRUNDIG TAPE RECORDER 700L.—Excellent con- 
= microphone and tape, £45 o.n.o.—Bass, HOLborn 

79 

GRUNDIG TKi2 Recorder with GDMSZ microphone; 
perfect condition; little used. £58 Wanted—Quad 
F.M. Tuner—‘“ Expert,’’ Ortofon Pick-up. (London.)— 
ao a 5507. 

RADIOGRAM Model 5401 with 3-speed auto- 

a. ae changer, -excellent condition. £50.—Box 
No. 5498. 

H.M.V. RECORD PLAYER 78 r.p.m. Little used. 
offers?—26 Maybrick Road, Hornchurch. 

LEAK DIAMOND HEAD PICKUP 78, as new, £4. 
Transformer. £1.—Sutcliffe, Mould Grain, Heptonstall. 
Hebden ge. 

LEAK MARK I, L.P. PICKUP, 
Transformer. 23, o.n.o.—Turmner, 
Ashton, Preston, Lancs. 


LEAK + pe ONE TL/12, varislope << —_ = = 





























Ruby Stylus, plus 
6 Mayfield Read. 














new. n.o.—Cox, lla Oakcroft Villas 
Surbiton, Surrey. 
LEAK T.L.12. Point one pre-amp, steep cut filter. 


whistle filter, 78, 33 diamond heads, all by and checked 

and fitted tape sockets. Mounted handsome 
mahogany cabinet with Connoisseur motor, Rogers pre- 
set tuner. . Goodman 12in. speaker: 6 cubic feet refiex 
cabinet; perfect reproduction; cost £150; accept £65.— 
33 Bruce House, St. Charles Square, Ladbroke Grove. 
London, 

LEAK VARISLOPE 1 £6. Goldring Headmaster P.u. 
complete with three heads (new sapphires) transformer 
and equaliser £3.—Box No. 5487. 

—" V.S. TUNER in new condition, £14.—Box No. 

NEWLY SERVICED B.J. arm, adapto 
H.G.P. 39-1; LP head with diamond 700 sites) = 
sale; also Quad II R.12 pickup compensation plug 
offers? Box No. 5469. 

-D. MODEL 1046G RADIOGRAM, excellent condi- 
£60.—Atkinson, 3 Sprine* ead Avenue, Hull. 
R.G.D. NO. 510 RADIOG iM, new 1955, 
transcription motor, studio ‘‘ ” pickup, twin speakers, 
fine walnut cabinet. as new. cost £98; great bargain 
at £52 10s., seen Surrey.—Box No. 5470. 

R.G.D. RADIOGRAM, Model 850, Amplifier 8 watts. 
Axiom 150 loudspeaker, three speeds, Decca H diamond 
LP pickup. as new. Finé ficured walnut cabirst, un- 
marked; cost nearly £190. £80.—Ginsy Hill | 0198. 

ROGERS MARK 2 AMPLIFIER/PREAMP, Decca 
corner loudspeaker and Collaro transcriotion unit; all 
perfect condition in walnut cabinets. ENF. 6518 

SOUND SALES F.M. TUNER with semirate Power 
Pack. cost £20, accept £19. Leak RC/PA/U ovre-amp, 
£2 10s., all working.—Fisher, 759 Wandsworth Road, 

‘‘ SYMPHONY ”’ AMPLIFIER. £7 10s. Decca ——y 
plavdesk = only £4. AC/DC ditto 78 only, £5.—Dalzell 
BAY 1749 

TANNOY Variluctance Cartridge, Diamond LP Sanpnvhire 
78 complete in shell, £12 o.n.o. Spare Diamond LP 
Stvlus, £3. Goldring Pickuo arm comonlete, £2.— 
‘*Clock House’’, Upper Halliford, Shepperton, Middx. 


THE FOLLOWING EQUIPMENT which represents the 
ultimate is for sale at a very reasonable price due to the 
owner moving into a smaller home. 

Goodsell comvlete F.M. Unit. PFA Pre-Amov, William- 
son De-Luxe C Core. Tape Amolifier, specially matched 
Wearite Tave Deck, Garrard 301 motor, Ortophon pick- 
up. cost £210. accept £140. 

Latest Speaker Assembly by B.K. Partners. comprising 
five Sveaker Units including Axiom 80 and two Kelly 
Ribbons, cost £152, accept £100. 

The equipment has not been used more than 40 hours. 
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is perfect in every way and can be demonstrated 
Lancashire. ee ne: ae 
TRIX T41 AM new, —" WB1012 speaker 


as new, £3.—I11 ‘Molin View. Leeds, 1 
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tmeen OF Tee 
avoir euntey 
OP CAC ULATIONS 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 


World. 


The average net sale for the period 
January to June, 1956, was 66,979 
copies. 














EMITEX 


Record Cleaning Cloth 


pd a beg each ny hate = ah oy 
me ‘ore ng 
"San biniees Resord Cleaning oth. 
and lubricates th 










cleans 
Price 1/6 frem your recerd 
Emitex is not 
recemmended fer 78 
r.e.m. recerds.) 


THE GRAMOPHONE COMPANY LTD. HAYES - MIDDLESEX. 








IS CLEARLY NATURAL 


Millions of people listen to radio and records at loud- 
ness levels far above truth in nature. The main reason 
for this is that their sets or loudspeakers simply 
cannot tell the truth clearly enough to be understood 
and are made to bawil in the effort to get clearer 
speech or more balanced music. 





The new Duode 12B-C SOUNDUNIT frequency 
range is over 20-16,000 cps., plus the unique built-in 
feedback giving crystal-clear transients, pin-point 
definition and positively no boom or whiskers. It 
can tell the truth very softly or shake your room with 
organ thunder, but always giving you the supreme, 
lasting enjoyment of 


CLEARLY NATURAL SOUND 


Whether you live in flatlet or mansion, the Duode 
12B-C will increase pleasure for you in the coming 
months and for many years to come. 


Write now for details. 


DUODE SOUND REPRODUGERS 


3 Newman Yard, London, W.! 
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TRUVYOX TAPE RECORDER with Resla mike, com- 
plete as new, £45. Wireless World quality amplifier, 
Pomplete, £15, enquire after 6.30 p.m. 

r Avenue, Norbury. S.W.16. POL. 1535. 
WEBCOR MUSICALE ey 5 at —Cost 45 
April, °956: litthe used. 2.—Lewin, 160 Greenford 
Road, Harrow. 


aflin, 








WILL:AMSON AMPLIFIER, Control Unit. Collaro 
three-speed Auto Changer in Console Cabinet. Goodman 


Axiom 22 Speaker in Contemporary Cabinet with A.R.U. 
£45, 0.n.o.—S. J. Cursons, 5 Cavendish Road, Clapham, 
London. S.W.12. 

“WILLIAMSON AMPLIFIER KIT with ——— output 
transformer. Bass reflex cabinet, new, unpolished.— 
Goodmans 12in. speaker. £25 o.n n.o.—Box 





om 





~ EQUIPMENT, ETC., WANTED 


DECOLA HIGH FIDELITY Corner Speaker, good con- 
dition.—90 Grosvenor Court, Morden. MIT 1243. 


“*DYNATRON ” Queen Anne Model Autoradiogram 
required, pre or post war. Another high class make in 
similar style cabinet might do. acces 1 Paradise 
Road, | Richmond, Surrey. RIC 5 


“HI-FI EQUIPMENT annie st home; amplifier, 
transcription unit, FM.—Fox, 6 Devon Close, Perivale, 
Middlesex. 

“GARRARD TRIPLE-SPRING ne Sa Motor; perfect 
condition. —Butcher, Arthog, M Merioneth 
“QUALITY 10W AMPLIFIER and Pre-Amplifier, pre- 
ferably Rogers Junior, FM Tuner. Collaro 2010, Super 
12/CS/AL and Enclosure. Must be in first-class condi- 
tion.—_Welwyn Garden 3584. 

WANTED, RECORD PLAYER.—Also Mozarts K515. 
Both 78 r.p.m.—Cleave, Naval Medical School, Alver- 
stoke, Hants. 

WANTED.—VITAVOX S2 UNIT and CN157 Horn. For 
sale, Acos GP20, as new 78 and LP Heads £3. Collaro 
2000 £7 10s.—Box No. 5480. 
































SITUATIONS VACANT & WANTED 


ASSISTANT WANTED for West-End Record and 
Hi-Fi Dealer. Male or female. Preferably with know- 
ledge of sho d and typing, but not essential.— 
Details of experience, etc., to Box No. 5454. 

ASSISTANT WITH EXPERIENCE required for record 
department; accommodation available if required.— 
Dyson & Son (Music Stores) Ltd., 10 Thames Street, 
Windsor. Telephone: Windsor 122. 

ENGINEER’ with tape-disc servicing experience 
Bor No. tonne siullie: partnership considered.— 


ASTIC RECORD SALES LADY OR YOUNG 
MAN required to take charge of new department in 
Hertfordshire. Must be well educated with good per- 
sonality; previous experience of record sales, stock con- 
trol, etc., essential. Apply in writing or personally to 
the General Manager, James Cawdeli & Co. Ltd., 71 
High Street. Watford. 

EXCELLENT OPPORTUNITY for fully experiencei 
man or woman to inaugurate and manage new Record 
Sales Department near Waterloo Station.—Full details 
and salary required to Box No. 5464. 


GRAMOPHONE ——~ -—~Harrods have vacancies for 
t 




















e_ store. 
Progressive, pensionable positions. —Apply Staff Con- 
ee 44 Hans Crescent, S.W.1, before 11 a.m. or by 





DY, 28, exp. Buyer Records and Sheet Music. 
Radio Prog. Arr. Requires responsible, interesting posi- 
tion. Returning from abroad Feb./March.—Box No. 5455. 

MANAGER/MANAGERESS required for Record Shop 
North-West London, or training given to suitable appli- 
cant. ty yp of share in profits to right person.— 
Phone ELG 695 

~ SALES RCT —A young man of considerable 
drive and initiative is " required to promote the sales of 
popular music records produced by a major recording 
company with studios in London. Candidates with a 
first-class sales background should possess an extensive 
knowledge of modern popular music and show ability 
to organise and lead an expanding team in a highly 
competitive field. The salary offered is related to age 
and experience, with bonus and pension benefits. Replies 
in confidence should be addressed to Box No. 5467 
quoting reference B/885. 

~ VACANCY OCCURS with @ progressive Company for 
Manager or Manageress of new Gramophone Record 
Shop shortly to be opened in Southampton. Only those 
with experience of buying and the keeping of suitable 
records need apply. The position, which carries a high 
basic wage and commission, offers excellent scope for 
advancement.—Apply Box No. 5463. 


~ MISCELLANEOUS 


BRITISH SOUND RECORDING ASSOCIATION.—Appli- 
Cations for membership are invited from all who are 
interested in high quality [a and 
recording and allied sub 
London, Manchester, 
Journal of the Association 
Reproduction ’’ is issued quarterly to members. Our 
— and other publications (including our test disks), 
are available to members, and there is a Lending Library 
and Information Bureau, etc. Details and membership 
application forms are available from.—Hon. Membership 
etary, H. J. Houlgate, A.M.I.E.E., 12 Strongbow 




















“CAN ANYONE REPAIR my 1903 Edison Gem phono- 
&Tap. clockwork? FLAxman 6902. 


The GRAMOPHONE 


COLLECTION 78s for gt —_ ™ _ _—— Gramophone ”’ 
June 1952 to July 1956.—Box N 

ELECTRONIC ENGINEER oS UTLABLE — Repairs, 
advice, modifications and supplies. Anywhere, Anytime. 
—Woollett. Telephone: FORest Hill 2527. 

KOBBE’S oor BOOK.—New, 35s. 




















Monthly Record 


Supplements bound, H.M.V. 1926-8, 1931-3. Columbia 
1929-30, 1931-3. Offers.—Box No. 5501. 
RECORD COLLECTORS EVERYWHERE!—Send for 





particulars of The Disc Society. Benefits include Infor- 
mation Bureau dealing with members’ inquiries on all 
topics connected with record collecting. Free Pen 
Friendship Column, Quarterly Magazine advertising 
members’ records wanted and for sale, Monthly News 
Letter, Bargain-Record Offers, and ‘“‘ Getting the Best 
out of Your Records,’’ a booklet of absorbing interest.— 
Write The Secretary, The Disc Society, 70a London 
Road, Southend-on-Sea, Essex. 

TAPE-DISC SERVICE.—78s or a P.—Bittacy Recordings, 
= Bittacy Rise, N.W.7. FINN 0070 


‘‘ THE GRAMOPHONE,” Jan., 1950-Dec. 
numbers: Dec., 1952, July- Sept.. 
Offers.—Plummer, 36 Wed 
Herts 


‘‘ THE GRAMOPHONE,” January, 1946 to December, 
1955. Complete, perfect; offers to—Holloway, 18 Pentire 
Avenue, Southampton. 
~ THE GRAMOPHONE.”’—January, 1951 to September 
1956 (one missing); good condition; offers.—Box No. 5509. 

‘‘THE GRAMOPHONE,” October, 1936 to December. 
1950; complete. December, 1925 to August, 1936, odd 
copies; fairly good; offers. —Box No. 5496. 

‘“‘THE GRAMOPHONE ’”’ WANTED Copies of Feb- 

ruary, 1956, issue. Also Indices to ‘Volum me 31. Good 
condition. State price. .-—Box No. 5479 

“THE GRAMOPHONE ” 1928 to “Gate, few missing, 


£12; delivered Home Counties.—100 Yew Tree Drive, 
Guildford. 














1955; missing 
1953 and March, 1954, 
on Way, Bygrave, Baldock, 


























TRADE 


Rates for this section—ninepence per word—with 2 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


A BACH BRANDENBURG or a Strauss Operetta, all 
LPs qed up to 2ls. paid.—Ives, 110 Magdalen 

a = nae O WORK” ANNOUNCEMENT.—Record 
Specialities A, ye. functioning roe my after a long 
lay-off owing to illness. Send for a list of LPs, 
including many rare American and Continental discs, 
to 10 Turner Close, London, N.W.11. An ae mee 
money-back guarantee is given with every record sold. 
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A BALANCED OFFER for Classical LPs up to half- 
price; 2ls. for certain issues in ~ memes condition.— 
Ives. 1109 Macdalen Street. Norwich 

“A BARGAIN BASEMENT ” —500 Classical LP or; 
all splendid condition, reasonable prices, list.— 
Melvin, 5 Derby Street, Glasgow, C C.3. Western 8133. 


~A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Pooular LPs, also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786: also at Arcade, 
Hirh Road, Chadwell Heath. Sevenoaks 17787. 

A BIG FREE LIST of records and books including 
imvorted LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectots; 
inquiries welcomed.—Renton. Tivtree. Co'’chester. Essex. 

A COMPLETE RANGE OF TAPE RECORDERS from 
“ .-_— ** to ‘* Playtime.”’ all available from stock 
on easy terms. Free taves with certain makes. Also 
the latest Hi-Fi equipment including Quad. Rogers, etc. 
Send for leafiets.—Sound Tave ae (Dept. G), 71 
Praed Street, London. W.2. PA 807. 

AGATE & CO. LTD., 77 nesine aS Road. London, 
W.C.2. Record and Revroducing Equipment -~e 
can suvply records and eouloment reviewed 
Gramoovhone.”” Prompt delivery service. _ = 
free overseas. 

ALL KINDS OF RECORDS WANTED.—Any quantities. 
State price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
































Nottingham. e 

AMERICAN MAGAZINES. — Year’s subscription 
P — ‘ 35s., “‘ Hich Fidelity ’® 50s. Specimen copies 
Ss. an Ss. 


each. Catalogue a} —Willen Ltd., (Dept. 
15), 9 Dravers Gardens, London, E.C.2. 


ANY QUANTITY excellent condition LPs purchased at 
tov prices. Classical or vovular. Send lists and prices.— 
The ‘‘Gramovhone Record Exchange’’ (Regd.), 48 
Brunswick Road. Edinburch. 7. 

A PICTORIAL HISTORY | il JAZZ.—By Orrin and 
Bill Grauer, Jnr.. 32s. post free, from Hudsons Book- 
shop. Dept. B, 116 New Street. Birmingham. 


A SINGLE DISC or a complete collection purchased 











for ready cash. LPs or 78s.—Gibbs’ Bookshop, 83 
Mosley Street, Manchester. CEN. 7179. 
BARGAIN OFFER.—Up to 22s. 6d. for 12-in. 


LPs, 
duplicates A ow any a. 5 Derby Street, 


Glascow. C.3. Western 813 
BORROW ALL RECORDS; all speeds. Catalogue 9d., 
t free.—A. H. Buckley, ‘“ Froissart.”’ Avenue Rise, 
Bushey. Herts. 
BY THE TIME YOU SEE this advertisement, all our 
ITy _ new GRAMVELOPE (F) Poly- 
all sizes of novel and practical 
design, superbly i prices per 
packet of one dozen: 7-in. 2s. 6d., 12-in. 
4s. 94. GRAMPOO Antistatic 3s. 3d. per bottle: ‘GRAM- 








PONGE Record Sponce 2s. 63d. each MOFPFILE de 
nae Record Index 18s. 3d. each, ez ET md 
elles- 


s. each, tax paid.—Franel]l Laboratories Ltd 
= Court, Maida Vale, London, W.9. 


Q.M.. RECORD 
SERVICE 


We have gained through long experience 
a pre-eminent position amongst mail 
order record suppliers. Every month 
we add new customers to those whose 
regular orders we have met for years past. 


All records FACTORY 
FRESH. 


How important it is to get records free 
from blemishes that occur where others 
have tried them over. 


> All LPs & 45s in GARDISK 
full size Polythene bags. 

>» Prompt mailing of any 
record in current supply. 

> All LPs & 45s POST FREE 
in U.K. except single 45s. 

>» EXPORT ORDERS Tax 


Free at about 4/5ths home 
prices. 





TAKE CARE OF 


YOUR RECORDS 


Careful storage of your records will be 
amply repaid both for convenience gained 
and the better condition which the 
records will preserve. 


NORDYK UNIT CABINETS 


These cabinets are convenient, moderately 
priced and allow for expansion of a collection. 
Each unit measures 20 x 14 x 14 in., available in 
striped walnut, light oak or medium mahogany, 
price 97/6d. (carriage extra). Ebonised plinth at 
9/6d., wooden legs, 32/6d., contemporary metal 
legs, 24/0d. 

Nordyk Gram Unit Cabinets are uniform with 
the above and will house motor unit and amplifier 
and some tuners as well. £5.19.6. 

Nordyk Speaker Enclosure, similar in size and 
finish to the other units, houses an 8 or 10-in. 
speaker, £5.17.6. 

We shall be pleased to send details of the Nordyk Units 
and other record cabinets on request. 


Record Carrying Cases 


Stout fibre cases with handle and lock, at 
especially attractive prices. 
For 50 12-in. LP Records ; brown weave, maroon 
blue or black. 33/6 (post 1/9). 
For 25 12-in. Records ; grey weave, maroon 
or blue. 25/1 (post 1/9). 
For 50 7-in. Records ; grey weave, maroon, blue. 
21/- (post 1/6). 
Superior quality cases, covered rexine, 
with indices. 
For 50 12-in. LP Records ; 67/2 (post 1/9). 
For 25 12-in. LP Records; 39/11 on 1/9). 
For 25 10-in. LP Records ; 33/6 (post 1/9). 
In black, blue, red, green or ht a 

Record Shelf Cases 
Stout leather board in red, black or blue. 
For 25 12-in. LPs 16/10 ; for 25 10-in. LPs 
15/6 (post 1/9). 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131! 
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CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. Good condition essential. Also 45s Seemed. 
—Pack well and send to H. Jarvis & Son, 132 London 
Road, Southend-on-Sea, Essex. 

CINEMA ORGAN SOLOS.—12 in. Vynilite LP issues, 
Photographic Jackets, 35s. each. Post free. Stanley 
Tudor, Bryan Rodwell, Gerald Shaw, others. Several 
hundred 78s available. S.A.E. leaflet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Tel. AUG 3102. 

CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as new copies at 28s. 6d. each and less; 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices; write for copy. 
No callers.—R. J. Potts. 6 Park Road, Harrogate. 

CONNOISSEUR RECORDS. Second re-issue of Mc- 
Cormack records, lists free.—The Gramophone Stores, 
—-—~_pee 1920), Johnston’s Court, Grafton Street. 
D.1blin. 

DO YOU BUY? LP records before you have heard 
them, because if you do, you may find it more profit- 
able to borrow and try before you buy. Every possible 
taste catered for, Symphonies, Opera, Ballet, Plays, 
Poetry, light vocal and orchestral etc. Write, call or 
phone (Tel. 47786). Details 3d. stamp.—North Staffs 
Record Library, 25 & 27 Victoria Place, Fenton, Stoke- 
on-Trent. 

HI-FI IN SUSSEX. Every possible requirement for 
Hi-Fi Transcription Motors, Pickups, Amplifiers and 
complete units.—Bowers and Wilkins Ltd., 1 Becket 
Buildings, Littlehampton Road, Worthing. 

~ HIGH PRICES OFFERED for used Classical LPs: up 
to 2ls. 6d. for 12in. records in as new condition. Send 
list first. No callers.—R. J. Potts, 6 Park Road, 
Harrogate. 

IVES purchases all LPs or 45s, Classical, — Jazz. 
High prices.—110 Magdalen Street, Norwic 

JAZZ, POPULAR AND CLASSICAL LPs. 45s. 78s, 
purchased, up to half-price.—Ives, 110 Magdalen Street. 
Norwich. 

JOIN OR ORGANISE one of the Featherstone Record 
clubs. Records and players on free loan. Details from 
567 Lord Street, Southport, Lancs. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street. Cambridge Circus, W.1. 

McCORMACK. — An entirely new issue of John 
McCormack records. Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue. prices 
10 in 7s., 12 in. 9s. 6d. Orders of 6 or more, packing 
and post free. Send for complete listings of all Irish 
made McCormack records to.—Frank P. Fenning, 3 
Wood Quay, Dublin. 


McCORMACK.—Carmen; Flower Song/Non e ver, 13s. 
including purchase tax and duty. Price to other countries 
is 9s. 6d.—Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.—Daughter of the Regiment/Schlafend- 
kind Jesuskind, 13s. including purchase tax and duty 
(Great Britain only). Price to other countries is 9s. 6d. 
—Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.—Drink to me only/She is far from the 
Land, 13s. including purchase tax and duty. Price to 
other countries is 9s. 6d.—Collectors Records, Rath- 
mnies, Dublin, Ireland. 


McCORMACK.—Faust: Salve Dimora/Finale with Melba 
and Sammarco, 13s. including purchase tax and duty 
(Great Britain only). Price to other countries is 9s. 6d. 
—Collectors Records, Rathmines, Dublin. Ireland. 


McCORMACK.—Ganymed/Beherzigung, 13s. including 
purchase tax and duty. Price to other countries’ is 
9s. 6d.—Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.—Gioconda/Barber, Duets with Sam- 
marco, 13s. including purchase tax and duty. Price to 


other countries is 9s. 6d.—Collectors Records, Rathmines, 
Dublin, Ireland. 


McCORM4CK.—Jerusalem/Children’s Prayer, 9s. 6d. 
including purchase tax and duty. Price to other coun- 
— - 7s.—Collectors Records, Rathmines, Dublin, 
reland. 


McCORMACK.—Le Nil/Joseph, 13s. including ee 
tax and duty. Price to other countries is 9s. 6d.— 
Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.—Pinocchio: Little Wooden Head/When 
You Wish, 9s. 6d. including purchase tax and duty. 
Price to other countries is 7s.—Collectors Records, 
Rathmines, Dublin, Ireland. 


McCORMACK RECORDS. Second list now available 
free—The Gramophone _ Stores (Fstablished 1920) 
Johnston's Court, Grafton Street, Dublin. 


McCORMACK RE-ISSUES (Ireland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnson’s 
Court, Grafton Street, Dublin. 


McCORMACK.—Ricoletto: Quartette with Melba, Sam- 
marco, Thornton/Boheme: O Mimi, 13s. including pur- 
chase tax and duty. Price to other countries is 9s. 6d. 
Collectors Records, Rathmines, Dublin, Ireland. 


McCORMACK.—Send for list of many unusual records 
by this artist. Collectors in Great Britain and Ireland 
must add 4s. to each order for postage and packing. 
Collectors in other countries must add 14s. for 1 to 
i. ~ retires Records, Rathmines, Dublin, 
reland. 


McCORMACK.—Turn Ye To Me/Maire My Girl, 13s. 
including purchase tax and duty. Price to other 
countries is 9s. 6d.—Collectors Records, Rathmines, 
Dublin, Ireland. 


MUSIC YOU PREFER.—When you prefer it with 

** European Radio.’’ Programme details of over twenty- 

five Continental stations with articles and pictures about 

the music and musicians. eee F 6d. are 

tw or Eurap Publishing Co. Ltd., 137 Blackstock 
, London, N.4. 
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OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and hard-to-get LPs.—Ross Court & 
Co. (Canada), Dept. ‘‘ D,’’ 2098 Yonge Street, Toronto, 
Ont., Canada. 


OYEZ, OYEZ, HEAR YE! Pye high fidelity systems 
are being demonstrated every Tuesday evening at 8 p.m. 
throughout November at the Preston Hotel, Preston 
Road, Wembley. Nearest station, Preston Road—(Met. 
Uxbridge Line.) Admission free. By ticket obtainable 
from Ward Pearce Limited of Preston Road. Arnold 
6883. 











RECORDS BOUGHT AND SOLD. Highest prices paid 
for records in good condition, Jazz, Opera, Swing, 
Orchestral for sale—J. M. Solomon, 31 Beechcroft 
Avenue, N.W.11. SPE 0081. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.;: 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Artists include Santley (Non 
piu andrai), Caruso (Zonophones and G and Ts), Patti, 
Melba, Chaliapin. Litvinne, Gustav Walter, Zenatello, 
etc.—Send for full details to Rococo Records, 2098 Yonge 
Street, Toronto, Ont., Canada. 


SECOND-HAND LPs in perfects condition, bought and 
sold.—Nottingham Record Exchange, - Chesterfield 
Street, Greyfriar Gate, Nottingham. Telephone 53727. 


SONOMAG ADAPTATAPE.—Collaro tape transcriptor 
with built-in record-play pre-amplifier for connection to 
your own Hi-Fi system, embodies C.C.I.R. compensation, 
magic eye level control separate microphone input 
frequency range 30 c.p.s. to 16 Kc.s matched power 
pack extra. 32 ens. Sonomag Portable tape recorder 
utilising Collaro tape _ transcriptor complete with 
microphone and tape, smallest and least expensive three- 
speed recorder 48 gns.. Sonomag Console tape recorder, 
as above ffitted in contemporary wooden cabinet 
(polished oak, walnut, mahogany) with unique speaxer 
system. Trade enquiries invited.—Lonsdale Manu- 
facturing Co., 5 Lonsdale Road, W.11. BAY 5890. 


TAPE RECORDERS, 3s. in £ Jeposit, all makes, no 
interest. Delivery anywhere, £7, free tape, cash sales. 
2 years H.P. No P/Tax. Machines hired, part exchanges 
bought. Open 7 p.m. Saturday. demonstrations. Largest 
sales in U.K.!!! Brochures: Howard Photographic, 190 
High Street, Bromley, Kent. RAV. 4477. 


TAPE-TO-DISC? If quality and durability matters 
(especially with LPs) do not risk it at half the price 
for quarter of the value. Consult first Britain’s oldest 
full-time -transfer service. Tape recorders hired, serviced. 
1,200 ft. new plastic tape 25s. or 21s. Brochure: Sound 
News Productions, 59 Bryanston Street, London, W.1. 
AMB 0091. (Trade inquiries invited.) 


TAPE TO DISC RECORDING.—LPs 22s. (30 minutes), 
78s lls.; 48-hour service; mobile unit; comprehensive 
vrivate recording service; S.A.E. leafiet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Tel. AUG 3102. 


THE FABULOUS PHONOGRAPH.—By Rolond Gelatt, 
22s., post free from Hudsons Bookshop, Dept. B, 116 New 
Street, Birmingham, 2. 


THE RECORD NEWS, magazine for vocal collectors 
started again with articles of permanent interest. Editor 
H. P. Court, European Editor John Freestone. Contri- 
butors are many well known personalities. Monthly 
magazine, mimeographed. Subscription 42s. or $6.00 
annually, payable in sterling area to Ross, Court & Co., 
92 Trafalgar Street, Brighton, England, in dollar area to 
Record News, 2098 Yonge Street, Toronto, Canada. 


THE GOLDEN AGE SHOP.—London’s only official 
dealer for ‘‘ Eterna’’ Records—therefore cheapest at 
44s. each. Write for lists of issues. The best in new 
and collectors’ items always in stock at—9 Queenstown 

Road, London. W.8. 


V.H.F, JASON DESIGNED F.M. Tuners. complete with 
valves: ‘aligned and tested. £8 10s. Limited quantity 
available.—D. Martin, 155 Hawthorn Road, Barnsbury, 
Woking, Surrey. 


** VOICES OF THE PAST” (H.M.V. vocal recordings 
1898-1925). Part 4 now ready: Parts 1, 2, 3 and index 
to Artists still available, 5s. 9d. each, post free: also 
‘The L.S.D. of Record Collecting ’’ 6s. 
- ae Press, Bucklands, Tandridge Lane, Lingfield, 

urrey. 


WE WISH TO PURCHASE Gramophone records; 
collections for prompt cash: any quantity bought. 
Please send records or lists with your lowest cash price. 
—E. D. Godley Limited. 2 Shudehill, Manchester. 
Phone: Deansgate 7705. Bankers: Midland Bank Ltd. 


WHY BUY YOUR RECORDS for entertainment this 
Winter? We can offer an exceedingly wide choice of 
Classical LP recordings with prompt services from one 
penny per record per day. Send 23d. stamp for details 
and catalovue from Ristic Record Library, 53 Britwell 
Road, Burnham, Bucks. 


YOUR RECORD CHOOSING.—An invaluable aid to 
the small classical collector. Reviews and comments of 
old and new records to assist collectors to enlarge their 
libraries. Single copies 9d. First three issues and 
introductory pamphlet 2s. 6d. Annual subscription 
5s. 6d. plus postage.—Box No. 5486. 


YOUR TAPE RECORDING transferred to Disc.-— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992. 


15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. .M.V. and all others. A 

Record Players, Amplifiers. Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 Is. 6d. and 
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GRAM UNIT BARGAINS !!; 


B.S.R. MONARCH. The very latest com 4 
mixer Auto-changer. Complete with turn-ove: 
crystal pickup. Complete in original manufacturer s 
cartons, fully guaranteed. Price only £7.5.0, plus 3 6 
p. and p. H.P. terms. Buy now. Quantity at ths 
price strictly limited. 





FOUR SPEED CHANGERS! The new B.S.R 
4-speed auto-changer in attractive cream and gold 
finish, now available from stock at €9/15- only, 
plus 3/6 p. and p. H.P. terms ava.lable. 











GARRARD RC.IIO!!! 3-speed mixer auto- 
changer unit with G.C.2 t/o crystal head. Cream and 
brown finish. Brand new in sealed manufacturer's 
cartons with fitting and operating instructions, 
£7.19.6, plus 5/- p. and p. 

RC.54. Special Purchase! Latest type 3-speed, 
incorporating ‘‘O’’ type turnover head. Cream 
finish. Original manufacturer’s cartons. £8.19.6 
only, plus 3/6 p. and p. H.P. terms available. 
RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures 14} in. x 12} in. 
Clearance above and below board 3 in. 45/- plus 3/- 
p. and p. We can also supply equally attractive 
dove-grey cabinet to house any standard auto-changer 
at 69/6 plus 3/- p. and p. Illustrations available. 


THE COLLARO 
HIGH FIDELITY 
TAPE TRANSCRIPTOR 


A new Collaro product designed on Tran- 
scription quality principles, for live recording 
from F.M. broadcasts, etc., and for the repro- 
duction of all types of tapes. More refine- 
ments than incorporated in any other Tape 
Decks. 

@ 3 speed @ Four Heads 


@ Twin track (bottom and top tracks recorded or 
played back without removing tape) 
@ Instantly reversible @ Constant tape tension 
device 
@ Fully mechanical @ Low wow and flutter content 
—less than .1 of 1% 
@ Many other outstanding features 
Dimensions : Unit plate width—14} in. Unit plate 
depth 11? in. ‘Depth from upper surface of mounting 
board 44 in. Height from upper surface of mounting 
board |i in. Price Standard Cream Polystyrene 
cover plate with maroon controls £20.0.0, plus 
3/6 p. and p. Special Clear polvstyrene cover 
plate, but sprayed gold on the o: -side. Maroon 
controls, £20.10.0, plus 3/6 p. anc p. , 
% The Transcriptor is also available complete with 
pre-amplifier and power pack, ready wired and tested, 
for an additional charge of £17.10.0. 
With these two fitments the unit is ready for use with 
any amplifier. 
Both pre-amp. amd power supply are wired within 
the area of the unit plate. 
We can also supply the special Dulci Hi-Fidelity 
amplifier if required, for use with the transcriptor 
with pre-amp. and power supply already wired. 
Price £9.9.0, plus 2/6 p. and p. 
Leatherette covered attractive portable carrying case 
is expected to be available to accommodate the above 
complete equipment, by the time this advertisement 
appears. Price 79/6, plus 3/6 p. and p. Suitable 7 in. x 
4 in. Elliptical speaker 21/6. All leading makes of 
recording tape and microphones are suitable for the 
above, and can be supplied if desired. H.P. TERMS 
AVAILABLE. London’s largest selection of tape 
recording equipment! WHY NOT PAY US A 
VISIT ? 


JUST ARRIVED! The 
** Imperial *’ AM/FM. 
Radiogram replacement 
chassis. Overall measure- 
ments 13 in. x 6in. x 7 in. 
high. Dial cut-out re- 
quired only 10} in. x23 in. 
Covers long, medium and 
F.M. Features include 
very attractive black and 
gold dial, 4-button push- button unit ; gram position, 
separate F.M. tuning, continuously variable tone 
control, A.C. mains 110/230v. Valve line-up : EL4I, 
ECC85, EABC80, EF89, ECH8I, plus metal rectifier. 
Price complete £16.19. 6 tax paid. H.P. terms available. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 
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Effortless Record Handling. 
Music Lines are never touched. 
Leaves no audible or visible marks. 
Suitable for all types of Record. 
One-handed Operation. 


with the NEW 


Safeguards your precious LP’s. 


MIRACRIP 


Patent applied for 
From your Dealer 


Qr, post free in Great Britain, from: 


CLAROVOX PRODUCTS 465 WALSGRAVE RD., COVENTRY 





Precision Made. 
Chromeplate Finieh. 
Attractively Boxed. 


Price 18/6 





on GY ity 


THE MISSING LINK % orco- 
PABO=I ine cease ov 


PRICE: £12.10.0 


This compact unit provides the necessary link between the 
Tape Deck and Amplifier Control Unit in a high fidelity system SPECIFICATION 

The circuit has been critically designed to preserve faithfully 

the quality of the signal fed to it and to pass it on without distor- CONTROLS: 1. Record/Replay switch. 2. Monitoring volume control. 
tion or alteration except in so far as the built-in equalising 3. Record level gain control. 

| 9 apply. These — “y banner a curve DIMENSIONS: 9 in. x 9 in. x 44 in. high. 

to applied in reco g an e corresponding equalisation  inepuTr REQUIRED: lay—2- 

on play back. PABO-1 can be used with almost all makes of —100 mV for full Gamiaano ata pa Soe Sena 
High Fidelity Amplifier and Tape Deck. 





AMPLIFIER 


TAPE DECK 








FLAYBACK. One amplifying stage is utilised to increase the tape head 
signal to the amount required to load the main pre-amplifier to normal 
working level. 

RECORD AND ERASE. The oscillator circuit energises the erase head 
to clear the tape of all previously recorded material, and supplies the bias 
a for the recording head. A two stage amplifying circuit operates on 
reco 

RECORDING LEVEL. A “ magic eye” type valve is used as a recording 
level indicator, providing an accurate means of setting the correct signal 
level. The quick rise time and delayed fall away enable transient peaks to 
be observed for the level to be adjusted accordingly. 





POWER SUPPLIES: 300 volts at 40 mA ; 6.3 volts at 1.2 amps. 
HUM/NOISE LEVEL: Better than 40 dB down at max. volume. 


Bi ~~) FREQUENCY: 60 Kc/s—ensuring negligible inter-modulation 
of A , and Erase and Bias frequencies. 


VALVES (Mullard): EF 86, ECC 83, EL 84, EM 34. 


Please send me descriptive literature of 7 
a re 
Sensnsteations and details of Hire Purchase, Home Trial 


vour local High facilities and Guarantee. 


Fidelity specialists ogg & TELEVISION 
or at our show- | c LTD., Warlters Road, London, N.7 | 
rooms in Hollo- (NORth 3213) 


way. If you are | 
— to visit — NAME SCOOSCHO CECE SECO HOO SESOEEOHSEOHSCOSSEESESESCES 
please complete 

the coupon so that | Ce 6 ieee eee eee neseaeedeed | 


we may send you 


f ull descriptive | '- .+$|-_ \ gpiqreceeee ee eete @@ e@emeeeeee eee « | 
literature. G.N.P. 
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THE WORLD’S GREATEST 
CATALOGUE OF HISTORICAL 
VOCAL RECORDS 


Price 1/6 per copy or Annual Subscription 5/- (for at least Four Issues) 


Now available to the general public a Catalogue which has no equal anywhere. It features hundreds of LPs 
and 78s of FAMOUS SINGERS, many EPs and the Complete CETRA Catalogue of Operas. 


Among the many delectable items are full details of the SECOND REISSUE of John McCormack which include 
Arias from Faust, Carmen, Boheme, Figlia del Reggimento, Duets, Lieder and Songs. There is an LP with 
EIGHT selections by JEAN DE RESZKE ! also LPs and 78 by CARUSO, FARRAR, MELBA, 
McCORMACK, SANTLEY, DE LUCA, LILLI LEHMANN, PONSELLE, MARCONI, TAUBER, 
PERTILE, PLANCON, PATTI, ZENATELLO, ANSELMI, MARTINELLI, MAUREL, DESTINN, CALVE, 
SEMBRICH, TAMAGNO, GADSKI, RUFFO, GIGLI, SCHIPA, NORDICA, SCOTTI, EDWARD DE 
RESZKE, GALLI-CURCI, BATTISTINI, BONINSEGNA, ESCALAIS, PICCAVER, AMATO, BONCI, 
SCHLUSNUS, JANSSEN, LAZARO, CORTIS, VIGNAS, URLUS, MARDONES, DELMAS, 
JADLOWKER, KURTZ, HEMPLE, MANN, LEIDER, D’ANDRADE, IVOGUEN, RENAUD, LAURI- 
VOLPI, LITVINNE, STRACCIARI, JOURNET, CLEMENT, RUSS, CHALIAPIN, BARRIENTOS, RAISA, 
ONEGIN, MAYR, MURATORE, CAVALIERI, TETRAZZINI, BASSI, ARNOLDSON, PINZA, GRAND- 
FORTE, MUZIO, JOHN O’SULLIVAN, STORCHIO, JERITZA, ALDA, MARY GARDEN, BELLINCIONI, 
VAN DYCK, KOSHETZ, LEMNITZ, MELCHIOR, FERRANI, DIDUR, CAMPANARI, ANCONA, 
FREMSTAD, EASTON, LASALLE, TEYTE, KIPNIS, FLAGSTAD, RETHBERG, CHALIA, EAMES, 
MOJICA, ROUSSELIERE, MANTELLI, FUGERE, DELNA, ALVAREZ, NAMARA, DE MURO, 
FLETA, DAL MONTE, BORI, ZANELLI, GALVANY, GIANNINI, SHERIDAN, TAGLIAVINI, 
SPANI, BECHI, PASERO, DE NEGRI, BREVAL, SCHUMANN-HEINK, DIPPEL, DANI, GIRALDONI, 
DE MARCHI, GUSTAV WALTER, FABBRI, DE MACCHI, MAGINI-COLETTI, etc., etc. 





This Catalogue is essential for every serious collector as it offers many records never previously sold outside 
the country of manufacture. At a minimum cost anyone may now add to their collection records of the Golden 
Age of Opera by singers who have previously been only a name to them. 





TO COLLECTORS IN GREAT BRITAIN ONLY 


We can now offer Collectors in Great Britain records at prices which include Purchase Tax and Customs Duty. 
This means that the purchaser has nothing to pay on delivery and there is no tedious form-filling or delay due 
to Customs examination. To the regular buyer the benefit of this service need not be stressed. 


TO COLLECTORS IN OTHER COUNTRIES 


Our Postal Service covers the world. You may therefore buy from us no matter where you live. Careful packing 
ensures safe delivery to any country. Payment may be made by Postal Order, Money Order or through any 
Bank. We will accept BRITISH POSTAL ORDERS. If you are not already on our Mailing List a subscription 
of 5/- (Five Shillings) will entitle you to receive our Catalogues for one year. 


COLLECTORS RECORDS 
90 LOWER RATHMINES ROAD, DUBLIN, IRELAND 


Open Daily 10 a.m.—10 p.m., Sunday 10.30 a.m.—2 p.m. Telephone : 92242 
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JOKKI record finders ... (your titles on 
special self-adhesive labels) ride the rim of 


3 rd 
your records ... you find them by colour 
; record ft neler a nd --- by name... atonce.. . fit L.P. covers 





| : ) e | . 
The MEW instant 


RECORD FINOER 





POWER JUDD & CO., LTD._ 
94 EAST HILL, LONDON, S.W.18. too. Get some today. 2/- per packet of 12. 





—_———— 


Always something 


NeW . wess:s 
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eo %* Pickups 
= hear the PEELE UL CP % Tape Recorders 
= = % Playing Desks 
= superb reproduction from the = + Control Units 
= “tame = * Amplifiers 
TANNOY “GRF” Reproducer £116.10.0 = + FM. Units 
= and the =— %* Speakers 
= = + Cabinets 
= ACOUSTICAL “QUAD II” Amplifier £42 = 
SHI!UI UU NUNNGUAVUANOUEFSOUUEONQUONOGQUUNONOUEUOUOOOUEUOOUUNGNOUUUEOOOUUUOOOUUNONUUIELNITIIINITE Owners of Expert instruments desiring to take 
advantage of tape recording will do well to 
and you may compare many amplifiers, contact us for advice, as they already possess the 
speakers, pickups and fesder units. major part of the equipment necessary for high 
LEAK ‘‘ TL/I2 ”’ amplifier £45.3.0 fidelity tape reproduction. 
R.C.A. “‘ORTHOPHONIC ” amplifier £48 | 
ARMSTRONG ‘“‘A/I0”’ amplifier £29.10.0 ; 
ROGERS “ RD JUNIOR ” amplifier £26.0.0 * Many ees made by us over 25 years 
ROGERS “‘ MINOR Ill” £14.0.0 ago are still in use. 
FM UNITS BY LOWTHER — JASON — 
ety Write for details or visit us : 
—ACOS—DECCA, etc. a Weekdays : 9 a.m. to 6 p.m. Thursdays 9 a.m. to 
9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. 
all from stock 
WEBB’S RADIO EXPERT GRAMOPHONES LTD. 
|4 SOHO STREET, LONDON, W.! TELEPHONE : GERrard 2089 INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


Hours 9.00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to 1.00 Saturdays Phone: MU 6875 




















laying Records from 


OPHER DEAN 


Your Lon 









x HIGHLY SPECIALISED LISTENING FACILITIES 

%& VERY LARGE FACTORY-FRESH STOCK ; : 9.15 A.M. TO FS P.M 

ke DETAILED KNOWLEDGE OF BEST EARLY CLOSING THURSDAY 
PERFORMANCES 


EXPORT ENQUIRIES IN’ 


1°98 KENSINGTON CHURCH STREET : LONDON : W8 -: Telephone: BAYswater 8212 









STAL SERVICE 


-ED 334-45 AND 78 R.P.M. RECORDS 
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WHARFE 
3-SPEAKER SY 


£37.10.0 





The GRAMOPHONE 


—— COMPARE the BEST in HI-FI 


IN OUR 


NEW DEMONSTRATION ROOM 





DALE 
STEM TANNOY 
Dual Concentric in 






“VISCOUNT” with 
AXIOM 150 MK. 1! £30.14.9 
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GOODMANS 














SOUND 
SALES 


* “CANTERBURY” Cabinet £57.15.0 © 





DUAL 
SUSPENSION 
in 
PHASE -_—_—__— 
INVERTER 
CABINET 
£18.10.0 








RERRYS = 


(SHORT WAVE) LID. 


25 HIGH HOLBORN, LONDON, W.C.I 
Tel.: HOLborn 6231-2 





STENTORIAN 
HF 1012 
TWEETER 
and 
CROSSOVER 


BASS REFLEX 
CABINET 


£21.3.9 








a ee” Any one of these can be supplied without cabinets + 






























and now— 








ectone 





TAPE 


The Jp 


RECORDER 





The Living Truth 
in Sound 


Spectone 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high s.andard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track record- 
ings can be made in quick succession without spool reversal 
while a safety device prevents accidental erasure. Three speeds: 
32”, 74” and 15” per second. 


72 GNS. 


INCLUDING MICROPHONE 


Write for leafiet with full 
specification — 
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PRECISION At tachi 
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4 SPEED TRANSCRIPTION UNITS 


WITH VARIABLE SPEED ADJUSTMENT. 
MAIN FEATURES 
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"| Tl | 


& Speed continuously pat ge from 29 r.p.m. to 86 r.p.m. Pre-set adjustable 
 click-in *’ positions for 78, 45, 334 and 16 r.p.m. Playing old celebrity discs 
requiring speeds above 78 r.p. m. Tuning record pitch to a musical instrument. 
Correcting for mains frequency variations, 
@ Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 
@ Unique VERTICAL EDGE-DRIVE PULLEY 
principle eliminates Rumble. 
@ Less than |% change in speed or up to 
eae 13% change in Line Voltage. 
@ Large resilient 4-pole constant velocity 
motor, 
@ Model G.L.50/4 and G.L.56 fitted with 
w with eg type eae 
— sai Gettvine Variable felostense Cartridge No. 500. 
—_—— TYPE GL50/4 Low loading velocity operated Price £15.15.0 
—- Automatic Stop P.T. £6.2.10 
pam TYPE GL55. Without Pick-up. FITTED WITH BAND 
__— LOCATION DEVICE Price £12.12.0 
P.T. £4.18.4 
TYPE GL56. Complete with Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £16.16.0 
P.T. £6.11.0 
DIAMOND STYLUS EXTRA £3.15.0 
P.T. £1.9.3 
Write for technical reports to— 
THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 
486/488, HIGH ROAD, LEYTONSTONE, LONDON, E.!I LEYtonstone 8343-4-5 














LOUDSPEAKERS 
WHARFEDALE 

Super 3 one ... £619.11 
Super 8 CS/AL... ... &7. 6.11 
Bronze 10” CSB .. £5.11. 3 
Super 12 CS/AL .o. £17.10. 0 
WIS5CS ove ... £17.10. 0 


3 Speaker System _.... £37.10. 0 


W.B. STENTORIAN 


HFIOI2 ee ... £4.19. 9 
HF812 oe .. £4, 3.6 
HF8I6 cee -- £6.17. 0 


TIO Tweeter ... ... £4.40 


GOODMANS 

Axiom 150 Mk. ft! =... £10.15. 9 
Axiom 22 Mk. ff ... £15. 9. 0 
TANNOY 


12” Dual Concentric ... £29. 5. 0 
'5” Dual Concentric ... £35.12. 0 








Await you at East Anglia’s Finest High Fidelity Leak TL/I0 Point One £28. 7. 0 


TO HELP YOU CHOOSE; “""™* 


INSTANTANEOUS COMPARISON [| Rogers Minor Mk. lil... €14. & 0 
COMPREHENSIVE STOCKS 


EXPERT ADVICE Rogers Junior ... ... £26. 0. 0 








Centre 
You will receive the same courteous attention be your budget large Leak TL/!2 Mk. Il .-- £45. 3. 0 
or small 
Pampironic 1003 ... £28. 7. 0 
F.M. TUNERS |i TRANSCRIPTION : 
Jason . £16.12. 8 UNITS Pamphonic 1002 ... £42, 9. 0 


Pamphonic eee eee £18.10. 0 Garrard 30! ... ... £26. 8. 3 RCA Orthophonic ... £48. 0. 0 
Chapman FM8Ii Mk. 11 £22. I. © § Connoisseur Variable 


Quad FM wee cee «630. 7. 0 Lenco GL56_... _ £23.7.0 Quad Mk. Il... ... £42. 0. 0 

Dynatron wee = eee A31.15. 6 F Collaro 2010 with 

Leak ... ...  .., £35.10. 09 StudioPX ... — ... £19.10, Of Tannoy Type E Pre-amp. £16.10. 0 
Collaro 41/200 with : 

Chapman S5 AM/FM ... £34. 2. 6 Studio PX ... .-- £19.10. 0 Tannoy Autograph and 

T.S.L. with Power Pack £19.19. 0 Delivery November Control Unit --- £63. 0. 0 


Speed soe .-- £28.11. 0 











TAPE 


Ferrograph 2AN ... 
Ferrograph 66 
Simon 








Grundig TK8 3D 


76 gns. 
88 gns. 
75 gns. 
72 gns. 


G. P. RE EC El anans (on an 


Philips 8106 oe ont ... 62 gns. 
| & 2 PEAS HILL, CAMBRIDGE Philips 8107 — <~« «eo eee 
Tel. : 59349 Elpico oon ~ one ... 54 gns. 
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Buy it on the M.0.S. PERSONAL CREDIT PLAN 


| 
This Tape Recorder is one of many available to 
you on two methods of easy purchase, that is, by | 
Credit Sale Agreement, providing for nine equal 
monthly payments, with the equipment despatched 
to you upon receipt of the first payment or by 
Hire Purchase terms with the equipment despatched | 
to you after receipt of the initial deposit, followed 
by twelve monthly payments. For equipment over | 
£50 in value, this period can be extended up to 
eighteen months. Please include carriage and | 
packing sufficient for your order when sending 
your initial deposit. Our charges for service are | 
kept very low, and we have an unrivalled stock. 


to © 


cc 


33 





Thomas Heinitz presents 


“LIVE RECORD REVIEW" 


every Saturday, from November 10, 


at 100 Queensway W2 : 10-12 & 2-4 


Here is an entirely new idea, devised for the benefit of serious 
music lovers who, before deciding to purchase the latest LP 
issues, wish to supplement the guidance they receive from 
printed record reviews with the evidence of their own ears. 
Recent correspondence in The Gramophone has shown that 
many people no longer find the average audition cubicle 
adequate for this purpose, and we therefore offer them the 
opportunity of listening to the new records on the finest, most 
up-to-date High Fidelity equipment, and under acoustic 
conditions resembling those in the normal home. 

By selecting only those records which we feel able to recom- 
mend from each monthly list, and by allocating four hours 
each Saturday to their presentation, we shall be able to play 
many complete works or, in the case of operas and other 
lengthy compositions, whole acts or movements. For 
November, the month’s issues will be divided as follows : 
Symphonies and Concertos (Nov. 10th); Miscellaneous 
Orchestral (Nov. 17th); Instrumental and Chamber Music 
(Nov. 24th); Vocal Music (Dec. Ist). On each occasion 
records presented during Live Record Review will be on sale 
at the conclusion of the recital. 

Those primarily interested in our wide range of High Fidelity 
equipment should find Live Record Review an admirable 
opportunity for leisurely listening, but we are of course open 
daily, except Thursdays, from 9.30 to 5.30 (Fridays until 7 p.m.) 
for individual demonstrations. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 

















Immediate delivery of the 





Gonin 


TAPE RECORDER 


MU EEL CE LU EEL L ECE CU 


@ . Complete automatic contro! by push buttons. 
@ Over 3 hrs. continuous playback with instantaneous track reversal. 
@ 3 speeds—3;”, 7)” and I5” per sec. 


@ Electronic eye for both recording level and distorti:n on playback 
indicator. 


@= Superb pre-entation in streamlined simulated pigskin suitcase with 
handsome gilt locks and fittings. 


@ Positive tone range, volume and on-off switch in one easy to use 
control. 


@ Visual tape position indicator and recording safety catch preventing 
accidental erasure. 


ENS @iFor A.C. mains, 110V or 200V-250V models: 


°*° MAIL ORDER SUPPLY CO. 
THE RADIO CENTRE 


33 Tottenham Court Rd., London, W.1!. Tel. MUSeum 6667 
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Roland 
Gelatt 


THE FABULOUS 
PHONOGRAPH 


The History of the Gramophone from Tin Foil to 
High Fidelity. 


“Roland Gelatt has turned out a really admirable 
piece of work. He has produced an eminently 
readable book for the general public but he has not 
short-changed the record collector or the student of 
phonographic history.”-—The Record Collector. “At 
long last Mr. Roland Gelatt has provided exactly 
what was wanted .. . he has succeeded admirably.”’ 
—Sir Compton Mackenzie, Spectator. ‘“‘Admirably 
detailed, quick and amusing in style, and graced by 
some rare photographs. Even a man without a 
needle to his name will find it engrossing.” —Max 
Jones, Melody Maker. “A most valuable and 
entertaining book.’’—Daily Telegraph. 

264 pages. 16 pages of illustrations. 21/- net 


CASSELL 
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Dont Buy an Amplifier Until You have Heard 





20 GNS. COMPLETE 


From your Dealer or full details from: 


VERDIK SALES LTD. 


8 Rupert Court, Wardour Street, 
*Phone: Gerrard 8266 


W.! 





with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 83?” x 
42” x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION: 


PRE-AMPLIFIER 
a +> CONTROLS 


adio Input Selector 
Tape Bass Boost and Cut 
Pickup 78 Treble Boost and Cut 
Pickup LP Volume 
Microphone 


MAIN AMPLIFIERS 
Rated Power Output—I0 watts. 
input Voltage—40 MV for 10 watts. 
Harmonic Distortion—for 10 watts at 400 c/s, .1% approx. 
Frequency Response—within | db, 20 c/s to 20 kc/s. 
Output Impedances—4 ohms, 8 ohms, 15 ohms. 
Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 





i 





58 Gns. 


INC. MIC. & TAPE 


Special features : 


Our exclusive bi-slope tone control 
Three speeds 15” 74” and 3?” 

10” elliptical loudspeaker 

41 watts with negative feedback 
Push-button track change-over 


>t >t Ot >t 





A SOUND BUY 
THIS JC.20 


With a performance which will command the admira- 
tion of the critical connoisseur. The following high- 


fidelity specialists in the London area will be pleased 

to arrange demonstrations :— 
Classic Electrical Co. Ltd. ADDiscombe 606| i 
H. C. Harridge GERrard 7108 
Holley’s Radio RODney 4988 
Musicraft SO Uthall 3828 
Quality Mart GULliver [131 | 
Rimington Van Wyck Ltd. GERrard 1171! 

Please write for fully descriptive leaflet to : 

ELON TAPE DEVELOPMENT CO. 


LIMITED 


377 Milkwood Road, Herne Hill, S.E.24 | 
BRixton 3417 : 
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We are demonstrating the WHARFEDALE NEW 3 SPEAKER 


SYSTEM MODEL SFB/3 AT £37 10 0 COMPLETE 














i> sELECT arnririens eos $oucerans 
Quad I! amplifier and pre-amp | 
> S lok TLIO uglier and pre-amp £28 7 0 Goodmans Audiom 50 £417 6 
Rogers Junior amplifier and pre- Wharfedale 8CS - 47 2 0 
| a sc ae 0 © Wharfedale AL 47 611 
EAR Mullard 6/10 we .. £1919 0 Super 10 -_ sie £8 011 
EAR Mullard amp 5/10 ... ... £18 18 0 Super CSB... me .- £817 6 
Premier Williamson amplifier kit £15 15 0 Bronze 10 CSB soe . € ti 3 
Do. built __.... a .. £20 00 wi2... = a ma is 0 
Premier VVilliamson pre-amp Goodman (Axiom 150) £10 15 9 
(built)... as pen ond 5 0 Goodman (Axiom 22) £15 9 0 . 
Premier Mullard 6/10 amp. kit £12 12 0 Goodman Axiette is 6 
Do. with separate pre-amp £1414 @ Goodman Audiom 60 49 29 
Premier 4 watt amp kit .. £410 0 ‘'W/BI10I2 a ais £419 9 
Do. built jam _ . ££ 5 0 W/B9I2 ae ces 4473 : 
Premier | valve 3 watt amplifier £219 6 W/B812 3 6 ' 
Verdik ** Quality Ten ”’ -. £21 0 0 W/B8I6 wer ae .. £618 6 
GEC Metal Cone _— aon BA . : 
TSL Lorenz type - os 
oon SESS £84 0 0 Lorenz Treble Speaker LPH65 £119 6 
Ferrograph .. £86 0 9 Goodmans Trebax . 693 | 
Premier coe ove -- £40 0 0 + 
TAPE DECKS ent k ith 2 
nnoisseur pick-up wi 
Lane 2 speed ... £18 10 0 heads on .. £13 1 3 
Truvox 2 speed p00 £24 3 0 Decca pick-up with 2heads... £615 7 
Wearite 2 speed ~~ wo * oun ee Leak pick-up, | head — int. 
Collaro 3 speed Transcriptor _ .. £20 0 0 Collaro transcription . : : 
RA Goodman 12" Corner Cabinet ane tan. 63 211 
osc ae : £919 6 GEC Speaker Cabinet se aes £1212, @ = Arcos GP20, | head 43 12 0 
ne _ a -_ Wharfedale Bronze 10” Cabinet... .. £14 0 0 
BSR 4-speed changer we ~_ . £85 0 ae 
Collaro RC456 _... sia am .. £13 17 0 SPECIAL OFFER PREMIER RADIO CO.‘ G) 
Garrard 120H 4-speed changer .. £1212 0 Collaro AC3/554 is =n £610 0 
a eed ~t TUNERS 207 EDGWARE ROAD, LONDON, 
aga A ee 3 AM/FM DulciH4T ...  .. 0... £2017 0 W.2. 
Collaro 2010 less pick-up + ss £1418 © = EMTSL High StabilityModel ... ... £1710 0 Phone Ambassador 4033 and 
/ ’ Do. with am ED _ _ - a ” : <r ‘ . saa Paddington 3271/2 
enco transcription Model F50-8 _ e above equipment is subject to packing and Carriage 
BSR HFIO0 i es ‘ee £6 19 6 charges. Credit and Hire-Purchase can be arranged. Open until 6p.m. SAT. Closed | p.m. THURS. 
ee eee ae i rs Se le —™,, SE ne —— 








O Btrersey 


positively bang-on 


Have you heard this new Hi-Fi 
in operation yet, old man ? 
Absolutely wizard ! 
Wouldn't have believed it if | hadn’t 


heard it for myself over at Imhofs. 
You've got to hand it to these boffins, you know. 
Bit different from the old gramophone. 


You ought to call in some time or dash off 
a memo to them for their illustrated catalogue. 


ALFRED IMHOF LTD. 112-116 NEW OXFORD ST., LONDON, W.C.| 
MUSEUM 7878 (20 LINES) 
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SECTIONAL 
BOOKCASES 


house 
books 
magazines 
records 
albums 


UNIX, the famous sectional! 
bookcase system in solid 
Oak, is the answer to many 
difficult bookhousing prob- 
lems. It is available in three 
sizes—Standard, Large and Records—and two types (with sliding doors or 
open-fronted). The UNIX Records Filing Cabinet (below) adds to the 
range, already of unequalled adaptability. 

You can add to a stack of UNIX in a moment; rearrange it.or sub- 
divide it at will; shape it to your needs. 

Call and see the whole wide range of Phoenix bookcases for yourself or 
post the coupon for our 24-page colour catalogue. It is full of book- 
housing ideas at moderate prices. The model below costs only £7/19/4. 


POST NOW! Ml 


TO The Phoenix Bookhouse Gallery 
(Dept. H2), 36a St. Martins Lane. 
London, W.C.2. 

Without obligation, please 

illustrated bookcase catalogue. 






TV set by 
Philips Electrical Ltd. 
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Proprietors : Phoenix House Ltd. = 
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Built by Britain’s leading manufacturers of 
V.H.F. communications equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 


Self-powered, easy to mount and install, the 
*820’ adequately meets the needs of the 
enthusiastic and discriminating music lover. 


List Price £39/18/0 (includ'ng purchase tax) 


Please write for fully descriptive brochure 
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LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


_— & Lt. LLINGSWORTH 


*% ALL RECORDS FACTORY FRESH 
L.P’s and 45’s post free 


Standard 78's: orders over £3 post free 
in United Kingdom 


*% EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


Hie oper, late, Tanrsdays 10 iu) 








True Hi-Fidelity 
\ 


VORTEXION 


Tape Recording Equipment 


in use with the latest WHARFEDALE 
& GOODMAN’S HI-FI Speakers 


@ SPECIAL DEMONSTRATIONS 


on Ist and 3rd Saturdays of each month 
BY INVITATION ONLY 
Times : 11 a.m.-12.15 p.m. * 2.30-3.30 p.m. * 3.45-4.45 p.m. 
NO SALES FACILITIES ON THESE DAYS 


Write or phone for invitation to 
London’s Leading Agents : 























GRIFFITHS HANSEN (Recoroincs) LTD, 


32/3, COSFIELD ST. LANCHAM ST., W1 






Phones : 


Grams | 
MUSeum 0642 2771. GRIFHANO~ WESDO: LONDON 
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THE PLACE TO HEAR 


“RL-FL” ; 
_ is 


whose NEW DEMONSTRATION ROOM has been 


AMPLIFIERS LOUDSPEAKERS 

ACOUSTICAL Quad Il (£22.10.0) GOODMANS Axiom 80 (£24. 4.9) 
and Control Unit (£19.10.0) GOODMANS Axiom 150 Mk Il (£10.15.9) 
LEAK TL/I0 (£17.17.0) _ GOODMANS Axiom 10! (£6.18.6) 
and ‘‘ Point One ’’ Pre-amp. (£10.10.0) GOODMANS Audiom 70 (£14.10.0) 

or ‘* Vari-Slope ’’ Mk. Il (£16.16.0) GOODMANS Axiette (£6.18.6) 
ROGERS R.D. Junior (£17. 0.0) =T.S.L. LP312-2 (£14.19.6) 
and Control Unit (£9. 0.0) WHARFEDALE Golden I0CSB (£8.15.0) 
E.A.R. Mullard 6/10 (£19.19.0) | WHARFEDALE Bronze CSB (£5.11.3) 
E.A.R. Mullard 5/10 (£18.18.0) | WHARFEDALE SFB/3 (£37.10.0) 
A.E. Mullard 3-watt (£9. 9.0) W.B. Stentorian 1012 (£4.19.9) 
—and of course their own— G.E.C. Metal Cone (£8.15.0) 
COOPER-SMITH B.P.I. Kit (£18.10.0)  LOWTHER TPI (£96. 0.0) 

SPEAKER CABINETS 

TAPE RECORDERS ROGERS Corner Horn (£22. 7.6) 
VORTEXION WVA (£84) WHARFEDALE Bronze Reflex (£14. 0.0) 
‘* LODESTAR ”’ (Kit) (£54) GOODMANS Corner (£12.15.0) 




















designed with your home in mind. Put yourself in the capable hands of ‘‘ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following : 


G.E.C. (for Met. Cone speaker) (£12.15.0) 
PICKUPS 


CONNOISSEUR Mk. Il Dia’d (€12.15.6) 
LEAK DYNAMIC (£12. 1.5) 
COLLARO Transcription (£5. 7.5) 
ACOS GP20 Hi-G (£3.12.0) 
GOLDRING 500 Cartridge (£3. 9.6) 
B-J Tangential Arm (£3. 2.11) 
TURNTABLES 

GARRARD 30! Trans’tion (£26. 8.3) 
COLLARO 2010 Trans’tion (£14.18.0) 

with Pickup (£19.10.0) 


RADIO TUNERS 

ROGERS JUNIOR F.M. Tuner (£24.17.0) 
JASON F.M. (Kit) 

JASON A.M./F.M. (Kit) 


The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with. 


H. L. SMITH & Co. Ltd.  287/9 EDGWARE ROAD - LONDON - W.2 "Phere: faddidgton S801. Hours 9 till 6 


Near Edgware Road Stations, Metropolitan and Bakerloo 








— IF YOU Live In THE NORTH 


LANCASTER HI-FIDELITY COMPANY 


(UNDER DOMESTIC CONDITIONS) OF 


*'The Cumberland 
invite your attention to demonstrations Record Service”’ 





STEREOSONIC TAPE REPRODUCERS 


and pre-recorded tapes (and other H.M.V. high fidelity 
equipment) 


% Demonstrations of above Systems by appointment 


THE NORTH’S SOUND REPRODUCTION SPECIALISTS 
OPEN ALL DAY SATURDAY 











NEAR MANCHESTER UNIVERSITY 








TRI-CHANWNEL repropuction We specialise in the Postal Supply of LP 


with Gram Records, F.M. Radio and the new Records which are 
COLLARO TAPE TRANSCRIPTOR (1) EXAMINED FOR FAULTS BY AN EXPERT 
Also (2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
We have pleasure in announcing our appointment as (3) GUARANTEED UNPLAYED 


stockisss of HIS MASTERS VOICE (4) SUPPLIED COMPLETE WITH A 


GENUINE ‘* POLIBAG ” DISC 
COVER FREE OF CHARGE 


In addition to the above advantages our service is the ideal 
means of giving records as presents. On receipt of an Order 
we can dispatch a record to any address you require in the 
U.K. without any extra cost or trouble to yourself. A receipt 
and confirmation that the record has been dispatched will then 
be sent to you. To avoid delay it is advisable when ordering 
to give an alternative record. We supply all labels—except 


H.M.V. Pl d Cash with Order. 
144 OXFORD ROAD oe aati -_ a —— 
tain recor rom 
= = MANCHESTER, 13 ‘ THE CUMBERLAND RECORD SERVICE ” 


23 Cumberland Road, Barnes, London, S.W.13 
Phone: ARDwick 5762 Buses 41 or 42 to Roxy Cinema THE POSTAL SERVICE FOR THE CONNOISSEUR 
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[ONDON’S PERMANENT EXHIBITION OF |) >= 


AUDIO-ELECTRONIC EQUIPMENT PRESENTS 
J]. THE T.R. MASTER-LINK 


A superb and much needed instrument for making and reproducing tape 
recordings. Connects between any standard tape-deck and existing audio- } | igememamnoornn 
amplifier system for recording from microphone, pick-up or radio. + fo) pee | 
Features include bias-matching, speed equalisation for 32, 74 and 15 i.p.s., eae 
metering of signal and bias voltage, own power supply, frequency response 
—1 db. from 30 to 20,000 c/s, etc. The T.R. Master-Link ensures flexibility 
and better recordings as well as making use of existing equipment. A 
craftsman’s job that all can use to advantage. 


Price, complete 2/7 gns. 


2, THE WHARFEDALE TRIPLE SPEAKER 


The Wharfedale SFB/3 Sand-filled baffie employs Super 3, 10-in. Bronze and 
W.12 Units, precision matched for optimum performance. It is for use 
with any good amplifier, 5 to 15 watts output, and gives quite exceptional 
results. Highly recommended where first-class quality is demanded under 
average domestic conditions. Frequency range 20 to 20,000 c.p.s. Finished 
in choice of Walnut, Oak, Mahogany or Maple veneers. 

(Tropicalised model—£2.0.0 extra.) Price £37- | 0-0 





Photograph shows part of our demonstration room which has long 
served enthusiasts with its multi-switched circuits for instant 
comparison of tape-decks, F.M. units, pick-ups, amplifiers, and 
loudspeakers, etc. In the shop will be found in addition, vast 


3. ¥ Ba & W ft A R ITE T A Pp FE. D i Cc K N O. 2? A stocks of components, valves, ete. to meet all requirements. 


Over all is the famous T.R. service which is personally helfpul 


Acknowledged throughout the world as best of its kind, and particularly for those seeking advice and information without obligation. 

recommended for use with the T.R. Master-Link which provides necessary EQUIPMENT ADVERTISED HERE MAY BE HEARD IN 

= for _ —— —— be —_ used to professional standards OUR SHOWROOM WITHOUT PRIOR ARRANGEMENT. 
O give superlative recordings from ail sources. : 

Price £35-0-0 * ASHOP WINDOW AT YOUR ELBOW 

The T.R. Catalogue of Audio-Electronic Eauipment contains 56 pages 

MAIL ORDER CUSTOMERS detailing amplifiers, speakers, equipment, components, tools, books, test- 













Our very large stocks and highly organised e uipment, etc. Information is up to date and generously presented. 
despatch department enable goods to be sent Send 1/3 for your copy now. 

out by 4.0 p.m. on day of receipt of your OVERSEAS MAIL ORDER SERVICE 

order. Special orders treated with priority Goods and equipment sent to all parts of the world. We 
attention. (C.W.O., C.0O.D Packing attend to necessary formalities. Full rates of exchange 
Postage extra). allowed.- Expert packing and prompt attention assured. 


; ( 19 43) Telephone: 
LO itp. 189 EDGWARE ROAD, LONDON, W.2 “i= 


4455-6 
A few minutes from Marble Arch s Our only address 2 Open all day Saturday (!.0 p.m. Thursday) 


FLM. FOR THE CONNOISSEUR 


ME ine, 
¥ 


















with 


, fidelity MICROPHONE fam | ee oe 
; Model VR/53 Ribbon Velocity 
. Microphone 
A bi-directional Velocity Microphone combining J A S O N 
anssen anaes te es 0 Gi, Se SWITCH-TUNED UNIT 
A VR.53 is a high-fidelity instrument in the broad- 


A valuable advance in F.M. technique 


The stability inherent in all Jason F.M. Tuners coupled 
with the use of Automatic Frequency Control makes 
possible this newest model in which the desired pro- 


cast studio class and is ideal for recording to 
“ really critical standards. In high or low impedances. 


Price £9.19.6 





al gramme is received by — the 3-position rotary 
ee ointer knob to the name of the appropriate station— 
“d LFV/ 59 “Full Vision” ome, Third or Light. Installing is quite easy, after 
, which no further adjustment is necessary. This is a 
pt An elegantly modern, highly efficient microphone @ four-valve unit, hand-built to highest precision standards 
en designed primarily to avoid obstructing view of the and designed to assure the best possible quality. Powered 
ng user. Recommended for personal use, this model from amplifier or Jason power pack which is obtainable 
pt has many applications in the realms of recording. | separately. May we — details and name and address 
Response substantially flat between 150 and 14,000 @ of your nearest stockist ; 
c/s. High or low impedance. * JASON SWITCHTUNED UNIT, £19.16.2 ine. P.T. 
Price £8.18.6 
- e| T[ASON MOTOR & ELECTRONIC CO. 
Full descriptive leaflet on request from : i 
, 328 CRICKLEWOOD LANE, LONDON, N.W.2 
ST. GEORGE’S WORKS, REGENTS PARK ROAD, 
LUSTRAPHONE LTD., LONDON, N.W.I PRimrose 8844 Telephone—SPEedwell 7050 
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Amplifier and Control Unit 
Price £26.0.0 


PAMPHONIC, 





CHAPMANS New AM/FM 
Tuner. Price 24 gns. 


Phone: RODney 4988 


Four Aces of High Fidelity 


‘Now being Demonstrated at 


HOLLEY’S 


with other equipment by 
ROGERS JUNIOR ACOUSTICAL, LEAK, TANNOY, 


R.C.A., WHARFEDALE, KELLY, 
G.E.C., DECCA, 
GOODMANS, COLLARO, W.B., 
ARMSTRONG and GARRARD. 


Hire Purchase and Credit Terms Arranged 


HOLLEY’S RADIO 
315 CAMBERWELL ROAD, LONDON, S.E.5 


Open all day Saturday 
Send S.A.E. for Complete range of Audio Furniture and Bargains in slightly used Equipment 





ELON Tape Recorder with new 
COLLARO Tape Transcriptor 
and Mic. Price 58 gns. 


Frequency range 40-16,000 cycles 



































HI-Fi TROLLEY Size 32in wide 
29iin high lé6in deep 
Price £22.10.0 




























A COMPLETE LP POSTAL SERVICE 
LP — MP — EP — 45 — TAPES 


@ Regular substantial Catalogue (free on request) listing hundreds of 
perfect and imperfect Microgrooves at all prices. 


@ Prompt service of guaranteed new LPs (all makes except HMY), 
—— included, post free, also tapes. Please send cash and quote 
alternatives. 


@ ‘One in three’ approval service of new LPs for regular buyers— 
details on request. 


@ Your rfect LPs welcomed against new LPs or equipment of all 
kinds (up to 22/- each) or cash (up to £1). Any quantity; collection, 
or boxes sent. Quotation on receipt of list. 


Callers welcome, but by appointment only. 


K.S. HOLMAN 143 GREENWAY ICKENHAM MDX 
RUISLIP 2518 




































My /, bof . BF ONLY WITH 4/6 antl 
\=” FLOWED LAYER SAPPHIRE 


PERFECT SHAPE—PERFECT POLISH 
FREE OF EMBEDDED DIAMOND DUST. 
78 R.P.M. -0025” L.P. -0015” X.L.P. -00025” 


SEND STYLUS BAR OR CARTRIDGE 
ANY TYPE — FITTING FREE. C.W.O 
TO:— 

METER JEWEL MFG. CO. 
- 32 THE GREEN, 

Lie oe! CLA. 937. CLACTON, ESSEX 
JEWEL BEARING MANUFACTURERS OVER 20 YEARS 


ae 
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eeeae 

















SALISBURY 


AND THE 
SOUTH WEST 


AMPLIFIERS 


TANNOY 
ROGERS 
LEAK 

QUAD 
MULLARD 
PYE 
PAMPHONIC 
ARMSTRONG 
R.C.A. 


TUNERS 
ARMSTRONG 
PYE 
JASON 


CHAPMAN 
ROGERS 


J. F. SUTTON 


89 CRANE STREET 


poone SALISBURY 433 


Over 20,000 records in stock for personal callers or Mail Order 
CABINETS FOR COMPLETE SYSTEMS EX-STOCK 


SPEAKERS 


WHARFEDALE 
GOODMANS 
TANNOY 

G.B.C. 

KELLY 
PAMPHONIC 
GRAMPIAN 

W.B. STENTORIAN 


MOTORS and PICKUPS 


GARRARD LEAK 
COLLARO GOLDRING 
LENCO COLLARO 
CONNOISSEUR _ B.J. 

ACOS 

ORTOFON 
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" 
HI-Fl AMPLIFIERS 
Leak, Quad, Rodgers, Tannoy, 
Mullard 510, Osram 912, Unitelex 
Unison, R.C.A., etc. 
HI-Fi SPEAKERS 
Goodmans, Axiom and Audion, 
Wharfedale, W/B  Stentorian, 
GEC metal cone, etc. Very large 
AUTO CHANGERS selection at all prices. 
MANUFACTURERS’ SURPLUS = a ™ 
BRAND NEW AND UNUSED. Dems 
FAMOUS “912” AMPLIFIER CONTINENTAL AM/FM 
A high fidelity Record and Radio Ampli- RA RA 
fier based on the 912 circuit of the G.E.C. DIOG M CHASSIS 
Incorporates the following controls: 5 valve plus metal rect. Gram. socket and switch, 
Volume, Bass, Treble, Treble Slope, piano key wavechange, tone control, independent 
Presence. AM/FM tuning. Valve line-up : £16 i9 & 
Power Output: 12 watts. Peak: 1S watts. | The famous oe TAPE coe. AX, ie See 
Sensitivity: 100 millivolts for 12 watts RECOR —_— 
, output. complete as illustrat ~ ludi 
pews pray gala £7.19.6 mag» Hum re —— on ay lid . — — THE NEW WHARFEDALE 
; req. Response: + . 30 cps. to cs. 
—_ ob oy eryetml oc. oe wy: in. tek Gieemiadl seas BRENELL Deck, Mk. ir 18 gns. 3 SPEAKER SYSTEM 
_ — 2 output 0.1%, 10 watts 0.14%, 12 Amplifier, . 
Garrard RC.80, AC/DC ..- £17.19.6 0.2° k. Il we 18} gns SFB/3 COME AND HEAR IT! 
BSR 4-speed_... . vee €9.15.0 watts 0.2%. ' ae ) 
Negative Feedback Applied: 12 db. Suitable carrying case £4.18.0 | Consists of Speakers WI2CS, Bronze 10CS3, 
SINGLE oT PLAYERS Pe Speen 3.75 ohms and 16 Semensevations, Full details post Super Rd ang seeet yg yt aa 
2 ieee em ingen Pa Price £16. 16.0 . to 20,000 cs. Omni-directional, £37. i ti 0 
complete with Studio O p.u. and cartridge. ric . ” Truvox Tape Deck £23.2.0 | resonance-free sand-filled baff'e. owes 
£6100 post free. Ditto, 4/456, 4-speed Gane Yen Won. - 
£970 Send 3d. stamp for our new list. scriptor... pond £20.0.0 CARRYING CASES 
TRANSCRIPTION MOTORS Large stocks at lowest prices. We can supply 
Garrard 301, Connoisseur, Lenco, Collaro LASKY’S (HARROW RD.) LTD. ——s a —— - any type of Tape — 
010, etc., in stock. ingle recor ayer or Auto anger, with or 
SS 42 TOTTENHAM COURT ROAD, W.I without amplifier, including RC80, the new 
RECORDING TAPE. All leading Nearest Station : Goodge Street MUSeum 2605 | Collaro Type Transcripton, etc. 
one Le ee ap 370 HARROW ROAD, PADDINGTON, W.9 
9 F 
paying Tape. Ane Speuk. Opposite Paddington Hospital LAD 4075 & CUN 1979 F.M. TUNERS 
P.U. STYLI. All types, long playing and Open all day Saturday. Early closing Thursday. . 
. | standard, diamond and sapphire. ALL MAIL ORDERS TO HARROW ROAD, PLEASE Rhy Fg SURI Sy A SH ee 
inion 














Now! It’s easy to edit tapes 
— economically 


aus = GSE A PROFESSIONAL TYPE 
——— REGORDI NG TAPE SPLICER FOR EDITING 
SAD RiDmeem KG aoe Che 

Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer: ‘‘Everyone 
who uses a tape recorder will need this little tool. It is indispensable.’’ Join or 


mend tapes easily, quickly and without ‘“‘clicks’’ or breaks in your recordings. 
Send stamped addressed envelope for helpful leaflet on tape editing. 


9) RECORDING TAPE SPLICER- 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT G.R.15 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 








TOSCANINI AND THE ART OF 
ORCHESTRAL PERFORMANCE 
by Robert C. Marsh 


In 64 years of fabulous music- 
making Toscanini has revolu- 


tionised the standards of 
orchestral performance. This 
book traces his effect on 
artistic values and includes a 
full list of his recordings. 


Published by 
ALLEN & UNWIN (8s. 








THE “AURIOL” PICK-UP CONTROL 


(Protected by Patent Applications) 


%* A new device for use with all man- 
ually operated pick-up arms, includ- 
ing arms with minimum under 
clearance. 


%* By providing pneumatically cushioned 
lowering and positive vertical 
lifting it eliminates the danger of 
damaging the record with the 
stylus. 


%& It provides a ready means of accur- 
ately positioning the stylus at any 
preselected position on all records. 





Write for details to 
AURIOL PRODUCTS Price 63/- each 


Gramophone Section 











VAUXHALL MILL,WIGAN, LANCS 


CABINETS AND 
HI-Fi EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This elegant cabinet is the latestin our rdnge : 
designed in the continental style, solidly con- * 
structed and finished in selected mahogany :; 
veneers. Available medium, light, high gloss § 
or contemporary finish. £24-15-0 unpolished, ; 
£28-15-0 polished to specifications. 


We can also supply and fit this or any cabinet 
with the latest Hi-Fi amplifiers, tuners, trans- 
cription units, record changers, speakers, etc. 


Send for comprehensive illustrated catalogue of i \F 


cabinets, chassis, autochangers, speakers, etc., 
all available on easy H.P. terms. 


LEWIS RADIO COMPANY i Ee: 
120 (G3) Green Lanes, Palmers Green, London, N.13 Te/.: BOWes Park : 6064 


























































Acoustical Manufacturing To. Ltd. ................ 
 ¢ f eer Text 237 
6 eee eden death 18 
Armstrong Wireless & Television Co. Ltd. ...... 12, 59 
i al a i i eee 42 
Auriol Products aie iid das een eben e 71 
EE eT em aT 43 
a i ia i el a eal ee 72 
ieee eee ne eeneasbn enbesedes 62 
B. K. Partners ease rT 54 
i i a a eee he wee we 67 
British Ferrograph Recorder Ltd. .................. 51 
ee eee ede 26 
a ill 
ee rr Text 237 
EE ee 
City Sale & Exchange Ltd. .................. Cover ii 
ei a a i a al ic il 
SOS eee Text 237 
Ce ce icee eee eeededeeKnnneeen Text 240 
Tr. 
Collectors Records (Dublin) ...............-...00: 
Columbia > omens i OO cowocs 15, Supplement 
i ei ee eee cewiiit 56 
Cumberland _ eo ere 68 
3 rr 5 
I ie eek eeenkaie = 
Deane, , SED EAE. cocccecccesvcccs 
Decca Record Co.. L et shecee 1, Supplement ‘8 
Drawda Hall Bookshop, tt: st¢cdatasevetssucaenel 
Spee GS TRGUOGMOOTS oon cc ccccccccccccccecccs 038 
DMT b666660606660666s6n00n00000600008008 Cover ii 
i ne i, . . ... cccuudoseseossees 58 
i sre RE ro 67 
Electric Audio Reproducers Ltd. .................. 7 
ie oe ee dennneegu eel 65 
lL El re 46 
E.M. G. Handmade no yn = peer 16 
EB.M.I. Recording Equipment ......cccccccccccceces 10 
i ie T, ... ecu eneseceeeeneee ‘61 


INDEX 


The GRAMOPHONE 


November, 1956 








TO 


Frigicold, London 
Furlong, A. T., & Sons 


Garrard ens 
George Allen & Unw 
Goldring Seestnctario 
Goodmans Industries 
Goodsell Ltd. 
Goodwin Ltd. 
Gramophone Co Ltd., 


Gramophone Exchange, 
Gramophone Shop 
Grampian Reproducers Ltd. 
Griffith Hansen Ltd. 
Grundig (G.B.) Ltd. 


Harridge, H. C. 
Hartley, H. A., Co. Ltd. 
Heinitz, 
Heliodor Record Co. Ltd. 
Holley’s Radio 
Holman 


Imhof, Alfred, Ltd, 
International Collectors’ Agency Ltd. 


Jason Motors Ltd. 
John Lewis Partnership 
John Lionnet & Co. 


Keith Prowse & Co. Ltd. 


sane - oy 
Leak, , & Co. Ltd. 
Lewis Radia 
L.H.F. Acoustical Equipment Co. 
Linguaphone Institute 
Long-Playing Record Library 
Lustraphone Ltd. 


Mail Order Supply Co. 

Metal Jeyel Saemetactaring Co. 
Miller Ltd. 
Modern weree ind Ltd. 
M.S.S. Recorders 


sree eeer eer eeeeeeereneee 
eevee eeeeeeeeee 


eeeerereeeeeene 


eeereeeeeeve 


ae 
Front soa Supplement, Back Cover 


eee eee er eer eerereeneeaereeeeene 


oeereeeeeneeeeeeeneereseeee 


oeet te eee et eee eree ewer eereeeeeee 
oeeeeeeereneeeeerenee 


eoereerer eee eee teen weaeetaeeee 
eoeeeeveeneeeee 


oreeeereeeeeeree eee eeeeeee 


eoeeeereereeaeeeeeeeeneeeeeeneee 
eoeeeeveee ee eeeeee 


oer eeeeneeeeeeneeeeeee 


ADVERTISERS 


see eeeeeneneeeee 


eoecereeereeeeees 


oeeeeeeweeeeeee 





I re er ee ee rT aera 71 
a lia od wi iain eee ed il 
i i ee hie eee ce ed kee 24, 28 
Northern Radio Services ...........c.ccccccceceees 57 
nn Cn Ti. TN scbccccccecesseeovescoesa g 
a i i a ee 52 
Philips Electrical Ltd. ............ ie Bas Ge 33° 34 
EE RRR RENN Rr te 
TE AR a ncn Rana tmp Oey 2 
I a il lc 61 
ESAS SERS TRS eee ce ean nn aR aINIvE 66 
i Ce eee tees eu he Whditdees oekaeddanens 36 
Ee Text 239 
I a 5 
.C.A., wt EE Earner eeR ane 22 
| ___ie RAE  ReR ae y a pe Arn ea 63 
Record Housing Se eT ern eee 37 
ee ee ee ee kd edueudebseeensesee 13 
Rockliff Publishing Co. .................cc0ee Text 237 
EE Soc ncsesce sen ceeseveecesse 4 
Selecta Gramophones (Meltrope) Ltd. ...... Text 237 
ee i ee ee in eee iach apie 47 
I a aa i ae a 62 
I Ol i al hice a ne ihe ik a a 49 
cil ne id i ee 23 
oe A. R., & Co. (Engineers) Ltd. ............ 26 
RN, ib re i ee ea ee tm ke i i ek isin 70 
i 69 
Trix Electrical a Re ee enn es 45 
i a a i i a i 55 
ee ea eee 65 
a a ia al ak ied a leek Ala 49 
Volmer Sip neha pekhthebaneetbncebes dice 3 
i LEAT SET ER AE TI 2 
ox Productions (G.B.) Ltd.  ......... cc eee 30 
EE ee 
West End Reproducers ..... ........cccceees Cover ii 
Wharfedale Wireless Works Ltd. ................ 8, 54 
Whiteley Electrical Co. Ltd. ...................... 39 














LOUDSPEAKER CABINETS 
KELLY 


STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 


GOODMANS W.B. G.E.C. 


CABINETS TO ORDER 
Demonstrations Without Appointment. 


Off Parkhill Road, London, N.W.3. 


Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 


GULLIVER 5775 

















TH 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2. Phone: 
COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 


AGENCY, LTD. 
GER 8589 


FOR THE PERSONAL SHOPPER 















Established 1856 


POSTAL SERVICE 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 














HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 

209 UXBRIDGE ROAD 

EALING, W.13 


BENSTED’S ‘"?- 


Telephone : Ealing 0379 








ORDER FORM 





THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 

for one year, post free. (Subscription to U.S.A. and Canada $3.50) 

I ennduneail number. Date..........195.. 
B 

Mr., Mrs., Miss .. 


Address .. 


Copies of “‘The ented are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, sonal reply is desired 


does not refer to 
play or olassified adv 


isements. 
Available until Nevember 30th. 








Printed by Gibbs & Bamforth Ltd., St. Albans, and Published b 
Publications Ltd., 
Telephone: 


General Gramophone 


the Proprietors, 
enton, Middlesex. 


MADE IN ENGLAND 


49 Ebrington Road, 
Wordsworth 2010. 
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CITY SALE & EXCHANGE LTD 


OFFER THE FOLLOWING FROM STOCK 





LEAK TLIO POINT ONE AMPLI- 
FIER AND PREAMP. 


27 GNS. 
LEAK TROUGH LINE F.M. 
TUNER. 

£35.10.0 


LEAK DYNAMIC PICKUP WITH 
TWO DIAMOND HEADS AND 
TRANSFORMER. 


£21.19.9 
FERROGRAPH 2A/N PORTABLE 
TAPE RECORDER. 

84 GNS. 


FERROGRAPH 66/N TAPE RE- 
CORDER FOR CABINET FITTING 
LESS SPEAKER. 


84 GNS. 
COLLARO THREE SPEED TAPE 
TRANSCRIPTOR. 
£20.0.0 


EASY PAYMENTS with 
1/5th Deposit 


93-94 FLEET STREET, 





The GRAMOPHONE 





THE HIGH FIDELITY 
SPECIALISTS 











£19.10.0 
SPECIAL OFFERS oientenelll 
LEAK RC/PA/U PREAMP ... a 
QUAD | AMP AND CONTROL UNIT... 
R.D. JUNIOR CONTROL mapa LATEST 
MODEL 


LOWTHER F.M. TUNER WITH A.F.C. 
AND TUNE CHECK sas 


GOODMANS AXIOM 80 
WHARFEDALE SUPER 8/CS 


VITAVOX K12/20 ... 


KELLY RIBBON TWEETER 
GARRARD R.C.75 WITH 2 ACOS HEADS £9.0.0 


B.J. PICKUP ARM ... 


COLLARO TRANSCRIPTION 
GRAM UNIT WITH PX PICKUP 


£4.10.0 £14.18.0 
ACOUSTICAL QUAD 2 AMP. 


£18.10.0 AND CONTROL UNIT. 
£42.0.0 
ACOUSTICAL F.M. TUNER. 
C8 £30.9.0 
TANNOY YORK _ SPEAKER 
£22.10.0 WITH [5 in. DUAL UNIT. 
68 GNS. 
£15.0.0 TANNOY DIAMOND/SAPPHIRE 
£5.10.0 P.U. CARTRIDGE 
—_— £13.16.10 
£7.10.0 GOODMANS VISCOUNT RE- 
FLEX CABINET. 
£10.0.0 19 GNS. 
GOODMANS AXIOM 150 MARK 


2 SPEAKER. 


0.0 £10.15.6 
= GOODMANS AXIOM 22 MARK 2 
£15.15.9 








Our mail service is second to none and al! 
stock goods sent by return. 


PART EXCHANGE is ou. 
speciality. 








LONDON, 


E.C.4. 


Phone: FLEet Street 9391-2 

















THE FINEST METHOD FOR CLEANING RECORDS 





PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 


From Your Dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


ALREADY OVER 20,000 ENTHUSIASTIC USERS 





Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 












Instantly Fitted. 


Suitable for all 
Types of Record. 








Record storage is no 


Problem if you consult us 


Choose one of our twenty-six record storage 
cabinets, ranging in price from 64/6 to 20 gns. 
each. 

Cabinets are finished in light, medium or 
dark walnut ; oak or mahogany, and various 
styles are available, including Queen Anne, 
Console, Contemporary or Sectional. 


26 MODELS TO CHOOSE FROM 
A.C. D.C. PLAYERS ALWAYS IN STOCK 


ALL MAKES OF RECORDS BY POST 
OVER £1 POST FREE. UNDER £1 add 1/6 





CALL AT OUR SHOWROOMS TO INSPECT 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1 MUSeum 7461 
REED MUSIC CENTRES 
163a Rye Lane, London, S.E.15 NEW Cross 3782 
29 Dartmouth Road, Forest Hill, London, S.E.23 FORest Hill 8023 
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CONDUCTED BY CECIL COCHRANE (DIRECTOR) 


A virgin most pure; Shepherds, in the field abiding; A carol of adoration; 
A great and mighty wonder; O little town of Bethlehem; 


Gabriel’s message; Up! Good Christian folk, and listen; Unto us is born a Son 
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SEARCHLIGHT TATTOO 


WHITE CITY 1956 


The music of the Tattoo recorded during 
a performance 
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(Proceeds of this record are devoted 
a 


to A 2 = 
ewiseewmemrensrmrametgemneeresrenneen 


eat “HIS MASTER'S VOICE’ 


RECORD TOKENS 
LONG PLAY 33:4 R.P.M. RECORDS Ni 


ARE ALWAYS THE 
IDEAL GIFT 


Photo: British Travel & Holidays Association 





















THE GRAMOPHONE CO. LTD. (RECORD DIVISION) - 8-11 GT. CASTLE ST - LONDON - W! 























